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letterfromtheeditors
Going to bed on Tuesday night, I

thought for sure that I was going to wake
up Wednesday morning, pack up my stuff,
and move to Canada. This seemed to be a
consensus among my friends: if George W.
Bush won the presidency, everyone that I
knew who was female, poor, or queer was
seriously considering taking up citizen-
ship elsewhere for the next four years. As
I write this, Florida is still recounting its
votes, and the race is only getting closer.
By the time you read this, we will most
likely know who the next president of our
country is. And it is still making me ner-
vous and tense. My fatigue from staying
up far too late on Tuesday has not worn
off. My eyes are red, my stomach is in
knots, and I'm worried about the econom-
ic fate of our country, because it effects
those of us in this age bracket so immedi-
ately. And yet, for all of my fear that Gore
will not become the next president and
continue the blase policies of Clinton, I
remain sure of one thing: I am proud to
have supported Nader, and I am proud of
all of the two and a half million others who
did, as well.

Nader's race wasn't about winning the
election. He knew that, we knew that.
Nader's candidacy was about a discon-
tentment with the way in which our cur-
rent political system works. To say that
you agree with Nader's platform but you
want to vote for Gore to ensure that Bush
is not elected is effectively promoting the
warp in American democracy that makes
sure that big money has big influence, and

your vote is a vote for the lesser of two
evils. There has been substantial rhetoric
on all sides of this campaign, including
from the Nader camp. But my support of
Nader was about voicing my discontent-
ment with a system that forces me to vote
out of fear, rather than out of genuine
agreement with any one candidate. I knew
that Nader couldn't win. I knew that peo-
ple said that a vote for Nader would put
Bush in the White House. But supporting
Nader means supporting an ideological
reformation of the way American democ-
racy is structured: I want to take power
away from capital, and put it back in the
hands of people. And while the structure
of our political system is so entrenched
that it precludes that, my support of
Nader was my way of expressing how
strongly I feel about the faults in our polit-
ical system. And if while you read this,
Bush is making his acceptance speech, I
will be afraid for my future in the next four
years, yes. But I will have made a state-
ment about that fear, rather than frantical-
ly rushing around pointing fingers and
perpetuating the system that strikes that
fear in me in the first place.

oops! we made a mistake!
Professor Gavronsky's Marx on Mondays event happening on

November 20th will occur from /-9pm, nof 3pm, as we reported
last issue. We apologize for any confusion, and encourage every-

one interested to attend at the correct time.
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with presidential election still undecided,
students question the electoral college

By Allison Baker

As Barnard students rolled out of
bed on Wednesday morning, there was a
general air of befuddlement and fatigue.
It seemed that we still did not have a
president, and all eyes were on Florida.
Out of a total of 568 electoral votes (each
state is allotted the same number of elec-
toral votes as the combined number of
U. S. senators and representatives), one
candidate must receive at least 270 to
win the presidency. Neither Vice Presi-
dent Al Gore nor Texas
Governor George W.
Bush had reached the
magic number without
Florida.

With more than six
million total votes cast
and oversea and absen-
tee'ballots being furi-
ously counted at the
last minute, the results
were so close that
under Florida law,
there had to be a
recount. If Bush is
indeed elected presi-
dent, as preliminary Bush and Gore
reports predict, then
he will be the first president in over one
hundred years to lose the popular vote
and win in the electoral college. In fact,
only three other times in our nation's
entire history has a candidate who won
the popular vote lost the election. In
1824 Andrew Jackson (41.34% of popular
vote) lost to John Quincy Adams (30.92%
of popular vote), in 1876 Samuel J. Tilden
(50. 97%) lost to Rutherford B. Hayes
(47.95%), and Grover Cleveland (48.62%)
lost to Benjamin Harrison (47.82%).

It seems that many Barnard students
faced the prospect of Gore winning the
popular vote and losing the election with
mounting alarm. Junior Noha Elbaz was
in shock after watching the returns come
in last night. She said, "Right now, I'm
dumbfounded that half of the United
States voted for Bush.''

Many other Barnard students have
similar feelings. As junior Katrin Stama-
tis said, "It is really scary that Bush
could win; it seems so frustrating that
people are voting for Gore and he might
not win."

Senior Veronica Alvarez voiced a sim-
ilar opinion. "What people actually want
might not have anything to do with what
happens," she said.

If the election does go as political
analysts predict, to the side of Bush, it
seems certain that calls to abolish the

candidate. Nor did the founding fathers
anticipate a communications network
that brings presidential candidates
before the entire population.

Junior Tara Plochocki said, "The
electoral college was set up as a precau-
tionary measure against the tyranny of
an uneducated populace. With the rise
of mass communication, we all have rel-
atively mainstream views and now it
doesn't pose such a threat."

In fact, today, the electors' sole func-
tion is to confirm a decision made by the

courtesy of www.nytimes.com

watch the back and forth returns on November 7

electoral college will be renewed with
vigor by democrats. The electoral col-
lege was one of the many compromises
introduced into the Constitution in 1787.
The founding fathers established the
electoral college to protect against "pop-
ular passion," in other words, the elec-
tors were to be an educated elite who
were qualified to choose a president.
The electors were free agents, with very
real power in determining who would be
the president. However, the founding
fathers did not anticipate the rise of
national political parties.

Today, rather than having individuals
seek to become electors and then vote
for whomever they want for president,
the parties have drastically altered the
process by arranging slates of electors
who all pledge to support their party's

electorate several
weeks earlier. They no
longer serve the func-
tion that the founding
fathers originally
intended for them.
Emily Halpern says
"The electoral college
is conceptually a good
idea, but in a close race
like this one, it's not
representative of
what's going on in the
country. If more states
could do what Maine
does, it would be more
representative of what
happens in a state."

When voters vote for president, they are
actually voting for the slate of electors
selected by their party. The slate of elec-
tors for the ticket that receives the most
votes is appointed, and all the electoral
votes for that state go to that candidate;
it is all or nothing.

However, in Maine and Nebraska,
two at-large delegates are given to
whomever wins the state and the rest to
whomever wins in each congressional
district. Regardless of their personal
political views, most Barnard students
seem to feel that it is time to reexamine
the actual mechanism with which we
elect our president. Anna Melman put it
concisely, "Some good has to come of
this."

Allison Baker is a Barnard junior.



FOR WITHDRAWING
AND/OR UTILIZING THE

, PASSED/FAIL OPTION is Thursday, November 16. The
, Please remember

. Exeep-
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approved online by your

m on Monday, November 20. If you are J

led in enrolling la Columbia (and some Barnard]
courses indicated by an "L" in

pencil book or on the web, you must sign up at
Registrar's window between November

to 4pm. All student^,

offerings In your Mclntosh
sheets (included in the mailing) must be reti
Dean TCreger, 105 Milbank, by Monday, November
Placements will be posted on the afternoon of Thurs
day, November 16, outside the Dean of Studies Office,
.you need a First-Year Seminar for spring and did notl
receive a mailing, please stop by the Dean of Studies |

; Office.

PLACEMENT IN MATHEMATICS: If you are planning to]
enroll in "a mathematics course and if you and your \
adviser ,are unsure about the level at which you should
be placed, please contact Professor Joan Birman,
Barnard College Department of Mathematics, 604 Math-
ematics Hall, jb@math.col-umbia.edu.

STUDENTS INTERESTED IN THE HEALTH PROFES-
SIONS: Dean Bournoutian will conduct a workshop

.about obtaining letters of recommendation for health
/professional schools (how many, what kind, from
whom, when to ask) on Thursday, November 16, at
noon, in South Tower. If you would like additional infor-
mation, please contact Jayma Abdoo at x47599 or jab-
doo@barnard.edu.

STUDENTS WHO WILL BE ON STUDY LEAVES IN THE
SPRING: Please complete the appropriate study leave

forms &B submit them to Dean Alperstein by Monday,
Decemflt 4, at the latest, if you have not heard from
yobr chosen program or institution by then, you may

tension of this deadline. Please be sure to
[other signatures (including financial aid

sfore requesting Dean Alperstein's
iiese forms can also be printed from our

F www.barnard .edu/dos/study_abroad/b41eav-

, -ENGLAND: Students interested in studying at
ler's College, Oxford, for 2001-02, please see Dean

fstein for an application form. Completed applica-
jfs (to be handed in to Dean Alperstein) will be

lepted no later than Monday, December 11, at 4pm,
; mere information about St. Peter's, please visit its

lie at www,spc.ox.ac,uk.
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Krican Studies'. See History.
Ministry: Fri., Nov. 10, at noon in the North Tower,
zberger Hall. There will be luncheon and a speaker.
sics: Tues., Nov. 14, at noon in 214 Milbank
cation: Wed., Nov. 15, at noon in the Ella Weed
|m, 2nd floor in Milbank
vpean Studies: See History.
bch: Thurs., Nov. 16, at 4pm in 306 Milbank Hall
•)ry (includes American Studies and European Stud-
Tues., Nov. 14, at 4:30pm in 409 Barnard Hall

m: Wed., Nov. 15, at 2:30pm in 316 Milbank Hall
and Astronomy: Tues., Nov. 14, at 4pm in 502
l

|tca/ Science: Mon., Nov. 13, at 4:30pm in 421
lan
K Wed., Nov. 15, at 2:30pm in 409 Barnard Hall
fogy. Tues., Nov. 14, at 5:15pm in the Deanery
fics: Mon., Nov. 13, at noon in 622 Mathematics.
iwill be provided.

Wed., Nov. 15, at 6pm in 229 Milbank
ftn's Studies: Tues., Nov. 14, at 5pm in 101 Barnard

Center for Research on Women.



distinguished women grace Feminist Art and Art History Conference
By Mary Kunjappu

The annual Feminist Art and Art His-
tory conference took place on campus
over a period of two days, October 28
and 29. A mainstay at Barnard for the
past ten years, this year's confer-
ence featured over 100 speakers who
were in 40 different panels and dis-
cussed several different topics such
as film, business, and the represen-
tations of women.

This conference mainly consist-
ed of small group discussions on a
particular topic. Histoncizmg the
Female Nude dealt with nude art
over time. Modem Visions of Domes-
ticity and Transgresswe Beauties and
Other Advertising Gambits were the
titles of other panels. Although there
was a focus on panel discussion,
there was much more in which a reg-
istered participant could
engage. There were smaller, interac-
tive, workshops which addressed
issues such as the lack of great
women architects and genocide.

On October 29, the closing event
consisted of a keynote panel, whose
discussion revolved around gender, art,
and commerce. This panel was made up
of distinguished people from around the
world; Keller Easterling from Yale Univer-
sity, Ewa Lajer-Burcharth from Harvard
University, and Penny Sparke from
Kingston University in the U.K, all spoke
at this event.

This conference, which began 10
years ago, has found a unique place in
the Columbia University community. The
aim of the conference is to discuss gen-
der relations with respect to art. Over
the years, this has become a medium to
exchange ideas among scholars, artists,
and students from all over the world.

The conference was started by Natal-

ie B. Kampen, a professor in the Women's
Studies department, and Keith Moxey,
from the Art History department Over
the years, the program has been
changed and improved. "In the past, it
had been only on Saturday. But that

made it impossible for observant Jews to
come, so we expanded it to two days,"
said Laura Auricchio, one of the organiz-
ers of the conference this year.

There were also other differences in
how these conferences were held this
year. "We added a keynote panel this
year. In this way we hoped to provide a
focus for the event," said Auricchio. The
panel discussion that closed the event
was titled Gender, Art and Com-
merce. "[The speakers have] always
been a mix of artists and scholars at all
levels. We always have people ranging
from graduate students to emeritus fac-
ulty," said Auricchio. In previous years

there have been many distinguished
speakers, including Rina Banerjee, an
artist who was selected for the Whitney
Biennial, Elsa Hoing Hne, a noted femi-
nist art historian, and Alicia Craig Faxon,
a professor emerita at Simmons College.

The speakers were chosen by a
group of two to three co-organizers,
who reviewed all the papers and
proposals. "In recent years, these
organizers have been graduate stu-
dents or recent alumni of the Colum-
bia Ph.D. programs," explained
Auricchio. The conference that took
place last week was organized by
Art History 2000, and loanna
Theocharopoulou, a student in the
Ph.D. program in the Graduate
School of Architecture. They sur-
veyed around 200 proposals this
year, a number that is the largest
ever for this conference. "We
received both proposals for entire
panels, with the participants and
topics already chosen by the pro-
poser, and for individual papers,"
said Auricchio. The papers were
selected based on originality, the
quality of the work, expertise and

pertinence to other topics. The keynote
panel was also chosen using similar
methods.

The turnout this year was the biggest
ever in the past ten years. "Around 260
people [were] in attendance this year,
compared to about 150 last year; and 120
speakers this year, as compared to 85
last year," pointed out Auricchio. The
people in attendance also appreciated
the improvements made this year. "The
conference was very informative, espe-
cially the one about domesticity," com-
mented first-year Mary Akhnoukh.

Mary Kun/oppu is a Barnard first-year



a weekly weighing of
Barnard news

Since the campus was on fall break, this week's major news relates to
Tuesday's election results: Thank goodness for Hillary.

**«*
Students still having heart attacks as fall-
out from the situation surrounding the
presidential votes.

Marcia Gillespie, editor-in-chief of Ms. Magazine, spoke on Wednes-
day on the topic of power, encouraging students come together on a
global level.

Limited class enrollment begins this week. Who can think of sched-
uling for next semester when midterms just ended?

= we love it = we hate it
This week's total.
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the Barnard Campaign receives record gifts
donors look toward studies in Judaism, international scholarships, renovations

The most ambitious fundraising
effort in the history of Barnard conclud-
ed this summer with $102.9 million
raised, far exceeding the College's origi-
nal goal of $100 million, and setting a
new standard for alumni giving.

"Everyone who has a stake in the
continuation of Barnard's mission as a
leader in women's education can rejoice
in the fact that we are finally making real
progress in our efforts to build a
stronger fiscal foundation for the Col-
lege," said President Judith Shapiro.

Among the most significant gifts to
the Campaign were an $8.7 million
bequest from Barnard alumna Carolyn
Agger '31 to establish a scholarship fund
for young women interested in law; a $5
million gift from the Sulzberger family to
support the creation of Barnard's largest
residence hall; a $2.5 million gift from
Ingeborg and Ira Rennert, parents of
Barnard alumnae Tamara Rennert '93
and Yonina Rennert Davidson '95, to
establish a professorship in Judaic stud-
ies and a speakers' forum for issues
relating to women and Judaism; and a $2
million gift from Dr. Samuel J. and Ethel

Stone LeFrak '41 to restore the lobby
and gymnasium in Barnard Hall and
endow a scholarship fund. A series of
gifts totalling $2 million from Ida

Gifts

in the Annual Fund rose from 28% to
38.3%; and annual support from corpo-
rate, foundation, and government
sources grew from $1.3 million to $4.3

fsupport funds;
the creation of

Frances Mulhall, her GJftS million. Gifts from supporters
daughter Edith , made possible the endow-
Mulhall nOm SUppOiterS mentofl45newscholar-

Achiiies '14, made possible the endow- ship funds; the intro
and her ^ mf u duction of 26 intern-
grand- ment of 145 new scholarship ships, fellowships,
daughter fundg; the jntroductjon Qf 2Q

 and other student

internship, fellowship, and other
student support funds; the cre-

ation of six professorships Lilt-v supp°rt

i . __ - .. funds; and the allo-schoiarship and 27 faculty support cation of $204 mu-
fund for inter- f UndS affiOnQ Other 'ion to mucn-needed
national stu- . ', . . facilities renovations and
dents and an alum- Initiatives. information technology
nae fellowship fund, and improvements, including the cre-
also provided support for a number of ation of six classrooms specially

Frances
Mulhall
Achilles
'45
estab-'
lished

academic programs.
During The Barnard Campaign the

College's endowment more than tripled;
Annual Fund totals grew from $1.7 mil-
lion to $4 million; alumnae participation

designed to incorporate the use
advanced learning technologies.

- Christy Thornton, with reporting from
Public Affairs.
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Come by 128 LL Mclntosh and get a production schedule. Size of ad is
up to the bulletin's discretion. Paying will guarantee desired ad size.
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hts do it all with
By Lauren Palmisano

You can't please everybody. Noj
matter what the setting, individuals
often disagree as to how curricular and
extracurricular organizations sho«ld
be run, especially where Jjfjf
involved. Many people still i|iuj|jiby
and do nothing when theyjpre dpflatis-

Five years a§°»^^^^! students
broke away their own
group w^^l^^elt that the Columbia
UnivenlffyTheater Department had
let them down. Thus was
born Late Night Theater, a
group of students who
work together to pro-
mote the needs and cre-
ativity of the student
playwright.

Formed in 1995 from
a small group of friends
with the desire to pro-
duce their own plays,
the organization is now a _*
full-scale production
ensemble of actors, writ-
ers, producers, and
directors. Each and
every one of these posi-
tions is filled by students whojpre
devoted to the medium of thjfter.
Some are theater majors, some
but all are given a stage and
to their talents in this setting.

The group includes
and Barnard students.'
25 actors involved this,
board of five mem
the administratopjlnd org,
presid

seniors, h

jects since
jted out in an'

eatest thii
ter is that itj
ts valuable*
formance

first ye
Iterview that one of

about Late Night
|ives students, play-

3erience in putting
iether from start to

^ro
m^ss^

working on the Late Night Theater pro-

nish—an opportunity tha
department here does notl

In Late Night, as Annie'.
"you get to wear many hats/
can write a play, produce
and have the ability to s
entire work is presented in exa£
way she intended it.

Writers are given the opporjj
direct their own work, an* almost
always opt to do so. "Late nil
mary interest has been in helpilplhe
playwright.,. There isn't a lot of oppor-

y for that on campus," McMath
said.

Levy commented that this setting
presents a contrast to the theater
department because of its all-inclusive
nature; the rules of theater here are
very flexible, and members are both
inclined and encouraged to bend them.
Artistic freedom abounds. Levy, a the-

ater major, believes that the
experience of this set-
ting provides the most
valuable lessons about
writing and theater. On
a personal level, Levy
said, "Both [Late Night
and Theater Depart-
ment productions] are
really valuable experi-
ences. . . I feel like
everything I learn prac-
tically, I learn through
the . theater depart-
ment, but I really get
to experiment with
what I've learned in

Late Night."
In order for a work to be performed,

it first must be submitted and is then
reviewed by a committee, consisting of
Late Night Theater members who do
not currently have a work up for pro-

uction. This means that they can
focus on the selection process without

orrying about their own works being
cted, and can be impartial judges

issions. The group is corn-
even students, and because

of the above requirements for being on



the committee, the people who make
up the group is always changing. This
also helps to keep the performances
varied and fresh.

The pool of applicants, however, is
fairly constant, so choices tend to be
limited 10 those who frequently submit
and have a certain quality in writing

style. Those who
submitted and
plays produo
encouragej|$l s

Oncmne works have b
the LatlNight crew has

ever
:e to se

course.

ielecte
Itty regular

perfor-

snted b>

ut on a
ight Play-

mances. T h e o o n e m
each semester, which is au
a few staged readings.

This fall, the gin
production ca;

wright,"
past thr
pendium of six different pieces written
and directed by six different students.
The works are presented together.
They compose a short anthology of
student plays. This gives a nice
overview of the work that has been
submitted and gives a variety of stu-
dents the opportunity to have their
work showcased, rather than just
choosing one full-length play from one
student each fall. Levy said that this
fall's collection flows together very
nicely. The show will have a fantasy
theme that came about subconsciously
in the selection process.

The spring holds in store more of a
thematic approach to the multifaceted
practices of this unique group
last few years, the writers
their productions around
while still constructing th
vidual pieces. This
says that she l̂ i yii.uMi''' ........
iaborative effort to produce a single,

cohesive narrative. Last year's theme
was "Reality." The writers related their
ideas on reality, and presented stories
of how certain characters dealt with
their own forms of reality. Two years
ago, the group put on a spring show
entitled 'Apocalypse Wow.'

The rest of the semester, when they
are not planning
and rehearsing
full-scale produc-
tions, the Late
Nighters do a
series of readings
for small audi-

^ ences. These
staged readings

are open to the public and serve as
workshops for the students aspiring to
have their work produced, or who
experimenting with new ideas,
good for the writers becau

they hav^^iptiifi^CTy^ar their
are given

thespians as to
low their wofWil^^^proved. ThL

a great opportunit^**""
i writers who do not have;

as a play writir
shoj

I!

While this greatrj
effort was born outj
that many felt
department's
has become aJ^rell-<
the campus afeaterll
intention of thl
for performances IpPUfdraw th?°
crowd leaving jKejirell-attended the-
ater departjpttoFperformances, in
hopes thayp&jH' theatergoers would
still havejiinBetite that could only be

ithing a little different.
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•en more exciting for the theater-
er, all Late Night productions—fall

and spring shows, and readings alike—
are absolutely free. This reflects Late
Night Theater's other main objective,
free theater for all. There is no reason
that anyone who wants to should not
be able to see some theater a few times

a year. The offer is hard to beat.
Through all of the differences in

philosophies between Late Night and
other university theater groups, they
all get along better than Rogers and
Hammerstein. "Campus theater has
exploded in the past few years," says
an enthusiastic McMath. Both McMath
and Levy expressed amazement and
excitement at the amount of growth
Late Night has experienced. This small
group has enjoyed audiences of over
100, surely due in part to the support
that this group receives from students
in other theater groups. For the first
time in a long time, the groups main-
tain very friendly relations. This year, a
brand ne%p)tfjfa|pation has cropped
up tojpreajgJBe of unity among all of

CU Performing Arts
PAL). Levy said of the

Svor, "We are trying to foster a
theater community within the entire
university. . . I'm really proud to be a
part of the class that took the initial
step in forming this community."

Make no mistake about it: this
deserves to be taken seriously.
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find an alternative to study
ere 2

By Lauren Yeloski

2,500 miles from here, out on the
hushed Sonoran Desert, 15 Barnard and
Columbia students are having the times
of their lives. Six months ago, senior
Danielle Vaughan could be found doing
the same—catching and cataloging bugs,
camping with friends in White Canyon on
the weekends. Today, she is back at
Barnard and investigating the effects of
climate change on the New York
water system for her thesis. Vaughan
is knee-deep in her research and lov-
ing it, thanks in large part to her time
in Biosphere 2's Earth Semester last
spring, an experience that expanded
and grounded her environmental sci-
ence interests in relevant, hands-on
work. "It was," Vaughan says, "by far
my best semester at college."

The Biosphere 2 program offers
Barnard and Columbia students—and
students from 29 colleges across the
country—an unparalleled opportuni-
ty to study science on a tangible level.
The beautiful 250-acre campus in Ora-
cle, Arizona lies just north of Tucson,
at the base of the Santa Catalina
Mountains. During the school year
there are two options—Earth Semes-
ter (environmental science) and Uni-
verse Semester (astronomy and astro-
physics). The Biosphere 2 Center
offers four comprehensive, credited
summer programs as well: Earth Sys-
tems Field School 1, Earth Systems
Field School 2, Biodiversity Institute,
and Summer of Stars.

On site, both students and faculty
have access to the stunning Biosphere 2
structure—a mini-earth replete with a
rainforest, 700,000 gallon ocean, coral
reef, desert, savannah, marsh, and inten-
sive agricultural area. The in-house
ecosystems are such exact representa-
tions that, time and again, research con-
ducted in the Biosphere yields conclu-

sions of unmatched consequence. Certain
research, in fact, can only be conducted
at the Biosphere, where plant life and
chemical levels in the air, water and soil
are tightly maintained to match natural
conditions. Just last spring, a team of
Biosphere 2 researchers led by Dr.
Christopher Langdon exerted extensive
carbon dioxide manipulations on Bios-
phere 2's ocean ecosystem and made a
shocking discovery: if we continue to pol-

aln't new york, cityslicker. .

gy, and Environmental Science function as
separate disciplines and use distinctly dif-
ferent languages. But the Biosphere 2 pro-
gram recognizes that a shared scientific
language is imperative for any real envi-
ronmental progress. On every level, the
curriculum is a reflection of this funda-
mental belief.

In the Earth Semester, the curriculum
is broken down into three interconnected
modules that transcend the limits of sin-

Patrick gje discipline approaches, and refocus
field and class work on that hefty ini-
tial goal: the practical means to a
healthy planet. The current Earth
Semester modules—"Sense of Place,"
"Environmental Systems," and "Global
Systems"—build upon each other to
frame the precarious relationship
between policy and progress. In addi-
tion, one day a week is designated for
students' research project work—usu-
ally the research is a group effort, but
students sometimes work individually.

Similarly, the Universe Semester is
geared toward a deeper sense of per-
spective. For students fascinated by
star-gazing but stuck in this smoggy,
over-lit city, the Arizona sky is an
absolute marvel. The Universe Semes-
ter curriculum is two-tracked, so that
Astronomy and Physics majors can
attack the more advanced calculations
and liberal arts majors can approach
the complexity of the sky at a level
appropriate to their skills. Night-sky
observations are central to class work
and students have access to Biosphere
2's own 24-inch reflector as well as the

lute at current rates, the world's coral
growth could be reduced by 40% in the
next 65 years.

The Biosphere 2 Center is resolute in
its mission: to arm students with an envi-
ronmentally responsible, enabling educa-
tion. With this goal at the forefront, Bios-
phere 2 has revolutionized the scientific
approach. Traditionally, Chemistry. Biolo-

world-class telescopes at Kitt Peak.
By all accounts, Biosphere 2 is a gutsy

venture for Columbia University. Though
it remains privately owned, since 1996 the
University has maintained a partnership
that allows it full use and management of
Biosphere 2 as an academic/research
facility. But—despite what a new name
like "Columbia West" may suggest—the

12



Biosphere 2 program is not simply a Barnard or Columbia
education transported westward. Biosphere students not
only work in absolute conjunction with the sprawling
desert environ which surrounds them, but are also taught
a unique philosophy of education.

"People weien'l selfish with what they knew,"
explained Barnard senior Georgia Gelmis of her experi-
ence in this past spring's Earth Semester. "From Barnard,
I was used to competition and a certain amount of [acad-
emic] isolation. But 1 think we all learned at the Biosphere
that if we didn't share each other's skills nothing impor-
tant was going to get done." Indeed, Biosphere graduates
seem to share a common lesson in progressive coopera-
tive learning. "There were a lot of group projects—and it
got easier, but, at first, you could see people pulling their
hair out because they weren't used to having to work
together," said Vaughan.

The consensus among Biosphere 2 students seems to
be that this progressive, cooperative learning is, hands
down, the best approach for relevant environmental
applications. The professors—whom students call by
their first names and consider friends—are passionate
about their interdisciplinary mode of teaching. The big
picture is always the guiding goal. "In the beginning of the
semester, Tony Burgess told us: I'm training you because
it's yours. It's your responsibility to take care of the Earth.'
And he wasn't just talking to the scientists. He was talking
to the History majors, the English majors," said Columbia
senior Jennifer Hoekstra.

Earth Semester's lab work includes week-long visits to
such sites as the Sea of Cortez, the Grand Canyon, and the
Petrified Forest. Barnard junior Miriam Jones, who is cur-
rently enrolled in the Earth Semester, recalled her recent
exploration at the Grand Canyon as: "The most awesome
thing I have ever done or seen."

None of this is to say, however, that a semester at Bios-
phere 2 is completely free of the frustrations that arise
when people so earnestly dedicated to the preservation
of the environment come face-to-face with the real-world
implications of politics and policy. Barnard senior Aura
Lifschutz remembers the aftermath of a failed mock Kyoto
conference in which students were divided by the dis-
parate international and economic issues they had to rep-
resent: "Some people got really upset. There was a feeling
of, 'Well, if we're all people who really care about these
issues and even we can't reach an agreement, how is the
rest of the world ever going to?'"

Overwhelmingly, however, the intensification and rel-
evance of environmental issues at Biosphere 2 provokes
in students a ferocious resolve to make a difference, and a
sincere belief that progress is not beyond our reach. "I
arrived at the Biosphere with a huge feeling of despair
about the environment, and left with a wonderful sense of
benevolence—that it's okay and we can do this,"
explained Gelmis « page 19 »
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SARAH LAWRENCE COLLEGE AT

Sarah Lawrence College at Oxford offers students the unparalleled opportunity to work individually with
Oxford scholars in private tutorials, the hallmark of an Oxford education.

Open to qualified undergraduates, it is the only visiting student program sponsored by an American college
that gives students from other colleges access to the full range of tutors and disciplines of Oxford University's
37 colleges. In addition, each student has a wide range of privileges at the University. This special
relationship gives students access to the University's athletic teams, libraries, social events, as well as voting
rights in the Student Union.

Information: Office of International Programs, Sarah Lawrence College at Oxford
1 Mead Way, Bronxville, NY 10708-5999 / (800) 873-4752 / E-mail: slcaway@mail.slc.edu

Come and speolc
from local medical schools and institutions
about their summer internship programs.

•lit: MMMSftf,
NivenboMS, 2000

Tint: MpB
LacatlM: ludCafe

Brought to you by The Network of Pre-Medtcol
Students of Color & the Office of

Career Development

' The Middle East
Institute Presents;

Wednesday November 15,
** "Israel & the Palestinians; What Now?"

By Dr. Hirsch Goodman
Jaffee Center for Strategic Studies
12:30-2 pm 1118 International Affairs

** "Academic Freedom in the Arab World"
3-5 pm Dag Lounge, IAB 6th Floor

Thursday, November 16th
"Turkey Today: A Nation Divided

Over Islam's Revival"
By Marvine Howe, independent
journalist and former bureau chief
for the NY Times in Turkey
12:30-2 pm, 1118 International
Affairs Building

**
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artspicks
for the week or november 8

Te

Robert Adams
At Matthew Marks Gallery
(523 W 24 Street between
10 and 1 1 Ayes). Tue-Sat
Warn to 6pm. For more info
call 243-0200. Running Sat.
28 to December 2.
Two major series of black
and white photographs, that
both examine the land devel-
opment and the confronta-
tion of nature by humans.

Matthew Ritchie
At Andrea Rosen Gallery
(525 W 24 Street between
1 0 and 11 Aves). Tue-Sat
1 Oam-6pm. For more info
call 627-6000. Through
November 25.
"Parents and Children," this
installation reveals more of
Richie's narrative involving
49 characters.

Cortex and Company
Danspace Project. At St.
Mark's Church (Second Ave
at 10 Street). Tickets are
$15. Call 674-8194 for
times.
Hernando Cortez presents
his company's fifth New York
season with three programs
and two premieres.

Pearl River
At P.S. 122(150 First Ave at
9 Street). Tickets are $15.
Call 477-5288 for times.
A mixture of Japanese

Williams turns m kis

The Class Mendacity
combines characters

fne casf of The Glass Mendacity getting in character

By Jessica Marcy

Calling al! Tennessee Williams fans
for the showing of The Glass Mendacity, a
whacky sex-filled amalgam of three of his
best known works, mixed up together to
create a true mendacity that might make
Williams roll over in his grave. Combin-
ing the most famous characters from Cat
on a Hot Tin Roof, A Street Car Named
Desire, and The Glass Menagerie, this
play, if nothing else, guarantees a good
time.

Taking the 1/9 down to Christopher
Street, I emerged from the subway in
search of The Duplex, the cabaret and
bar which is hosting The Glass Mendaci-
ty (showing until November 10). It's a
place that I have often passed, as I am
sure most Barnard students have done,
but a place I have never entered. With
bright white lights flashing its name, The
Duplex offers the setting for an enjoy-
able theater going experience. As I was
later told, many aspiring comedians

such as Joan Rivers got their start here.
As I passed up the stairs and through the
sports bar environment that hosted "•
primarily gay male clientele, I wondered
whether this was indeed the spot for the
play. Then a friendly waiter led me to the
show room, a room to the side of the bai
filled with bar stools, tables, and a sma
stage.

The show began with an introduction
by Mitch (played by Joey Landwehf
who used a small black board and chalk
to introduce the audience to the theme
of this "memory play." Dressed in boxer"
and a tie, Mitch is the lawyer of the pla>
who weaves everything together and, at
times, over acts and exaggerates. He
organizes the affairs of "Big Dadd,
Dubois," the alcohol-loving southerner
from Cat on a Hot Tin Roof, who it
unaware of the fact that he is dying froi
a spastic colon. Meanwhile, all of th<
other characters are fully aware of Bit
Daddy's approaching death. Moreove-
everyone, except for Laura, is violentl:



fighting to be the inheritor of Big
Daddy's estate. This fight over Big
Daddy's inheritance is what links all of
these characters together.

Included in the medley of characters

for

theatre
is Big Momma Amanda, played by
Harold Slazer who acts like a drag queen
and gives a wonderful performance.
Anxious and very proper, Big Momma
Amanda is a southern lady who remi-
nisces about her gentlemen callers.
Maggie the Cat (played by Jennifer Ellis)
is also present in her skimpy slips and
seductive ways with her husband Brick
(played by a mannequin with a martini
glass who appropriately captures the
nature of Maggie's stiff and unrespon-
sive husband). Then there is the tough
Stanley Kowalski (played by Tom Hus-
ton) who is eternally branded in the his-
tory of theater with his cry, "Stteeeelll-
laaa "

In a total twist of roles, Blanche
DuBois, from William's A Streetcar
Named Desire, plays Stanley's wife in
The Glass Mendacity. Bordering on com-
plete insanity, Blanche (played by
Roslyn Cohn) enlivens the play with her
wacky uncontrolled ways. Finally, there
is Blanche's painfully shy and deformed
younger sister Laura (played by Jessica
Calvello), who in my opinion steels the
show. V/ith her leg brace, limp, and awk-
ward smile, Laura exemplifies a tor-
mented adolescent. Fearful of the
world, Laura chooses to imprison her-
self indoors at home with her closest
friends, her ice-cube shaped "animmib-
babals."

Anyone who knows Williams' work

will especially enjoy seeing how the the-
ater company, The Genesius Guild, plays
with a plethora of references to
Williams' plays. For instance, Laura's
ire-cube shaped animal friends, are a

transformation of
William's original play

which had Laura
playing with lit-

tle crystal
animal
sculp-
tures.
Howev-
er, Mitch
in The
Glass

Mendacity mentions that the family had
to stop letting her play with crystal
when Laura "accidentally" kept cutting
her wrists on the unicorn's crystal horn.
Also, the characters work extremely
well together and the transformation of
William's plays never proves awkward
which is indeed a serious accomplish-
ment.

The Glass Mendacity is neither a
powerful, thought-provoking, or beau-
tifully artistic play. It is a good time,
plain and simple. At times, The Glass
Mendacity is over-exaggerated; subtle-
ty is not its strong point. However, at
other times the play is hilarious, pro-
viding some perfect one liners and
causing the audience to break into
uproarious laughter. After downing my
two greyhounds, my selection for the
two-drink minimum, the play oddly
seemed funnier. Whether the actors
and script actually got better with time
(totally possible) or the drinks gave
me better theater-going glasses, I can
not say. What I do know is that I
laughed a lot and walked out happier
than before. Even if the play didn't
linger in my thoughts for days after-
ward, I enjoyed it thoroughly. This
alone is reason enough to go and check
out The Glass Mendacity.

Jessica Marcy is a Barnard senior and bul-

letin arts editor.

write for the bulletin arts section! email bulletrn@barnard.edu for more info.
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artspicks
. . .continued

anime, Peking opera, drag
performance and science fic-
tion.

Collectors
Af Cinema Village (22 E 12
Street between Fifth Ave and
University PL). Call 924-
3363 for times. Tickets are
$8.50
The paintings of serial killers
are on display.

George Washington
Af Lincoln Plaza Cinemas
(30 Lincoln Plaza, B'way at
62nd St.). Call 757-2280
for times. Tickets are $8.75.
Also at the Screening Room
(54 Varick Street at Laight
Street). Tickets are $9. Call
334-2100 for times.
Filmmaker David Gordon
Green dramatizes the effects
of harboring a terrible
secret.

Juno and the Paycock
Af Gramercy Theatre (127
E 23 Street between Park
and Lexington Aves). For
more info on times call
777-4900.Tickets are $55.
Through December 24.
This off Broadway Play is a
beautifully performed epic
interpretation of Sean
O'Casey's Dublin Trilogy.



a night with Hiroshige and Picasso
the annual IFPDA print fair delights with classics and contemporaries
By Vanessa Garcia

As I walked up the steps of the Park Avenue Armory last
Friday, I saw two women dressed elegantly, wearing pearls,
and thought to myself as 1 looked down at my
worn jeans: "Am I underdressed?" This was
not the case, however, given that when
actually walked into the what I was
there to see, the tenth annual Print
Fair, I found a great variety of people:
A motley crew of students, buyers,
browsers, artists...

Before I go on I should give you a
bit of background. The Print Fair is
an annual event sponsored by the
IFPDA 0nternational Fine Print Dealers
Association), which is comprised of print
dealers from twelve countries. One of the
founding members, Mary Ryan, claims that the
association was begun because "we wanted to create a
Good Housekeeping seal of approval for the print world."

The IFPDA has been holding this fair for ten years and it is
quite an outstanding event. It does not matter whether you
think you are interested in prints, specifically, or not, because
if you are at all interested in looking at art, then you would

There
were some

absolutely stunning
prints at this show,
things Fd never seen

and will probably
never see again.

have been taken by this show. There was everything there
from Japanese woodcuts to the prints and Lithographs of
Picasso. I was looking at Hiroshige prints at one point and I

would turn the corner and be looking at a Rem-
brandt, turn again and be standing in front of a

Jim Dine, a Durer, Goya, Tiepolo, Kiki Smith,
Redon, Frankenthaler, Elizabeth Peyton,

Matisse, Toulouse-Lautrec, Vuillard, and
the list goes on and on and on.

There were some absolutely stun-
ning prints at this show, things I'd
never seen and will probably never see
again. I fell in love with a couple of Cha-

galls and a number of other prints - if
only I had several thousand dollars

handy. Nevertheless, it really suffices to be
able to simply look at this stuff. I advise you to

go and see this show the next time it comes to
town. I must warn you that unless you can find a way to

get your name on the guest list, it costs twenty-five dollars to
enter (though I got in for free, I must say that it's well worth
the money).

Vanessa Garcia is a Barnard senior.

SARAH LAWRENCE COLLEGE
Explore the rigor and excitement of classical training in acting.

T H E

G R A M
01- S A R A H LAWRfcNCE COLLLC.F

A N D THL
B R I T I S H A M K R I O A N D R A M A AC A

Program Highlights

• A faculty comprised of Britain's most
distinguished actors and directors

• Master Classes

• Private tutorials with faculty

• Weekly trips to London stage
productions

• Participation in staged productions

« Choice of semester or full-year programs

Open to college juniors and seniors in
good academic standing.

Contact
Office of International Programs
Sarah Laurence College
1 Mead Way, Bronx\illc, Nc\\ York 10708-5999
(800) 873-4752 / E-mai l . s,!ca\vay©mail slc.edu



SPRING BREAK 2.0015
CAA/CW < RAtfAr4\$.

£AT, DRWK, TlWa FOR FREE,
CAMPOS REPSf

Call USA SPRING BREAK,
toll free (877) 460.6077, for trip

information and rates.
25 Continuous Years of Student Travel!

www.usaspringbreak.com

desert days: study abroad at 2 continued
« page 13 » Aside from the academic and social impli-
cations of a semester at Biosphere 2, students can discover a
whole new way of life in Arizona. For many city-savvy Barnard
students, the move is an enormous adjustment. Gelmis recalls
her initial impression: "My first reaction was complete fear, if not
terror. It was totally barren, no people, no skyscrapers." Similar-
ly, everyday life on the Bios-
phere 2 campus is, of course,
much slower and calmer-
aside from the hordes of
tourists—and an emphasis is
placed on an everyday
acknowledgment of "interde-
pendence" in the largest sense.
In fact, the entire Biosphere 2
experience is geared toward
modeling the kind of team
work that will be necessary to
any future, real-world environ-
mental impact. "Socially,"
Gelmis laughed, "it was like liv- ™e Arizona deserh-not a skyscraper in sight

ing in a tribe out in the desert. And it was great."
Though Columbia promotes Biosphere 2 as a program open

to both science majors and non-science majors, most enrolled
students are decidedly "science people." Gelmis, and English
major, struggled with much of the material. Though at times gru-
eling, it turned out to be the best sort of challenge- "Almost
everyone there was a Chemistry, Biology, or Environmental Sci-
ence major and I felt stupid in a class for the first time. But it as
also very humbling and my friends helped me. My friends were
my resources, and in a way I never knew they could be."

Even a right-brained English major, it seems, can benefit from
16 weeks of intensive science education. In fact, Gelmis found
that her time in Arizona actually contributed to her English stud-

ies. "It enhanced my major. I came back with a fuller apprecia-
tion for life and literature," she explained. "And it changed the
way I look at the world. I see it in more complex terms. Now, for
example, when I look at the sidewalk I think about the stone, the
cement, the process that went into it. Now f have this deep per-
sonal connection to everything around me." Gelmis continued,

Lisa Patrick "j can't say enough good things
about the Biosphere. I think
everyone should go. Really. You'd
be doing yourself a favor."

Students receive 16 credits for
both the Earth Semester (offered
in the Fall and Spring) and Uni-
verse Semester (also offered both
semesters). For Barnard students,
the Earth Semester, in addition to
any other environmental science
course, satisfies the Environmen-
tal Science minor. Though there
are no prerequisites for either
program, Astronomy and Physics

majors are encouraged to take Physics before they go. Now, for
the first time, Earth Semester and Universe Semester students
can opt to take one course from each other's program in addi-
tion to their normal course loads. Two generous scholarships—
one sponsored by Volvo and one by Columbia's Earth Institute-
have recently been established, making a semester at Biosphere
2 a more affordable option than Barnard, for many. Students
interested in Biosphere 2 should contact Kendra Crook, x48144,
405 Low Library. The Biosphere 2 Center's website contains
extensive information on all its programs and a stunning 360
degree video tour of the biomes: www.bio2.edu

Lauren Veioski is a Barnard junior
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musicpicks
for the week of november 8

Mingus Big Band

At Fez (380 Lafayette St.)
For more info, call 212-533-
3000

Mixing blues and politics, this
highly charged, energetic
swing big band continues in
the tradition of the late
Charles Mingus.

Tom Tom Club

At SOBs (204 Varick St.)
For more info, call 212-243-
4940

From the ashes of the Talking
Heads rise the Tom Tom Club,
whose funky electronic sounds
will have you partying like its
1989.

Big Sandy and His Fly-
Rite Boys

At Bowery Ballroom (6
Delancy St. at Bowery)
For more info, call 212-533-
2111

the story of
Jennifer nettles spills it
By Anna Schwartz

"Baby, I've been destined since birth,"
Jennifer Nettles sings in "Listen," a track
on her debut solo album, The Story of Your
Bones—an album that has propelled her
into the national spotlight and demon-
strated to listeners that she is, in fact, des-
tined to be a rock star.

Nettles is a singer/songwriter from
Atlanta, Georgia, who has become an
enormous
local and
Southeast-
ern suc-
cess and is
just begin-
ning to
play
venues
outside of
the South-
east. She's
not, how-
ever, the
typical girl
with a gui- Anna Schwartz interviews Jennifer Nettles live on wbar

Hertar.
songs have bite and an aftertaste; they are
neither easy to categorize nor easily
explicable, and apparently, neither is she.
In an interview on a weekly WBAR pro-
gram, "Rock On With Your Frock On," Net-
tles provided many unexpected answers
to questions about her musical influences,
the musical process, and her thoughts on
the music industry.

Born and raised in rural southern
Georgia, Nettles listened to country music
and gospel as a child, as well as main-
stream pop music. She began to sing at
age 7, started the piano shortly thereafter,
and picked up the guitar when she was a
senior in high school. Nettles started
singing in public at age 9, when she sang
at weddings for family friends. "It was real
hokey stuff," she says with a smirk, "noth-
ing like the songs I sing now." Despite the

fact that she's written about her destiny
to be a musician, it's only recently that
she's seen music as a viable career option.

Nettles went to Agnes Scott College, a
small, liberal arts women's college in
Atlanta, where she majored in Anthropol-
ogy and Spanish, two fields that, she
regrettably says, "I don't get to explore as
much as I like." In her years at Agnes
Scott, she co-founded a folk-influenced
rock band called Soul Miner's Daughter, a

band that
released
two albums
indepen-
dently and
soared to
huge suc-
cess, selling
out shows
they played
in Atlanta
and Athens,
Georgia,
and selling
20,000
copies of
each of their

independently released CDs.
Nettles made the decision to start a

solo career in August 1999, separating
from the other co-founder of the band, but
bringing the remaining band members
with her. She says that initially she had
many "confidence issues" regarding the
split, but in considering her success of
late, she says, "it was the right decision
for me to have made." Nettles and the
band went into the studio in early 2000
and released The Story of Your Bones, in
April.

Many of the songs on the album are
about the end of a relationship. She spec-
ifies that the relationship is not necessari-
ly romantic, especially in "Bad Girl's
Lament," and "In the Air," two of the most
emotionally charged tracks on the record.
The album also includes softer, more



live on barnard's wbar
melodic songs such as the title track, "The
Story of Your Bones," a song that Nettles
wrote two years ago about being in love.
At the concert on Wednesday, October 18,
at Mercury Lounge, Nettles remarked to
the audience, "This is a song that, no mat-
ter how many times 1 play it and sing it,
hits me in the gut every time." The songs
on The Story of Your Bones, her previously
recorded albums, and those she's written
since the album's release have a very per-
sonal bent—they stem from her personal
experiences. Nettles says that it's very,
hard for her, as a musician, to keep her
music separate from her private life,
because it is her life that functions as an
inspiration for her music.

While in the WBAR's studio, Nettles
performed a new song that she had first
played in concert the night before, called
"By the Skin of Her Teeth." At Mercury
Lounge, she also played one other new
song, "What You Signed Up For," as well as
a few new arrangements of songs from
The Sacred and Profane and Hallelujah,
the two Soul Miner's Daughter albums,
some of which she plans to re-record on
the next album. Nettles has plans for a live
album, because she realizes that the live
energy of the band is hard to capture on
CD. She says, "I don't want to just make a
live version of Story of Your Bones." Net-
tles plans on going back to the studio to
record another album as soon as possible.

Since April she's written three or four
new songs, but she says that she has no
specific formula for writing songs. "Usual-
ly I get a theme of what the song will be
about before I start writing the music, but
I don't always sit down and write lyrics
first or always sit down and write music
first." Nettles uses her guitar as a writing
tool, and applies the music theory she
learned from the piano lessons she took
as a child to her songwriting process. On-
air, Nettles was asked to name her top 10
favorite female artists, among whom she
cites "Tori, Ani, Emmylou Harris, Nancy

Griffith and the Indigo Girls."
Nettles spoke extensively about the

challenge that she and other female
artists face in the music industry. "It's an
industry dominated by males," she says,
"I can count on my fingers the number of
females I've shared the bill with." She says
she's encountered a few booking agents
who refuse to book females at all. Nettles
must be an anomaly, then, because she's
played at several big radio station shows,
such as the 99X Big Day Out in Atlanta,
and the Weenie Roast in South Carolina, as
well as playing at Liiith Fair last year and
playing at many Atlanta fundraisers for a
variety of different charities.

The Jennifer Nettles Band consists of
Nettles herself and four male musicians:
Wesley Lupold, the bassist, Scott Nichol-
son, the keyboardist, Brad Sikes, the
drummer, and Mike Cebulski, the percus-
sionist. Nettles does not regret having a
backing band of four males. She says "I am
blessed because they are four of my clos-
est friends." She does say that it's nice to
be in touch with females on tour, though.
"It's a different way of communicating
when you communicate with females,"
she said.

After New York, the band's next stop is
Cleveland, and then they'll go back to
Georgia. Nettles loves to tour and play for
new audiences. "The best publicity for us
is word of mouth," she says, "people
always bring their friends to our con-
certs." Nettles considers her fans part of
"the family," and at the Mercury Lounge
show encouraged those who were not yet
part of "the family" to pick up a copy of
the CD, which is also available at www.jen-
nifernettles.com. Nettles will also be back
in New York in the New Year, and she
hopes to perform at Barnard sometime in
the spring semester. Hopefully, her self-
recognized destiny will lead her to further
success in the near future.

Anna Schwartz is a Barnard first-year.

• I ̂musicpicks
. . .continued

Hailing from California,
fhese rockabilly kids are
back with their '50s
inspired country funk and
cowboy jazz.

Disco Biscuits

Af Irving Plaza (17 Irving
PI.)
For more info, call 212-
777-1224

This Pennsylvania trance-jam
band has a setlist that
includes pieces by Mozart,
Pink Floyd and Thelonius
Monk, and their nonstop
beat will have you jamming
all night long.

KebMo

At Town Hall (123 W. 43rd
St.) For more info, call 212-
840-2824

A Louisiana guitar player
who won a Grammy for his
1996 album Just Like You;
Keb Mo has worked to com-
bine his acoustic blues gui-
tar style with a more pop
rock feel, and the result is
an amazing performance.
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t h e y ' r e e v e r y w h e r e :
burnout of alternative rockers.

The development of a new demo-
graphic has also partly influenced the
listeners of these bubblegum pop stars.
Eight-to-twelve year olds are listening to
Top 40 radio, watching MTV, and spend-
ing more money than ever before as con-
sumers. Combine their spending power
with the obsessiveness of pre-adoles-
cence and you've got a new crop of con-
sumers feeding in to the boy bands. It
doesn't hurt that these crooners sing
about their girl problems in the most pla-

by Roz Eggebroften

The Backstreet Boys. Nsync. 98
Degrees. Chances are, you've heard at
least one of these groups, whether by
choice or unwillingly. Maybe you are an
avid fan and paid $75 to see one of them
in concert. Maybe your little sister plays
them constantly until you want to chuck
her CDs out the window. Maybe you just
turned on the TV one day and saw their
happy, shining faces beaming at you
from the set of the Rosie O'Donnell show
and wondered, "Is that a BOY
band?!?" Forget Hanson and the
New Kids on the Block. The latest
crop of male singing groups has
taken over pop culture, defied
critics, and made millions. How,
you ask, have a bunch of clean
cut smiling idiots who can't play
an instrument to save their lives,
nor write a lyric, managed to
become so successful?

The late '90s saw a large
amount of manufactured synth-
pop teen rockers rise to stardom.
Hanson and the Spice Girls were
among the first wave which has I f. j_ L I L
since produced Britney Spears attack of Hie backstreet boys
and her many wannabes—the
BSB, Nsync, 98 Degrees and countless
others. Perhaps the hunger for bub-
blegum pop rose out of the death of
grunge. Grunge isn't dead, you say? Well,
that's debatable, but it's generally safe to
say that around 1996 the flannel shirt
crowd went back to Seattle and teen
popsters took over. During the early to
mid '90s, grunge and alt-rockers reached
mainstream with the most notable exam-
ples being Nirvana and Pearl Jam. Pop
groups seeking success, such as the
Backstreet Boys, were virtually ignored
outside of Europe, and it wasn't until the
BSB released their self-titled domestic
debut in 1997 that anyone paid attention.
Mainstream music and the Billboard Top
40 often move in cycles, and the Boys'
success, which paved the way for oth-
ers, can be attributed to the need for
something light and catchy after the

tonic of terms and wouldn't dare curse
on stage. With the mass marketing of
each respective boy band now including
dolls and games, it's no wonder the
'tween generation has taken notice.

But eight-to-twelve year olds can't be
the only ones buying these albums. The
sheer numbers behind the success of
the boy bands are astonishing: Millenni-
um, the 1999 follow-up to the Backstreet
Boys' 1997 debut, shattered Soundscan
records by selling 1.134 million copies in
its first week of release (the Boys have
sold over 28 million copies of their self-
titled album). Nsync's latest release Wo
Strings Attached more than doubled the
BSB's record by selling 2.4 million copies
the first week. Where did these numbers
come from? Who buys all these albums?
While teens are a huge influence, spend-
ing whatever it takes to own every album

and video that exists, there are more
then a few adults who've picked up an
album or two.

For eighteen-to-twenty-four year
olds, boy bands are seen as a guilty plea-
sure by women and gay men alike. And,
with the marketing frenzy, it's hard to
find a teen girl who doesn't own a boy
band CD (although they do exist!).

The boy bands are everywhere. For-
get MTV, where they've long since
moved in. Lately one can't even pop in to
McDonald's for a Big Mac without seeing

a life-sized cardboard
cutout of Backstreet Boys
or being prompted at the
drive through to purchase a
special Nsync video. In
addition to t-shirts and hol-
iday albums, one can pur-
chase pajamas, jewelry,
comicbooks, even under-
wear bearing the logo of
their favorite group. Nearly
every magazine marketed
to teens has fallen prey to
the charm of the boy
bands, advertising "Lance
Exclusive!" or "JC vs. Nick!"
on their covers. Impressive

displays line music store
aisles, inviting customers to buy yet
another copy of No Strings Attached. In
short, you can't spend a dime without
running into a boy band vying for your
attention.

While all of this helps to explain the
world domination of boy bands, there is
one aspect of their success that I have
not yet explored. Why do people like
them? What makes one listen to the
cheesy, manufactured rhythms over and
over again, let alone pay $16.99 for an
album? And what makes one like a cer-
tain boy group but not another?

"I like the Backstreet Boys more than
Nsync because the Backstreet Boys are
more about the music, while Nsync seem
like a fad or a trend," explains first-year
Milaurise Cortes. While some may point
to musical differences between the two,
others are a fan of the sexy, wholesome
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b o y b a n d s a b o u n d
image the groups project. "I love the
Backstreet Boys and Nsync, especially
that song 'Larger than Life.' They're awe-
some. Justin Timberlake from Nsync is
really cute," says junior Amanda Hart-
nack. With all the radio exposure, it's
hard to avoid humming "Bye, Bye, Bye"
under your breath, and if the summer of
1999 was encapsulated in one song it
would have to be the Backstreet Boys' "I
Want It That Way," the first single off Mil-
lennium which was in constant rotation
on the radio and MTV. Junior Daniela
Gurevic agrees that "you can't avoid
hearing them, but aside from the inter-
national [bands] like the Gypsy Kings
and some Mediterranean bands, I'm not
really a fan of the whole pop culture
hype. I think they're very manufactured
and it's not creative, really, it's not
music."

So what are boy bands, then? Per-
haps the term "bands" is misleading.

None of the "musicians" play instru-
ments in concert, and initially did not
write any of their material. In response
to the claim that they are no more then
manufactured pop idols, JC Chasez of
Nsync has emerged as the co-writer/pro-
ducer of four tracks off No Strings
Attached and Brian Littrell wrote the
lyrics for The Perfect Fan' from Milleni-
um. 98 Degrees also co-wrote 11 of the 13
tracks on their new album Revelation. So
they think they can write? Junior Nicole
Orsei disagrees. "Little kids are looking
at them as artists and musical geniuses
and its not even music. It's a product."

Whether they are true musicians or
mere puppets, the boy bands of 2000
have managed to become extremely suc-
cessful, selling out arenas around the
country in addition to their monster
album sales. "They can be entertaining
and they're obviously capable of putting
on a good concert because a lot of peo-

ple go see them, but I'm not a fan, per-
sonally, of their music," notes first-year
Eiyse Newman.

Regardless of your opinion, boy
bands such as the BSB and Nsync have
proved capable of making millions
through their catchy dance-flavored
pop, their charming public personas,
and the mass market force behind the
scenes. Whether they manage to stay on
top through 2001 and beyond is another
story. The cyclic forces of top 40 music
could easily turn on the teen popsters,
or teens may reject them in favor of
something even newer. For now, it
remains true and there's something to be
said for the fact that boy bands have
captivated the national music scene for
three years now and had a huge influ-
ence on our generation.

Roz Eggebrotfen is a Barnard first-year and

rfie bulletin music assistant.

albumreview
tabla beat science close, but no cigar

Anything produced by Bill Laswell
usually guarantees quality listening, and
with the star-studded line-up of musi-
cians on this latest release, Tula Matrix,
one cannot help but to expect pure per-
fection. Zakir Hussain, Ustad Sultan
Khan, Talvin Singh, and (did I mention?)
Bill LaswelJ are some of the heavy duty
names who have come together in a fra-
ternal celebration of the multi-tonal
sounds of tabla electronified. And that's
exactly what's different about this
record from others that have used the
tabla to add warmth, complexity, and
exotica to the mix. In electronic music,
tabla is primarily used as instrumental
enhancement—but Tabla Beat Science
obviously centers everything around
the instrument.

That sounds pretty cool in the begin-
ning, but the danger that a lot of the
tracks on this record fall into when using

electronic sounds to enhance or add to
the substance of the tabla is a complete
eclipse of electronified sounds as a
result of the virtuosity of the tabla play-
er. This becomes particularly problem-
atic on some of the Zakir Hussain
tracks—they often sound tinny and one-
dimensional in comparison to others.
One of the electronic riffs brought to
mind an image of a bee noisily buzzing
around the tabla player—if that's not the
image of annoying I don't know what is.

Some tracks, however, successfully
manage to create a complementary bal-
ance between tabla and electronica.
Talvin Singh's, "Don't Worry.com," starts
right off the bat with a clashy mix of
tabla, tin, and beats. Instead of separat-
ing the elements into instrumental
parts, he manages to merge the different
sounds into one multi-tonal line of
sound (with the help of some really

great equipment, no doubt). Instead of
holding onto to the vestiges of the
organic tabla, the computer and the
technology itself become the central
instrument of the track. Listen for him
and Columbia grad, Karsh Kale (who
succeeds equally as well) on this Axiom
Records release.

—An/a//' George
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MS. MANHATTAN

a,
In my quest for the quintessential

New York experience, I have
branded my flesh; I have
exhausted my body; I have
allowed my sanity to be chal-

lenged. And have I had enough?
Apparently not, for this time, I am

going to risk my very life to obtain a
flash of pure, undiluted New Yorkness.

I am going to take a ride in a New York
cab.

But, first, I start at the place where
the tourists go to gawk and the taxi dri-
vers to squawk. I am going to the place
where the crowds twist and the purse-
snatching victims shout. I am going to
visit the mythical place that has been
immortalized in dozens of movies (and
even in this very paper this week). Times
Square.

They say that extremeness is what
defines New York. Well, in Times Square,

extremeness is what is in the air. Mod-
eration is scoffed at in this glaring
abyss of light and color. The shriek of
merging voices rises above the
milling crowd and a neon cup of cof-
fee threatens to spill glowing liquid
over the trod-upon pavement. A

girl runs by me, wearing something
fluffy and hot pink, incongruous with

her black lipstick and white pancake
makeup. An emaciated man with teased
green hair, black nail polish and a
pierced lower lip smiles at me. A skater
somehow weaves his board through the
crowd, even though 1 have trouble get-
ting through the throng without using my
elbows, knees and backpack.

I got here via the 1 train uneventfully.
I caught a movie at the LOEWS theatre. I
bought an overpriced CD at the Virgin
Megastore—and, may I say, what better
gimmick than to display a pulsating,
glowing red "VIRGIN" sign over a
seething mass that could make Gomor-
rah look like kindergarten? I talked to a
woman wearing a diamond stud in her

a wild su
nostril and observed a businessman in
an expensive suit, nicely complemented
by battered hightops and a Jansport
backpack. I experienced Times Square,
but I know that this is not the true New
York experience. It has been too exploit-
ed in movies, brochures and tourists'
badly snapped photographs.

It is fairly late by the time my romp in
Times Square winds down, and I decide
to take a cab home.

Is this easy? Not so. Three cabs zoom
by so closely to me that I stop extending
my hand quite so far out, for fear of los-
ing it. One cab stops, and I make a timid
move toward it, only to watch a nimbler
candidate hop in front of me and into the
cab. I then stand there for about five min-
utes, muttering profanities before anoth-
er cab finally pulls up. Miraculously, I
make it inside, fall into the sunken seat
and gasp where I need to go to the driver.

I had mistakenly counted on him to
know English. Unfortunately, my initially
gasped "Columbia University" goes com-
pletely unrecognized, as does my "116th
and Broadway." I finally settle for hang-
ing over the edge of the seat, directing
him with hand signals as he carries on a
steady stream of conversation in a lan-
guage I have never heard and a faint
smell of something unidentifiably putrid
wafts from under the car seat.

Near Times Square, we progress at a
crawl. When a car comes a little too close
to us, my driver sticks his turban-clad
head out the window and reams out the
other driver in flawless, barely accented
English. I would happily quote his speech
to you, but I do believe the censors
would have my hide if I did.

Then, of course, we reach a stretch of
road that is not quite so clogged and I
rediscover my faith in God as I pray to
have my life spared. Still hanging over
the seat, I whisper something about
slowing down. Obligingly, the driver
smiles, says some- « next page »
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« previous page » thing I do not understand and turns
on the radio. Foreign music blasts into my frightened ears,
and the driver begins to move his head to the tunes.

By the time we get to Columbia, I am awash in perspira-
tion and relief. He asks me where to stop; even though my
dorm is on 119th street, I get out near the train station on
116th. I hastily give him some bills that had been crumpled
in my fear-frozen hand and scramble out of the lopsided

seat, giving abundant thanks to every superior being that
has helped me touch stable ground again.

As I trudge to my dorm and the bright yellow cab disap-
pears around a bend, I wonder if this was the true Manhattan
experience. True, it did play upon my nerves. But, then, so do
lots of things. And Times Square is fun, bright and jarring, but
it is impossible that all of New York can be compressed within
a few blocks. No... hmm. I guess I'm still looking...
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times square is so new
By Renota Bystritsky __^

Ohhh, yesssss! Can you smell that? Smell the
peanuts... and the exhaust fumes and the swi
ing crush of peopiei And the sounds... listen! There4

j^pnversations being held here, a thousand acceni
i and dialects, shouted at various de;
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we flock to Times Square, all anxious ambition, it is
expectation of confrontation. Monuments glow with a

mystique of grandeur; what draws us to such piaces is the hope
infinite head-on and emerge enlightened enough to
on it. And while Times Square is certainly shocking
its and logos, it leaves me unimpressed and vaguely

;. My head darts, dancing through lights in search of
to sink my teeth into, but with the empty promises
facades, I'm only left dizzy,

uare is the oracle for commercialism's self-fulfill-
Tastes of the audience are decided by the pro-
|$ law down at Times Square. Tourists come
t$e mass of tourists. Billboards make faces
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Illusions perish in the ladies'
room.

The other day, I was eating din-
ler in a restaurant. Naturally, at

"the end of a meal, nature called.
Besides, I was wearing lip-gloss
and it felt like it needed replenish-
ment. I excused myself, swept up
my handbag and walked off

After a brief wait on the
inevitable line, I entered the bath-
room. Having finished my busi-
ness, I stood in front of a mirror to
reapply my lip-gloss. The door
then opened, and a woman walked
in.

She was the stuff of fervent
male fantasies. One of those tall,
curvy blondes with the masses of
curly hair. Great makeup, sexy out-
fit, the works. She enters the stall.

I have never heard such
unbelievable racket in my life.

For a moment, I was tempt
ask whether she was all
Never have I been witness
an extraordinary cacoph
bathroom sounds.

When the woman c
could barely look at her.
ily functions, but, my Go
the sort of chick most
about during masturbaj
they never factor in
she sounds like THAT
room!

Another time, I
ent place, and a diff
Just as I was wash!
woman walked in-
the Beautiful PI

York seems to

top, pulled out first one, then
another falsie, leaving herself prac-
tically boyish-looking. She adjust-
ed her (suddenly crumpling) bra
cups, and then proceeded to
replace the falsies, followed by her
sweater.

Yet another inci-
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students share viewpoints on
Israeli fighting against Palestinians inhumane
Israel, Palestine, Jew, Muslim, bomb-

ing, shooting, killing, protest. A cacopho-
ny of words spewed from the mouths of
CNN and ABC. Exotic names like Sharm al-
Sharif, Hebron, Golan Heights, Arafat and
Barak trickle off our tongues as the land
of milk and honey is once again shattered
by conflict.

Since September 26, Israeli soldiers
and Palestinian civilians have been
engaged in violent clashes, which have
resulted in the loss of the lives of more
than 150 people, only eight of them
Israeli. The decades of peace talks and
negotiations, international summits and
global effort to bring stability to the
extremely volatile region had woven a
blanket of hope for the Muslims and Jews,
which, due to recent events, has been
rapidly unraveled. Both sides are skepti-
cal as to whether further negotiations will
even take place. What has been
happening overseas has

first-world army made up of trained sol-
diers is fighting against groups of civilians
armed with crude weapons and rocks.
Muslims cannot even assemble for Friday
prayer in peace because men under the
age of forty-five are not allowed in or by
the mosque. Nights in Palestine are lit-
tered with the roar of machine guns, their
days mirroring this trend as well.

Children should not be targets during
any war, but these clashes, which have
not even been declared "war" yet, have
already claimed the lives of several Pales-
tinian children. Where does a mother turn
to when her child has been killed? Her
husband was shot two days ago, and the
rest of her family has been re-rooted to
other parts of the nation with curfews
placed upon them so they cannot leave
their homes. She cannot even bury her
son or mourn his loss in peace. How is

this image going to differ once
one side does declare war

The fighting in Palestine
is not an isolated incident

affected many people
all over the world,
especially those
in the United ^̂  Muslims have been target-
States. Tensions «*
keep mounting ed . . . The media has used the
as the death toll » «. • .»
keeps rising. W0rd *™»™* ** * synonym

on the other?
Peace was the

Our microcosm of a
world within a world here at
Barnard-Columbia was popped when BBC
aired the heart-rending image of 12-year-
old Muhammad al-Dura who died in his
father's arms while Israeli bullets flew
into his body from across the street. Fol-
lowing this broadcast, students from both
sides gathered at College Walk to show
support for their respective causes hold-
ing an Israeli or Palestinian flag all the
while standing in silence.

This has more to do with being a
humanitarian issue than it does with
being a Muslim-Jew dilemma. The people
in this war have nothing but faith. No
army, no homes, no place to worship and,
in many cases, lost family members. A

"Muslim, "

goal of the forma-
tion of Israel. But
today, what does
peace entail?

Twelve percent,
seven percent, eight

percent-Gaza Strip,
Golan Heights, Hebron—a suc-

cession of numbers and names written on
paper, but no actual land. Is peace the
image of a dead child, of a grieving moth-
er, of a refugee camp? A human life is a
human life, regardless of race, religion,
and identity. The atrocities committed
against humans during the Holocaust
were enough to disgust the world to form
a council so that no other human life
would be snatched away without cause.
Yet the events happening in the Middle
East have violated countless UN resolu-
tions... Is this what the UN has been
reduced to—a powerless hypocrisy? We
have heard six million over and over and
over again, but do another six million

lives have to be claimed before we can
actually say that it is an injustice? Ironi-
cally, history finds a way to repeat itself.

New Yorkers, mostly Arab and mostly
Muslim, decided to protest the violence
in the Middle East, more than once, gath-
ering in public places like Times Square
and the United Nations.

However, the press decided not to
cover these events, even though the
turnout for the protests had been remark-
able, numbering more than 15,000. When
Jewish people decided to protest at the
Israeli consulate a few weeks ago, the
press bombarded the event and politi-
cians like Rudolph Giuliani and Governor
Pataki joined rivals Hillary Clinton and
Rick Lazio to support the Israeli cause.
Four individuals who normally run slan-
derous ad campaigns against one another
decided to put their differences aside and
unite. Needless to say, this event was cov-
ered extensively by the American mass
media. Is this the democratic ideal that
our nation was founded on—favoritism
for one group of citizens over the other?

The fighting in Palestine is not an iso-
lated incident where Muslims have been
targeted. It has just brought to light the
injustices committed against Muslims
and Islam. I am not taking a radical point
of view when I write this article but these
biases are everyday happenings that
Muslims and non-Muslims can see. The
media has used the word "terrorist" as a
synonym for "Muslim." It has depicted
Islam as an extreme and barbaric religion
and has implied that any bombing or ter-
rorist act has its roots in Islam. The
Unabomber, Timothy McVeigh, Jim Baker,
the IRA, Dr. Kevorkian, the KIu Klux
Klan—these people and organizations
have been portrayed negatively in the
media, yet their religion has never been
affected.

I am a vegetarian because I cannot
stand the thought of an animal being
killed. Yet, I manage to fall asleep every
night knowing that « page 31 »
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conflict in the middle east
Israel is unfairly portrayed as villains by media

I am not an angry person. Nor am I
one to go around ranting and raving
about how I think things should or
should not be. But right now I am angry
and disappointed. And I am hurt. I am
writing this to you, the media, and to
you, the members of Turath. I am
absolutely appalled at how you have
been portraying Israel and its military. I
know that you, the media, have always
slanted the facts in favor of the Pales-
tinians, and believe me, you have quite
the knack for doing that. And I know that
you, the members of Turath are obvi-
ously biased, and yet I am still shocked
and angered. I probably should not have
expected so much from you, but I
viewed you as rational and intelligent
people, understandably upset and shak-
en, but rational nonetheless. Unfortu-
nately, you proved me wrong this week.

The Israelis "massacred" the Palestini-
ans, you claimed. They massacred them?
How do you figure? Really, explain it to me
because I am open to your explanation.
But I see it like this—On Friday, in protest
to Ariel Sharon's visit the previous day,
Palestinians came armed with guns and
rocks and proceeded to stone the wor-
shippers at the Western Wall, the holiest
Jewish site, on Rosh Hashanah, one of the
holiest Jewish days. My question is this:
Why isn't Sharon allowed to visit the Tem-
ple Mount without that inciting this
riotous behavior? The Temple Mount is a
holy site to the Jews just as much as it is
to the Arabs. Isn't it a bit defensive on
your part to assume that it was just a ges-
ture to prove Israel's sovereignty?
Besides, this belligerence from the Pales-
tinians had been going on for days before
Sharon's visit. In fact, it happens almost
every year at around this same time. I
mean, how many thousands of Arabs live
in different Israeli cities—Jaffa, Haifa, Lod,
Netanya, and Ramallah—to name a few.
Does anyone deny the fact that they, as
Israeli citizens, are allowed to live in these
places? Does anyone say anything about

Regardless of what anyone
says of the excessive force on the
pan of the Israeli army—they
have never been this barbaric

the thousands of successful Israeli Arabs
who live and thrive in mainstream Israel
and have shares in the Israeli stock mar-
ket? Why doesn't anyone mention the fact
that there is a Palestinian on the Israeli
Supreme Court? Or that two years ago
Miss Israel was Palestinian? Or that
there are several Israeli
Arabs in the Knes-
set? So when did
it become for-
bidden for an
Israeli Jew to
visit a holy site
in Jerusalem?

My other issue is and inhumane.
that when the Palestinians
started throwing rocks—what did you
think was going to happen? Did you
maybe think that being pummeled with
rocks or being shot at with bullets isn't
painful enough to warrant retaliation?
Honestly, what did you expect? That the
worshippers would ignore the rocks and
keep praying? No, the Israelis retaliated -
just like anyone in his/her right mind
would if he/she was being provoked. And
then you complain that people are being
injured and killed. I don't know, but I was
always taught to think before I acted,
because actions have consequences.

And why don't you, the media, tell
everyone about Lt. David Bin, the 19 year-
old Israeli soldier who was killed the
Wednesday before Rosh Hashanah while
escorting settlers to their home by some
Palestinians who ambushed him? Why
don't you print that on your front pages?
Oh right, it's that knack you have, I forgot.
What about the suicide bombers,
strapped with dynamite, who get on
buses and indiscriminately blow up men,
women, children, infants, soldiers. What
about the Palestinians who put on kip-
pahs, pretending to be religious Jews and
then pick up hitchhiking soldiers only to
kidnap them and murder them? What do
you have to say to that? I'm guessing that
that's not considered a massacre by your

standards?
And how dare you, Turath, equate the

peace process to ethnic cleansing? What
do you know about having grandparents
and family members burned, strangled
and suffocated to death? And why is it

okay for a Palestinian woman from
Brooklyn to get on national

television and say that
she wishes she had

a gun so that she
could shoot
"them all" if she

could. And how is
that the Israeli retali-

ation is called an over-
reaction, but the stoning and

shooting by the Palestinians in response
to an wanted visit, isn't?

And just to clarify—the Israelis are not
allowed to use gunfire in these kinds of sit-
uations. They use rubber pellets, which
undoubtedly injure, but do not kill. It is
only after the Palestinians began firing
aimlessly that Israelis used more extreme
forces such as tanks. And while my heart
does honestly go out to the 12 year-old
Palestinian boy in the picture that is
prominently displayed on front pages
everywhere, to say that Israelis killed him
is ridiculous and insensitive. He was
caught in the crossfire; he was not inten-
tionally shot at. I have seen endless pic-
tures of the mutilated bodies of Israeli
children who were blown up in a bus
explosion.

And my human mind cannot even
comprehend how it is possible for a group
of human beings, including women and
children, to gather around to watch two
Israeli soldiers being brutally beaten,
murdered, thrown out of a building win-
dow, and dragged on the streets. And to
top it off, a man dipped his hand in the
Israeli blood and triumphantly displayed
it to the camera. How is that even human?
Regardless of what anyone says of the
excessive force on the part of the Israeli
army—they have « page 31 »
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\the simplification of in
on finding a love of joyous diffe

wacical relationships
ences deeper than skin color

By Courtney E. Martin

When my boyfriend and I walk down
the street, most of the time it is not a
spectacle. He is black and I am white
and, as a society, we have miraculously
moved into a relatively accepting state
as far as interracial couples go.

But in the midst of this new progres-
siveness, there is an interesting under-
current of misconceptions. Interracial
couples, in part thanks to Spike Lee's
depressing movie Jungle Fever, has
become kind of a novelty for some peo-
ple. People wonder if I am with him
because I am a left-wing liberal who
is eager to play out my equali-
ty politics in my personal
life and to be hip to
minority issues with
my heart instead
of my head. Oth-
ers wonder if I
make him feel
less black, if
he's able to con-
nect with me on
a deeper level
despite my pale skin.
Teenagers sometimes
laugh as we pass and sing
the Jungle Fever theme song
loudly.

None of it is harmful, this character-
ization of what a black and white rela-
tionship must be like, but it does mini-
mize a very complicated set of differ-
ences into something inaccurately sim-
ple. This playful fascination with our
intentions makes me uncomfortable
because it misses the point completely.

Personally, I think that love is more
about a fascination with differences
than anything else. I think I love men
because they are not women, and I love
my boyfriend, in part, because he is not
white. I joyfully fall in this deep chasm
of our differences—sex, class, race and
ethnicity—because there is something
so revolutionary and new about that
canyon. It makes me believe in things as

silly es sou! mates. It makes me fee!
faithful that if two people who are dif-
ferent in demographic terms can be at
home within one another, than surely
love is not just a haphazard collision of
two lonely hearts.

I crave to hear his stories of Bed Sty
Brooklyn when all I have is suburban
streets of Colorado Springs.
When he recounts nights
spent waiting for his
Caribbean mother
to come home

from her nursing job,
bringing candy bars and slop-
py kisses, I like to imagine
how different it all sounds
than my nightly tuck-ins by a
Nebraskan feminist who made sure the
door was cracked so I could see her
reading lamp still on in the late hours.

I'm interested in the internal con-
flict he feels when he thinks about this
place, in all its white ivy-league glory,
and the place he calls home, where
most of the boys he used to sit next to
in grade school can still be found. He
smiles at my courage when I recount
how I was the only one of my friends

who chose against a Hg Colorado state
school, how they still shake their head?
and laugh at me because I was brazen
enough to want to live in the "danger-
ous city among an all-girls' school cult
of lesbians."

As we sit around messy sheets in
morning light and spill these stories o

who we were before we knew one
another, who we continue tc

be in recesses of our-
selves, it is as if we fall

for the foreignness
Somehow, it is the
teaching he doe?
that makes me
so crazy about
him.

So in part
yes, this is race.
I am fascinatec

by his black expe-
rience, as he is

about my white
one. But there are

also a million other
things that you cannot

see when you watch us
walking down the street hanc

in hand. It begins with our gen-
ders, the peculiarities that I believe

set woman and men apart in a soft
dichotomy, and extends to our homes
our upbringings, our religions, our way
of moving through the world. It is as
shaping, if not more, to our relation-
ship that I am a ridiculously idealistic
person and he is a hard-nosed cynic
x than it is that I am white and he is
black. It is not only the color of our
skins that creates the discrepancies in
how we identify ourselves. It is, as it
would be for any couple, a matter o
differing life experiences. And it is the
differences, in the end, that makes our
coming together so complex and inter-
esting.

Courtney E. Martin is a Barnard junior
and bulletin co-nyc living editor.. Graphic
by Nisha Mistry.
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lettertotheeditors
community involves more than just the students
administrators must participate

I read the article by Tiffany Anderson
last week about the quality of life and
lack of Barnard community last week
and I had mixed reactions. Before I had
even gotten to the end of the last column
I thought "Sounds like Tiffany should get
involved." But by the time I had gotten
to the end, I was thinking "Sounds like
administration needs to be involved."

Often the panacea for the "Barnard
Blues" that's recommended is a good old
dose of "get involved." As the theory
goes, a student that is involved in the
community feels more invested in it and
therefore is able to perceive/be a part of
the true community. This tends to work.
I've had many conversations with other
student leaders about their feelings and,
for the most part they agree that partic-
ipation creates community.

I usually agreed. I continue to be
highly involved on campus and, for the
most part, love what I do. I enjoy plan-
ning events, seeing them go off without a
hitch, people leaving the event minds
changed, belly full, having enjoyed
themselves. Lately, that's not enough.

There is not a day that has gone by
since the beginning of this semester
when I haven't asked myself, "Why am I
doing this?" Even after what might well
be the best program this year, 700 feet of
sandwich fun, I felt unfulfilled.

This message goes out to all those
who are not involved on campus, take a
lesson from Thumper, "if you can't say

anything nice, don't say anything at all."
1500 people came out for a piece of that
sandwich last week and people couldn't
see that for what it was. THAT was a
community builder and instead of appre-
ciating the effort put into the event by so
many people, Aramark, McAC, SGA, RAs
and others who simply wanted to be a
part of something amazing, people were
more content to bitch about the fact that
only the tuna was kosher. Think you can
do it better—join a group, make a differ-
ence but don't make those of us who
bust our asses to create programs feel
like shit because it helps no one.

But I can't blame my angst solely on
the negativity on the part of the stu-
dents. I also constantly feel as though
the administration does not invest
enough in student activities. Not enough
positive feedback is given to student
leaders from the "higher ups" and that
leaves people disgruntled.

What's the REAL difference between
Barnard and Columbia College/SEAS? I
thought it was the small community and,
as I'm sure some brochure touts, the
ability for every student has to feel
heard and appreciated. The more I do on
campus, the less I feel this to be true.
Like I said, I do what I do because I want
to not because it looks good on my
resume (I trying to pretend that life after
college doesn't exist) and not because I
want to be popular. But I'll be damned if
I wouldn't appreciate some acknowl-

edgement. Is it my responsibility to
make sure that the administration
knows my name or is it their responsi-
bility to be interested in what the stu-
dents are doing?

Maybe both, I don't know, but I do
know that I am tired. Last year, I loved
Barnard. I worked on the Orientation
committee this year, on College Night, I
cried because I was so happy to be here.
I defend the College whenever the need.
I recruit the daughters of my parents'
friends and constantly dream of being a
dean and making the school better. Par-
don me, did I say constantly? Not any-
more. Some negative force has succeed-
ed in making me feel as though my con-
tribution to this campus isn't validand
I'm not the only one. Many people and
many groups feel marginalized, but as
strong as the desire is, Hm not going to
presume to speak for anyone but myself.

Complaining about alumnae contri-
bution isn't going to help anyone if the
students who would truly care, love
their time here and give back, don't feel
like this school is their own. Students,
complaining about a lack of programs
that appeal to you is not going to help
you feel any more at home. Students,
work to make this school yours. Admin-
istrators, work to make sure we want to.

Sincerely,
Ebony Burnside
President Mclntosh Activities Council

« page 28 » someone is bleeding on a street. I am pre-
med so I can "help others and save lives" yet I can watch the
news and not grimace at the sights and sounds of war. Is apa-
thy what I, what we, as a society have been reduced to? Have
we been desensitized to the words war, murder, guns? Our
grandparents protested the Holocaust, our parents protested
Vietnam, is it our turn to protest Palestine?

He who saves one life saves all mankind—The Qur'an, The
Torah, The Bible

Author is a Barnard sophomore who wishes to remain anonymous

29 » never been this barbaric and inhumane. In
any case, I didn't exactly see that sprawled on the cover of the
Times, nor did I stand on the sundial declaring that all Pales-
tinians are murderers.

I just ask that if you do feel the need to get up and protest
and shout, at least have the decency to present the information
in a somewhat neutral light so as to better inform people who
may not be aware or familiar with the situation. Otherwise, they
may actually believe you

Auihor is a Barnard junior who wishes to remain anonymous
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