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letterfromtheeditors
We've been blessed since coming

into this position with a really
lesporsive readership. We'\e
always appreciated the feedback
that you, our audience, have given
us. It is, after all, for you guys that
we do this. Everything that we write
about long nights and missed sleep
and last minute changes—all of that
is done so that on Wednesday after-
noon, you can hold in your hot little
hand a comprehensive, interesting
and important piece of journalistic
work. We pour our lives into this
magazine, and to know that you're
out there, reading it, is all the gratifi-
cation we need.

Lately, of course, the gratification
has come in the form of letters of
disdain, as students, faculty and
administrators send cries of outrage
over things that we've published.
Every letter we seem to receive
nowadays tells us something that
we've done wrong in someone's
eyes. And after awhile, you begin to
internalize all of the things that are
said about your magazine. We have
put so much into making this paper
what it has become, and have gotten
so many excited responses along
the way. Maybe we just weren't
ready to be controversial yet. But
now, after having spent a week
defending our actions and rationaliz-
ing our decisions to ourselves,
we've taken a step back. And we've
realized that we're proud of what
we've done.

Never before has the bulletin
been so important to its readers.
Never before have we received the
kinds of response that we're now
receiving. Never before, to an extent
such as this, has the bulletin had

such an impact on the barnard com-
munity. We've realized, through this
experience, that we have created a
legitimate vehicle for student
expression. We've created a student
newspaper that people talk about,
that they care about, that they yell,
scream, and cry about. We've creat-
ed a place for people to lear n more
about their environment, and about
themselves.

We'd like to think that we're a
reflection of the barnard communi-
ty: it may not all be pretty, it may not
all come as official press releases,
and it may not reflect everyone's
opinion all the time. But that's what
makes this paper so interesting and
so challenging. The bulletin has
become a forum in which barnard,
as a community, can explore its sim-
ilarities and differences, its down-
falls and its triumphs. We're getting
down to the nitty-gritty here, girls. It
may be getting dirty, but it's sure a
lot more fun to thresh out our com-
munity issues rather than cover
them over with statistics on diversi-
ty and artificial constructs of what
barnard is—and you can bet it's a lot
more interesting. So, ladies, we sub-
mit to you a new challenge: We don't
just want you to start talking, we
want you to start thinking. About
who you are, about what "barnard"
means, and about where you fit in
this crazy mess we've uncovered.
We think you're up to it—what have
you got to say?

contributors
Danielle Bayer is a first-year
from Scarsdale, New York,
who decid- t̂
ed to eome|

If
to Bamardl
for its supportive environ-
ment. Before coming to
Barnard, Danielle spent ten
months with the AmeriCorps
National Civilian Community
Corps, and has also lived on
her own in a tent in Alaska for
three months. This week,
Danielle delves into the dan-
gerous world of fire safety at
Barnard for the news section.

Roz Eggebroten is a first-year
from Los Angeles, who cam e
to Barnard
for New;
York City
and its "cool people." A per-
son who prides herself on
being unique, (who once had
glowing, hot pink hair,) Roz
loves hamsters and taxi-
dermy, and has fifty snake
ribs. In this issue, Roz tries to
dig up some ska for the
music section.

Kelly McCoy is a junior and is
the bulletin nyc living co-edi-
tor. She is i
philosophyP
major fromv
Minnesota who likes snow-
storms and dislikes Keanu
Reeves movies. Look for
Kelly in her own section this
week, bringing you into the
world of the underground
homeless.
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provost turns president for a year
By Mary Kunjappu

Provost Elizabeth Boylan has been given a second job this
academic year; she is the acting President of Barnard while Pres-
ident Judith Shapiro is on a year long sabbatical. President Boy-
lan has had years of experience on various academic commit-
tees, dating back to her Queens College days. Her addi-
tional responsibilities will be shared with other
members of the administration, especially the
vice-president.

As a Provost, President Boylan deals
with the academic side of running a college,
but as the acting President, she will have a
few other important responsibilities. "I am
like a head-coach. I help everyone imple-
ment the plans that President Shapiro has
started. I also have all the ceremonial duties
that a President must undertake," she
explained.

One of the major projects that President Boy-
lan is overseeing is the finalization of the self-study
reaccredidation process, which will focus on certain key
areas, such as the mission of the college. The committees work-
ing on specific areas and the Middle States Self-Study Review,
which consists of a team of visiting specialists arriving in March,
will provide analysis and recommendations that will help
improve the college.

Another immediate goal that will be accomplished through

the review is a Task Force on Long-Term Capital Planning. "This
is a long range capita! planning study which is focusing on the
best possible way to use the space we have. It is essentially a
diagnosis on anything more we can do on our four acres," elab-
orated President Boylan. The end product of this study will be a
computerized database of everything recommended by the

architects. The fruits of this study might be reaped in
three to five years when new buildings, or renova-

tions, or additions to existing buildings might
take place. Long term building plans will also

be discussed with the Board of Trustees, and
the BLAIS committee will be looking into the
development of the "library of the future."

When asked if she would miss her
responsibilities as President after Presi-
dent Shapiro returns, she replied "I enjoyed

working with people I already knew in a dif-
ferent way. This job is a lot of work and I will

be happy when President Shapiro returns."
Many students on campus are not aware of

this temporary changing of the guard. "I knew that
President Shapiro was on sabbatical but I don't know who

took over for her," said Boyoon Choi, a first-year. President Boy-
lan noted that "[Students] should know where to go to if they
need the President for anything," other than that there is no
major change that effects the students.

Mary Kunjappu is a Barnard first-year.

Patricia Ireland visits barnard
By Abby Batchelder

Is the idea that women get less money than men in some
jobs disconcerting? Did you know that there
are acts stuck in Congress right now regarding
violence against women and hate crimes that
are not receiving any attention? Patricia Ire-
land, president of the National Organization
for Women (NOW), spoke about these issues
when she visited Barnard Monday, October 2.

The Brooks living room was filled with stu-
dents, faculty, and members of the communi-
ty. Barnard's own NOW organization and the
New York chapter of NOW both played a role
in bringing Patricia Ireland to campus. Her
speech was focused on the World March of
Women on October 15 in Washington D.C.
However, she also spoke about issues related to women in the
U.S. and around the world.

The World March of Women is aimed at ending poverty and

violence against women as well as bringing women's issues to
the eyes of politicians before the election. She sited a number
of acts which are stuck in congress such as the Violence

Against Women Act, an act for equal pay in the
workplace, and an act to prevent hate crimes.
She also mentioned international problems
affecting women such as the situation in
Afghanistan. She then mentioned the presi-
dential elections, and said that she endorses
Al Gore because of his stance on abortion.
However, she was also very positive about
Ralph Nader.

Her speech concluded with a plea for
activism and social change. She spoke with
empathy and compassion for all women as
well as with an obvious drive for change. The
horrible truths she sited were gut-wrenching,

however, her response was inspiring.

Abby Batchelder is a Barnard junior.
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October 11-12
Bfoorf Drive. For information,
contact Susan Quinby, Office
of Disability Services, x44634.

• ""

October 11
Gming Out Day. Events will
be scheduled in accord with
Queer Awareness Month.

October 12
Louise Alone Thompson Pat-
terson: A Celebration of Her

Life and Work. 7pm in
Sulzberger Parlor. A screen-
ing and discussion with Mary
Louise Patterson, M.D. For
information, call the Barnard
Center for Research on
Women at x42067, or visit
www.barnard.edu/crow.

October 13-15
Bernarda Alba and Garcia
Lorca: A puppet-and-mask
spectacle by Amy

ipetter. Thursday at
L is free. Friday and Sat-
at 8pm and Sunday at

| in Minor Latham Play-
Milbank Hall. $5 gen-

imission; $3 with CUID.
serrations, call x42080.

16
& Diaspora Film

7pm in Krueger Lec-
[all, 405 Milbank Hall. A
discussion with film-

makers David Eng and Isaac
Julien. For information, call
the Barnard College Center
for Research on Women.

October 17
Gold Digger: The Outrageous
Life and Times of Peggy Hop-
kins Joyce. 6:30pm in the
Sulzberger Parlor. A reading
and discussion with Con-
stance Rosenblum. For infor-
mation, call x42067.



Women 2000 series continues
By Kimberfy Yuen be more detrimental than too little infor-

mation. She referenced media scholar and
critic Neil Postman's concern that without
measurements to protect against the ris-
ing tide of information that, "People have
no way of finding meaning in their experi-
ences. They lose their capacity to remem-
ber and have difficulty imagining reason-
able futures."

President Shapiro did, however, affirm
that she is optimistic about the future of
Barnard students in light of this change.

Joe Pineiro, courtesy of public affairs

Barnard's Women 2000—Prominent
Women in Business, Politics, and Culture,
is a series devoted to the accomplish-
ments and rise of women in finance,
media, e-business, politics, and the arts.
Women from various fields are invited to
speak about the roles they have played in
transforming their fields and our society.
According to President Judith Shapiro,
"Women 2000 grows directly out of the
role that Barnard has
played for 111 years as a
part of some of the
world's most talented
and accomplished
women."

On Monday, October
2, Barnard hosted its sec-
ond event in the Women
2000 series called Chart-
ing the New Landscape of
Media' Convergence and
Content. Discussion
focused on the merging
of communication forms
and its effect on media panelists Beth Mendelson, Jane Friedman, Nancy Evans, and Eleanor Cliff
content of the past, pre-
sent, and future. Panelists included
Eleanor Gift, Newsweek contributing edi-
tor and The Mclaughlin Group commen-
tator, Nancy Evans, co-founder and co-
chairperson of iVillage.com, Jane Fried-
man, President and CEO of HarperCollins,
and Beth Mendelson, MSNBC senior pro-
ducer of The Mitchell Report. Columbia
University's CBS Professor of Internation-
al Journalism, James Carey, moderated
the discussion.

President Shapiro commenced the
event with a few opening remarks. She
said, "By convergence, we mean the way
the Internet, and new technologies more
generally, are melding and transforming
communications of all kinds, including
book and magazine publishing, broad-
casting, and the way we hear our music
and get our news."

Citing that in 1971 people viewed 550
advertisements per da}', compared with
3,000 today, President Shapiro raised the
concern that too much information can

She stated, "I am confident that the liber-
al arts education that Barnard offers its
students will provide them with the intel-
lectual wherewithal and analytical tools
to be up to whatever the future has in
store in the way of new ideas, new fields,
and new technologies."

Eleanor Clift, with a seasoned career
in political reporting and commentary,
spoke much about politics as an example
of how media has changed. In recent
years and even at present date, presiden-
tial candidates have resorted to television
programs and late entertainment shows
to promote their platforms. For instance,
President Bill Clinton, in 1992, appeared
on The Arsenio Hall Show playing his sax-
ophone in order to appeal to a younger
generation of voters. Similarly, Al Gore,
whose political agenda is geared toward
courting the women's vote, recently
appeared on the Late Show with David Let-
terman.

Describing such late night programs

as part of the media marketplace, Clift
said, "These are the venues for presiden-
tial candidates to reach the people. And
it's all narrow casting too. You can't go on
one or two shows and assume you've
reached the population like you could in,
what some politicians might think of as,
the good old days. When you go on the
Today show or be interviewed by Walter
Cronkite... you could do that once or
twice and that would just about take care
of everybody."

According to Clift,
presidential debates are a
classic way of observing
the changes in the media.
In the past, all of the tele-
vision networks aired the
debates and the entire
nation tuned in to watch,
almost like a communal
experience. The current
debates between George
W. Bush and Al Gore,
however, are not being
carried by NBC or FOX,.
Clift said, "There are lots
of other places where you
can see the debates. Why

should they interrupt their regular pro-
gramming."

While Clift admitted that information
about the debates can be obtained
through other forms of media, she said
that the live debates are still crucial to the
candidates themselves. She said, "It's
almost unnecessary to watch the debates
because we all know that the key
moments in that face-off will have a half-
life on all kinds of shows, and you can eas-
ily pick up on it. But, I think it's a different
experience [than in the past]. It forces the
candidates to test lines and work out
responses all hoping that they can come
up with a sound bite that will live on, that
will propel them to the presidency."

Nancy Evans spoke more of her own
personal experience with the Internet and
her site iVillage.com, an online network
for women. In 1995, when Evans started
her career in new media, the Internet was
not yet a mass medium. Evans likened the
Internet of 1995 to the emergence of the



with panel on media convergence
television. She said, "In the early 1950s,
television was pretty primitive and laugh-
able, and so was the Internet ID 1995."

In 1995, less than nine percent of all
people online were women. Today,
women comprise fifty-two percent of all
web browsers. In creating iVillage.com,
Evans' goal was to create something use-
ful and useable for women, a place where,
for example, parents could research and
communicate with other parents. Evans
said, "The Internet is quite unlike any
other medium I've ever worked in... The
most extraordinary thing about it is the
ability to connect, in real time, people
with shared interests."

Sites allow people to research, get sec-
ond opinions, and engage in discussions.
"What the Internet provides is just an
incredibly efficient way to do the research
we've always done," she said.

The Internet, according to Evans, is
used differently by men and women.
Women tend to visit between five and
seven sites and return to each of them
whereas men tend to visit sixty or more
sites and never return. Through
iVillage.com, Evans has learned that the
Internet can be molded to suit a particular
audience. More importantly, Evans was
sure to point out that the Internet can
"carry on the good fight for women."

Though it might seem that the Inter-
net has rendered books archaic, Jane
Friedman assured that "Old is still alive
and well... [Publishing] is at the most
interesting and exciting time in the histo-
ry of publishing since Guttenberg Press
first spun out that first p-book."

The Internet, according to Friedman,
has allowed publishing companies to
reach particular audiences to tell them
about new books. With the help of sites
like amazon.com, HarperCollins has sold
more books today than it has ever sold
before. Friedman said, "Publishing has the
best of all worlds. It has the expertise that
comes from a tradition of 180 years and it
has the benefit of being a part of news cor-
porations which are a global media com-
pany... Online sellers have made books
sexy [for readers]... P-books are here to
stay."

Beth Mendelson echoed the com-
ments made by the other panelists, speak-
ing about the merging of all types of
media forms. According to Mendelson,
the convergence has been successful for
the media in general and has provided
many benefits for society. For example,
polls reflect public opinions and informa-
tive sites like iVilIage.com provide a pub-
lic service.

Mendelson commented, "There really

is an opportunity for the merging for all of
these [media forms]. It's like not having a
favorile child, bui loving all of them"

Friedman had a similar opinion about
the media's convergence. She said,
"Instead of complaining about this, let's
embrace it. I look at the Internet as a way
of reaching the people. There is enough
room for everybody in everything. I look
forward to having books electronically,
not to replace paper books but to have a
new format... If content is king then infor-
mation dissemination is about the most
important thing we can have."

The panelists stressed that the con-
vergence and transformation of the media
has established an arena in which people
can be brought together in a shared, com-
munal experience. Today, political
debates can be viewed via many media
forms—electronic booksellers readily
provide books, and women can visit iVil-
lage.com to discuss the Million-Mom
March. Evans suggested that instead of
looking at it as a convergence to look at it
more as multi-tasking. Overall, the pan-
elists viewed the transformation of media
and its dissemination of information as
generally positive.

Kimberiy Yuen is a Barnard junior ana1 bul-

letin managing editor

Barnard's lllth birthday was honored on October 5. Girls all over cam-
pus could be spotted in Barnard attire to celebrate: wait, there was one
girt who dressed up, right? I saw her, I swear!

This Thursday is the night of the Junior Class Dinner Who says
Barnard does not have school spirit? All 50 juniors are expect-
ed to participate.

Some Jewish first-years observed their first Yom Kippur on campus this
past Monday. Apparently, it was not that hard for them to fast from
Hewitt food for a day.

Liz Boylan switched from the Provost's office to the President's office.
President Judith Shapiro has not dropped out of sight though—she
returned to host the Women 2000 Media Panel last week.

a weekly weighing of
Barnard news

= we love it

This week's total.

= we hate it



don't be alarmed: fire safety at barnart
By Danielle Bayar

1 hey re moie annoying than 9am
classes, and more inconvenient com-
puter lab printer: They're fire drills.

But despite what you may think,
there have been no fire drill yet this
year—all building evacuations have
been on account of real fires. George
Koserowski, the security officer in
charge of fire safety, says that in
years past it has not been uncom-
mon to have two or three alarms a
week While most of these alarms
are small cooking incidents, the
tragedy at Seton Hall last year has
increased awareness that larger
blazes are a real possibility. So
how fire-safe savvy is the Barnard
campus anyway?

Two occurrences during the
last few weeks have brought this
question to light. One of them
occurred in Plimpton Hall around
7:30pm, when a small oven fire set
off the alarm— well, for a little
while, anyway. Plimpton Hall uses
the Acme System, which is around
20 to 30 years old. In this system,
the fire alarm rings a certain num-
ber of times, repeats for four
cycles—then stops. An RA or desk
attendant must physically hold the
alarm for the bells to keep ringing.
"It doesn't really work, I don't
know why," says Katie Graves, an
RA at Plimpton whose job it is to
hold the fire alarm. RAs also have
to get people out of their rooms
and hold the elevators on the first
floor to make sure no one uses
them. Questions about this sys-
tem's safety have been raised since
RAs, who may or may not be in the
building, are largely responsible
for evacuation of buildings. Also, it is
possible with this system for the fire
alarm to stop ringing, even when there
is a real fire.

The system in Plimpton may be old.
George Koserowski says, but it was
state of the art for its day, and is still
fully functional Moreover, he states

that, while RA participation is helpful,
it is not absolutely essential; both desk
attendants and secuiiij peisonnel
know to keep the alarm ringing.

In fact, Annie Aversa, the Sulzberger
Area Director, is concerned that having
the RAs ring the alarm leads students
to think that it is only a drill. "[Students
think] it's fun or funny, and that is not
the case," she said.

Lara Crock

s p//- fon
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Just as RAs may eventually no

longer be required to ring the alarm,
they may in fact no longer be required
to hold the elevators. Barnard is in the
process of attaining fireman's keys for
the front desk of every building, which
would enable desk attendants to hold
the elevators during an alarm

A week after the Plimpton incident,
on September 24, cooking once again
got 3 lulle steamy when 3 Salzberger
resident fell asleep and left her teapot
on the stove. All the water evaporated
and the plastic started to melt, which
set off the smoke detector. But when an
alarm goes of in Sulzberger, it does not
go off in other parts of the Quad, and
vice versa. So while disgruntled

Sulzbergians shuffled down the
stairs around five a.m., the rest
of the quad slept uninterrupted.
In the event of a real fire, this
could be very dangerous.

Koserowski points out that
all alarm systems are connected
by computer. Every smoke detec-
tor, sprinkler system, and heat
censor is linked to a computer in
the security office. When an
alarm goes of in one area, it
immediately sends a signal to
this computer, as well as one to
the fire department. In most
cases, security will then send out
a message to the desks to pull
the other alarms. On the 24, a
security officer happened to be
close enough to the scene to
investigate and decide that the
fire was not a threat.

Both these fire systems,
though functional, are depen-
dent on people doing the right
things at the right time. Confu-
sion and a breakdown of commu-
nication are always possibilities
in crisis situations. Also, many
students are slow to respond to
alarms, causing further possibili-
ty of a tragedy.

Aversa emphasizes the need
for students to know what to do
and what not to do during an

alarm. This year, fire safety plaques
were installed on the doors of all dorm
rooms detailing instructions during a
fire alarm or drill. Also, fines for stay-
ing in a building during an alarm have
been increased to $60

Danielle Bayar is a Barnard first-year.
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want to do something
about sexual violenceP

nti-Violence Support Center

Peer Counseling and Advocacy
Peer Education

Find out what you can do!

For More Info:
Call 854-4366

or visit
columbia.edu/cu/rGavsc



new sexual misconduct policy implemented on campus
months of struggle and negotiation pay off with new office and administrator
by Renee Cemi

Last spring the Columbia community
was immersed in dialogue and action
regarding the status of the University's
sexual misconduct policy. The passage of
the new policy in the university senate
mandated a number of changes to the
Columbia community.

The result of work from students, fac-
ulty and administrators from various
schools within the university, the new
policy most notably provides for all stu-
dents the option to make a complaint
of sexual misconduct through the
University's Disciplinary Proce-
dure for Sexual Misconduct. The
Disciplinary Procedure may be
used to file a complaint against
a student enrolled in any
Columbia University school,
excluding the Law School.

In order to effectively imple-
ment the existing policy, and the
new disciplinary procedure, the
policy also created a permanent
office and staff position. The Office
Sexual Misconduct Prevention and Edu-
cation (OSMPE) will officially open on
October 16th with the arrival of Charlene
Allen, the new Program Coordinator of
Sexual Misconduct Prevention and Edu-
cation. Located in 703 Lerner Hall, the
establishment of the new office has been
directed by J.J. Haywood, the Director of
Planning and Budget for Student Ser-
vices. During the summer, Haywood and
an ad hoc committee of students and
administrators worked on the goals of
the new office concluding that there
would be four main areas of concentra-
tion. "The first area is outreach around
the program. Making sure that the uni-
versity community is aware of the exis-
tence of the program—that we have a
dialogue about what it means to have a
sexual misconduct policy," Haywood
said. The office will also serve as the
coordinating body of education and
training of students and staff. "We really
feel it's important that staff of the univer-
sity are aware of issues around sexual

assault as well as the existence of the pol-
icy." Third, the Office of Sexual Miscon-
duct Prevention and Education will act as
a central resource among offices on this
issue. "We do want to collaborate closely
with our colleagues in the various resi-
dential program offices, as well as the
various student affairs offices across all
of the schools, and the health education
programs—anyone who is doing any
kind of

of

work in any
way that is related. We want to make sure
that we are available as a resource."
Finally, the coordinator of the office will
oversee and administrate the panel in the
adjudication process of the disciplinary
procedure.

The first pool of panelists for the
hearing panel, which will eventually con-
sist of one student and one administrator
from each school covered by the policy,
is currently being selected and trained.
According to Haywood, the panelist
training addresses a wide variety of
issues. "It's training both on the dynamic
of sexual assault as well as dynamics for
offenders. We are spending a good deal of
time going through the adjudication
process. We're letting them practice ask-
ing questions, we're informing them
about evidence, informing them about
bias and really spending a lot of time with
them so they feel like they are gaining the

skills and tools that they are going to
need tn be effective panelists." The train-
ing has been formulated with input from
a multitude of student services offices in
university, as well as the office of general
counsel and two individuals from Colum-
bia Presbyterian Hospital.

"One thing is that the policy is not
new. I think that is important to remem-
ber. The university's statement on sexual
misconduct is the same statement that
was issued in 1995. The piece that has

changed is the alternative discipli-
nary process' Haywood stated.

When asked about the impor-
tance of the alternative disci-

plinary process Haywood
explained that because of
the decentralized nature of
the various schools within
and affiliated with Colum-
bia University, policies and

procedures regarding sexu-
al misconduct between the

various schools were often
confusing. Modeled on the exist-

ing procedure for Columbia College
and the School of Engineering, the dis-

ciplinary procedure is understood to be
a more fact-finding process of investiga-
tion as well as the option that offers the
most balance for the interests of the stu-
dent making the charge as well as the
accused student. Generally, the aim of
the policy revisions was to provide a
standardized mechanism for the Univer-
sity to deal with incidents of sexual mis-
conduct internally.

Like it's beginnings in the grass-roots
education and organization of students
and faculty, the revised policy provides
for both responsive action and greater
access to information. Beyond the poli-
cy's adjudication process, the Office of
Sexual Misconduct Prevention and Edu-
cation represents the general aim of pro-
ponents to the policy changes: to create
a unified, university sanctioned response
to sexual assault on our campuses.

Renee Germ is a Barnard junior and bul-
letin advertising manager.
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l-Won î Peer Eduojfu ŝ, answer
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artspicks
for the week of October 11

House of Wax (1953, Director
Andre delblh)

At the Film Forum (209 W.

Houston Street befween 6 Ave

and Varick Street). Tickets cost $9.

Call 727-8110 for times.

About an eccentric sculptor Henry

Jarrod, whose wax museum lacks

the spark to bring in thrill-seekers.

The museum is torched and

Jarrod supposedly dies in the

flames. He later shows up and re-

opens the museum with a crowd-

pleasing chamber of horrors that

houses sculptors that look a bit too

much like real dead people.

Lawren Stewart Harris: A
Painter's Progress

At the Americas Society Art

Gallery (680 Park Avenue at 68

Street). Through November 5.

Admission $2 for students.

Call 249-8950 for inh.

This art show includes a full-scale

retrospective on the Canadian's

paintings. It includes forty paint-

ings from 1963 ranging from

realist to post-Impressionist land-

scapes to nonobjective abstrac-

tions.

The OPulent Eye of Alexander
Girard

At the Cooper Hewitt National

Design Museum (2 E 91 Street at

Fifth Ave.j. Tue 5pm- 9pm is free.

Arabian Nights
o-

by JessicaMarcy

Amidst the giggles and gasps of vari-
ous six-year olds, I sat wide-eyed listening
to tales that have enraptured audiences
for more time than I can imagine. With
rich and enchanting stories of magic car-
pets, talking birds, and mistaken death,
the Young Vic Theater Company delights
with their production of Arabian Nights, a
play based on the classic novel One Thou-
sand and One Nights.

It would be hard to create a boring
production of Arabi-
an Nights because
the tales them-
selves are so capti-
vating. Gathered
from a cross section
of Islamic countries
and passed down
through story
telling at Bazaars
and royal palaces,
One Thousand and
One Nights devel-
oped through a long
process until it final-
ly became a novel in
Persia during the
tenth century.
Beginning with

the 40 Thieves".
Among my favorites subplots was "The
Story of Es-Sindibad the Sailor", which
uses wonderful puppetry to depict the tri-
als of a man who roams far to seek for-
tune.

I also enjoyed ''The Story of the Wife
Who Wouldn't Eat", which recounts the
relationship between Sidi Nu'uman and
his arranged wife Amina. After wondering
night after night why Amina eats so little,

courtesy of ihe Young Vic Theater Compony Sidi Nu'uman Slyly

follows her on her
nightly journey to
eat dead flesh. In a
wonderfully
macabre and vio-
lently frightening
scene, Sidi Nu'u-
man realizes that

"Long, long ago..," Shaharazad embarks
on her mission to win over the cold heart
of King Shahrayar who has pronounced
her death sentence. In the process to save
her own life, Shaharazad so enraptures
and captivates the king and audience with
her nocturnal tales that she not only wins
her life, but also the king's heart.

The overall story is basic and well
known, but Shaharazad's nocturnal tales
with their emotional, comedic, morbid,
and even downright silly twists are what
keeps the audience desiring to hear more.
Within the overall plot of Shaharazad's
relationship with King Shahrayar, there
are six main subplots including probably
the most famous, "The Story of Ali Baba

his wife is an evil
sorceress and thus
transforms her into
a horse. In good
story-telling fash-
ion, there is a moral
to be learned in
each sub-tale and
within the larger
tale as well. For

example, "to be free you must forgive" is
the moral for Sidi Nu'uman after the ruler
finds him excessively and cruelly beating
his wife-turned horse.

Now I must admit a small detail. I
arrived slightly late. Therefore, I did not
realize until the lights came up at inter-
mission that nearly half the audience was
struggling to reach my waist. While I had
thought that there was a large number of
children seated near me. 1 soon realized
that New Victory Theater is actually a
family theater. Now, don't let this dissuade
you from seeing one of the fine plays they
offer. I actually found it quite refreshing to
enjoy such an imaginative play within the
presence of such« next page »



serial stereotypes
Chick Bands disappoints

by Karla Repple

Do not waste five bucks on seeing
this little dramatic event. That is, of
course, unless you are looking for 30 min-
utes of lame stage banter. Chick Bands is
a serial play that takes place every Mon-
day night at Baby Jupiter on the Lower
East Side. While the venue may be pretty
happening, the play was not.

The whole point of the .
play, I think, was to be a I* WQS
humorous portrayal of .„ , , . _
an all female band I 111(6 tnG lOGO Of
admit, some parts ,
were a little funny, WO/776/1 haVHIQ Q
like when they are . . . . «
having a dream SOHOUS bOHd IS JUSt SO

so lame Foi patt of the play, they con-
ducted "tude-erviews" to find a new
drummer for their band. This was espe-
cially aggravating because they seemed
to drag on forever. I do not know when I
have had a longer thirty minutes. Also, I
was starting to get put off by how insis-
tent they were about their stereotypes.
The actors created a flat cartoon of what
female bands are like. It was like the idea

of women having a serious band
is just so hilarious. Hey—

let's make a play about it
Maybe now is the

appropriate time to
divulge that I am writ-
ing my thesis on riot
grrrl bands, so per-

session and one
member dreams of
having an airplane.
The others do not
allow her that dream
because too many rock
stars died in plane crashes.

The rest ot the play basically focuses
on how "masculine" these women are.
They talk about cars, motorcycles, and
beer. All of them are heterosexual and
they talk about men in a trivial way. It
may sound like I am getting too political,
but really there was little content to this
play to even think about.
While the whole drama was done in jest,
it really was not funny because it was just

hilarious. Hey-lefs
make a play

about it.

haps my views are a
bit immersed in that.

Could be possible
Perhaps it would be

best for me to tell you to
go and find out for yourself.

Next Monday there is another
episode. Oh just so you know, in case you
want to go and be in the know, episode
one was about finding a new drummer.
However, do not blame me when the all-
male band clears the stage as soon as the
play is over and plays some not-so-good
rock. You are going into the situation pre-
pared.

Karla Repple is a Barnard senior

« conrinued» involved and excited play-goers. It was amusing to see how this
miniature audience reacted differently to certain scenes such as one in "The Story
of How Abu Hassan Broke Wind". As the name suggests, this tale recounts the dis-
grace of a rich widower who lets out an extremely loud and stinky fart, a scene that
had the pint-sized audience in uproarious laughter.

While I'm sure a majority of students would prefer to spend their money on a
play better suited to their age range, Arabian Nights is wonderful for anyone seek-
ing a night of fantastical escape not only into the world of the fantastic, but also into
the world of childhood imagination. With the wonderful music, set, and special
affects, Arabian Nights creates a captivating world of eastern treasures and romance
that never bores the more mature play viewer. Though the play is intended for a
family audience, it offers more than enough talent to charm even the most witty and
sophisticated of Barnard students.

Jessica Marcy is a Barnard senior and bulletin arts editor.

artspicks
. . continued

Student tickets $8 For info call

849-8300.

Girard is a designer and architect

of the mod 60's style. He is best

known for exuberant use of color,

pattern and ornamentation,

Girard designed textiles, furnish-

ings, and architectural interiors for

homes, showrooms and restau-

rants.

Bernardo Alba and Garcia Lorca

At the Minor Latham Playhouse

(Barnard campus). Thur-Sat 8pm.

Tickets $5 with CUID.

Call x45638 for more info.

Come out and support theater

here at Barnard. Created by Amy

Trompetter, this puppet-and-mask

spectacle is a unique take on

Garcia Lorca's classic play about

repression and its tragic conse-

quences.

Triple Play Dance

At Symphony Space (Broadway at

95St.). Student tickets are $10)

Call 864-5400 for info.

Organized into two separate pro-

grams, the Triple Play Dance uses

the talent of Limon Dance

Company, Peggy Baker Dance

Projects, and the high energy

Donald Bird/ The Group

Combining variety and talent,

these companies show off their

commissioned premiers and

I repertory work ,

13
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musicpicks
for the week of October 11

Victoria Williams

At Joe's Pub (425 Lafayette

Street near 4 and Broadway).

For more info, call 539-8778.

Country-folk sweetie Victoria

Williams brings her quirky,
honest singer/songwriter

style to Joe's Pub for the first
of 3 dates. How'd she man-

aged to stay in the biz for a

decade? Her show's all the

proof you need.

Nashville Pussy w/Toilet Boys

At Bowery Ballroom (6

Delancy Street at Bowery).

These shock-rocking Marilyn

Manson wannabes will give

you something to scream

about. Also check out the

Toilet Boys, the Lower East

Side's own drag queen/glam

rock group known for a crazy

stage show.

Jurassic 5 w/ Dilated Peoples

At Irving Plaza (17 Irving

Place at E. 15thSt).

Underground rap sensations

the Dilated Peoples arrive

with their jazz-funk brothas

V

where have all the
by Roz Eggehroten

Remember when No Doubt hit it big
and everyone predicted the return of
ska? An influx of ska, skacore. ska-punk,
and swing influenced bands inundated
the alternative music market. Reel
Big Fish had a top 40 single and
the Mighty Mighty Bosstones
were all over MTV. Brian Setzer
even tried to cash in with his
newly formed big band orchestra.
What happened? Where has all
that great music gone now
that the airwaves are domi-
nated by teen pop and male
dominated alt-rock? It seems
that overflow of bands wait-
ing to cash in on their rude
status was just that, and the
music market got bored. Give
us something new, record
company executives said. Ska
is out, swing is out. Techno is
in. So what does this mean for
all those bands that glimpsed
mainstream success for that
brief period? Were they tal-
ented, powerful indie
groups who continued to
thrive on underground suc-
cess? Or were they barely
formed attempts to cash in
on a passing fad?

Reel Big Fish, whose
sound is a frenzied
mix of ska and soft
punk, were soon for-
gotten once the
chorus of "Sell Out"
began to hold true.
They released a five
song EP in response
to the success of "Turn the
Radio Off". They then re-
released their debut
album in an attempt to sell
a few more units. Sorry, guys, but all the
kiddies just tossed that one out and
your real fans don't need 5 different edi-
tions with varied cover art. RBF then
spent a summer opening for Blondie, a

match equally confusing to both groups'
lespective fans Most RBF fans didn't
feel the pressure to pay upwards of $50
to see a band that often does free
shows, and many of those who had

come to see Blondie were a
bit mystified when seven
guys started running around
the stage with various
instruments singing about

Tacos and ex-girlfriends. To
the band's credit, they have

gone back into the stu-
dio to record some
new (gasp!) materi-
al. No release date
has been set, but
lead singer, Aaron
Barrett sounded
optimistic when the
guys performed the
newer stuff at a free
show last spring to a
less than enthusiastic
crowd, who were used
to hearing old

favorites.
The Mighty Mighty

Bosstones, however,
dealt with their brief

glance of mainstream suc-
cess quite differently.
After Let's Face It, their
1997 release which
spawned the radio-friendly
tune "The Impression That
I Get," the band continued
to perform in the medium-
sized venues and local
clubs that they'd grown up

in. Despite being fea-
tured in several major

magazines during
their 15 minutes of
fame, the band held
tightly to its work

ethic and knocked out two
more albums within the next three
years. In today's music world, where an
artist's selling point is more often then
not determined by daily votes to Total
Request Live, wasted energy on promo-
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ska bands gone?
tion when trends have moved on results
in a lack of enthusiasm and interest on
the public's part. Often an artist or
group that has wavered in and out of the
public eye is faced with fading contracts
and lack of promotion from the record
companies, which hardly aids the artist
in continuing to sell.

The Bosstones reinvigorated their
career and kept their fans by sticking to
their charismatic, ska-core sound
despite the changing market, and by not
selling out, managed to stay on the path
of becoming a long term indie success.
Granted, the Bosstones take themselves
a lot more seriously then RBF, and have
been around since 1990 (RBF's first
album was released in 1995), but in
terms of both groups' career path, the
Bosstones seemed to have made the
wiser choice.

One terrific band that didn't survive
the waning of the ska craze is Save Fer-
ris. A bouncy, swing/ska/pop septet hail-
ing from Anaheim, they burst on the
scene in 1996 with a five song self pro-
duced EP. After weathering initial
(ungrounded) comparisons with No
Doubt, Epic Records noticed Save Fer-
ris' large Southern California following,
alliance with Reel Big Fish (both bands
are close friends and have worked
together in the studio) and the sold out
shows they constantly played. Just
before the annual South by Southwest
music conference Save Ferris got
signed. The band couldn't have been
happier and immediately started
recording their major label debut. The
result, It Means Everything, was initially
anticipated to be a hit. It included three
reworked tracks from their EP, a playful
cover of Dexy's Midnight Runner's 1982
hit "Come On, Eileen," and several new
songs capitalizing on lead singer
Monique Powell's sultry, soaring vocals!

The album was released in Septem-
ber of 1997 and rode the ska wave until
it crashed. The first single was, oddly
enough, "Come On, Eileen," but main-
stream alternative radio embraced it in
a moment of '80s nostalgia. When the

second single was released, however,
there was nowhere for Save Ferris. It
fared poorly and after a repeat experi-
ence with a third single Save Ferris took
to touring to drum up support and then
headed back into the studio. The end
product was a completely different
band. Their sound turned into straight
rock-pop with horn lines and the disc,
appropriately and ironically titled Modi-
fied, was a critical and commercial fail-
ure. Alternative radio was completely
testosterone driven at this point (even
No Doubt was having trouble getting air-
play) and Epic did little to promote the
album. After a moderately successful
stint co-headlining with (read: opening
for) Lit, the band has little hope of
regaining any sort of success outside
the small but loyal hometown support-
ers.

Getting signed to a major label early
on is a very big deal, especially if one's
band is their sole source of income, but
the pressure to sell and conform com-
bined with a lack of interest on the
label's part can rip apart musicians. It is
this disparity between working hard
independent of major labels and becom-
ing a multi-album success that keeps the
music industry in pieces. Not every
group will be the next Green Day. Nor
should they be forced to take the indie
label road just to avoid a bad deal.
Unfortunately that is how the industry
works today, and the concept of selling
out thus becomes a harsh reality made
worse when the scene picked apart by
the media last month becomes this
month's - and the next several years' -
biggest joke. While the Mighty Mighty
Bosstones managed to succeed, two
other excellent bands have experienced
nothing but trouble. What should you
do? Listen to what you want and sup-
port your local ska band, especially
after they've weathered the onslaught of
major labels and the ever-changing face
of mainstream music.

Roz Eggebrotten is a Barnard first year
and bulletin music assistant.
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musicpicks

. . .continued

Jurassic 5 for the Vv/ord of
Mouth tour. Both bands'
respective musical and lyrical
abilities won't keep this tour
underground for much
longer—so go now.

The Samples

At Irving Plaza (17 Irving
Place at E. ISthSt).

The Samples aren't known for
much else other then putting
on a good show, but their
concerts keep critics raving.
The band's chilled out jazz
and pop style hasn't varied
much with their last 4 albums.
However, their constant tour-
ing has proved successful.
Even if you haven't heard one
song on the radio it's almost
guaranteed that you'll have a
lot of fun.

Moby

At Hammerstein Ballroom
(311 W. 34th St. at 9th Ave).

Moby rules live. His lack of
pretentiousness makes for a
musically amazing show and
he actually plays his instru-
ments, somewhat of a feat for
those more accustomed to
synthesizers. Grab this oppor-
tunity before it slips away and
check him out.
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albumreviews
Selmasongs both good and bad Bjork

Bjork is even cuter in real life than
on her CD covers. (And this I can state
for a fact, after seeing her at the pre-
mier of Dancer in the Dark at the NY
Film Festival) You may think that per-
haps my review of the soundtrack to
the movie, entitled Selmasongs, is a bit
biased. However, my expertise on the
Icelandic princess has rendered me
able to differentiate between good
Bjork and not up to par Bjork. Selma-
songs is a little bit of both.

Titled after her character in Dancer,
Selmasongs is unlike any other album
Bjork's come out with, simply because
it's a soundtrack. The closest compari-
son to the songs on this album would

be "It's Oh So Quiet" from her fabulous
second release, Post. The show-tuney
quality of that song is what actually
brought Bjork to the attention of
Dancer's director, Lars von Trier. It was
only fitting then that the soundtrack
have the same manic quality, combin-
ing Bjork's unique style with music in
the vein of 40's style musicals.

The innovative use of synthesizers
that Bjork is known for still abounds in
this new release, but the overall tone of
the album is dramatically different than
her others. She uses orchestra instru-
ments extensively, making every song
radiate the theme of sadness and loss.
Basically, if you're looking for a Bjork
CD to get happy to, this isn't the one.
The entire rnovie is depressing; the
soundtrack isn't any different. Happy
spots are "Cvalda" and "In the Musi-
cals;" However, if you watch the movie
first, you'll see they're not as cheerful
as they seem.

Bjork's songs have been remixed
countless times, and she often does
duets with singers ranging from Tricky
to PJ Harvey. This album, while entirely
her own creative vision, is not devoid of
guest appearances. Catherine Deneuve,
the great French actrice, sings on part

of "Cvalda," the happiest song on the
album; a more disappointing cameo is
the appearance of Thorn Yorke on "I've
Seen it All." Sounding more bored than
usual, his solos drag on, but when har-
monizes with Bjork, her sheer talent is
only enhanced by his lackluster show.
Additional singers in the original movie
version of "Scatterheart" were taken
out of the soundtrack version; this is
one time when I would have liked to
hear the extra voices. Lines that were
sung by other characters in the movie
have been all redone for Bjork to sing
solo—the result is somewhat disjointed
and takes away from the spirit of the
original.

As a whole, this album has its share
of things to love and hate. Bjork's love
for the Selma character is obvious, and
the integration of this persona into her
work is inventive and amazing. Sound-
track aficionados beware: this isn't the
Sound of Music. You also probably won't
like it if you're not familiar with the
movie or Bjork's music in general. But if
you're still feeling all moist and drippy
over seeing Dancer in the Dark, then
this may be just the Selma fix you need.

—Tifieo Tagle

Hooverphonic combo of smooth rhythms and fun lyrics
As a completely naive listener,

lover of hip hop and old blues and
jazz, I am happy to announce that
Hooverphonic's chilled out beats and
silly vocals ('fluffy dinosaurs') gives
me a warm and fuzzy feeling in my
tummy.

When I first picked up the cd 1 was
alarmed by track titles like, "Every
Time We Live Together We Die a Bit
More." I figured it would have to be
more cheesy than a grilled cheese
sandwich at Macintosh when the
cooks are feeling generous (talk about
corny, see writing style). Anyway.

other tracks like "Autoharp," suggest-
ed a more techno kind of music I try to
avoid at all cost.

Luckily, Hooverphonic is none of
the above. It is a collection of slightly
drugged beats and absurd lyrics sung
by a delightful vocalist—perfect music
to put on and not really listen to. I
wrote a paper, read some chapters of a
really cryptic social policy book, and
spit out this review, all while being
comforted by the continuous hum of
Hooverphonic. At times, admittedly, it
gets too interesting to ignore. Tracks
like, "L'Odeur Animate," besides mak-

ing you feel culturally avant garde if
you include it in your review, get a lit-
tle psychedelic. You start wondering if
the happy drone is morphing into
scary Trainspotting hallucinations.
But not to worry, "Renaissance Affair,"
the bonus track, brings you right back
to your smiling, shiny state ("1 miss
you all the time. . .your touch. . .your
embrace").

The album is available in stores.
You can also get some music relax-
ation via the tour which will go
through November 4.

—Courtney E. Martin
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So, let me just tell you, that
whole "starving artist" thing-^t's
not all it is cracked up to be. Maybe
the experience I am looking for
doesn't have to do with earning
money, maybe it has to do with

spending it. Everyone's seen those
downtown hipsters who pay too much

money to look like they don't have any—
they're really New York, right? Maybe spend-
ing some of my hard earned tips is what I need
to find that perfect NYC experience. Now,
what should 1 do to get the most out of my
money? Something completely New York,
something that will make my father wish he
had sent me to school in East Nowhere,
Maine. I want to fit in with the freaks and cra-
zies of the East Village—I want to get a tattoo!!!

Well, the decision is made, and I head to
the East Village to begin my adventure. On

the N/R on the way there, I notice that
everywhere 1 look there is yet another
person with permanent body modifica-

tion—I begin to think that this is it, this
is the real New York thing. Still, I am a
bit apprehensive because after all, as
your parents and teachers will tell
you—"This is going to be on your
body for the rest of your life. What

are your kids going to think?" Well, I
say, you only live once and damnit I wanna

live large! Then again, I am not only nervous
about this minor little permanence thing, I am
scared to death of those get big burly guys
with bushy beards and "mom" tattooed
above a bald eagle on their biceps. People
that give tattoos don't generally give off that
"I'm a big teddy-bear" vibe—but I will risk any-
thing to find that true New York experience. I
think.

I am crossing 3rd Ave and I see all those
crazy kids with a thousand piercings and
spiky hair and my palms begin to sweat. Am
I sure I want to do this?

I walk into Medusa Tattoo and take a look
at the man behind the counter. His name is

Rich and he is a bit intimidating, all leather

and no hair. He is gruff when he asks if I know
what I want. I don't answer quickly enough so
he tells me to look at the flash (the tattoo
designs) on the walls and that he will be with
me in a minute, and walks away to deal with
the trashy biker chick from Long Island who
saunters in to say hi.

As I am gaping at all the different designs
to chose from, I notice that someone is now at
my side, looking at me looking at the walls. I
glance over to see a short, dorky-looking boy
in black rimmed emo glasses, an Earth Crisis
t-shirt, dirty khakis and vegan boots. I wonder,
what the hell is nerdy this guy doing in a tat-
too shop? Then I notice the Japanese style tat-
too that covers his whole forearm and think,
hmmm, maybe I was wrong about the type of
cool cats who like this kinda thing. Like,
maybe they're not all so cool. "So, what kind
of design do you think you want?" he asks. I
am about to blow him off but then I realize
that Rich has sent him over— he works here!
How could this guy be a tattoo artist? He
seems almost snuggly.

I am discreet (and I am still thinking about
how to hide it from the parents) so I chose a
tattoo in that stereotypical girl place—the
small of the back. I want something tradition-
al so, going on the advice of the dorky guy, I
decide on one of those hearts with a banner
and flames that you see on all the rock and
roll guys. (Yeah, and the banner says "mom,"
I figure I owe it to her.) The cute little emo guy
tells me that he has an appointment in a few
minutes but he will introduce me to my artist,
Eddy. You mean this guy's not my artist?

We walk to the back, and snuggly-boy dis-
appears behind a partition and returns with
Eddie, tattoo avenger. This guy—this is more
what I expected. His features include one long
lock of hair emenating from the front of his
head, tucked behind his ear, a large (and I
mean large) belly, and tattoos everywhere,
including his neck. But, don't be fooled, he
tells me he's only 28—this ain't no veteran
Hell's Angel, this is just Eddie, the flirtatious
yet harmless man that will« next poge»



dark days seeks to uncouer the hidden reality of
new york's underground homeless

by Kelly McCoy

Poverty lurks in all societies, a background whisper that there
is something wrong. In New York City, though, our social failings
are more apparent than just a minor irritation. Homelessness is a
phenomenon that confronts New Yorkers daily on park benches,
sidewalks, and in subway cars. Director Marc Singer pauses for
more than just a sideways glance at
the issue in his film Dark Days, pre-
senting a documentarian's look at
life in the underbelly of the city.

Dark Days follows several of the
Manhattan homeless who find shel-
ter in underground Amtrak tunnels.
These moles, seeking stability and
protection, find the dank tunnels to
be refuge from hostile and unfriend-
ly city streets. A small community
forms in the tunnel, where men and
women crossing age and race
boundaries, bonded only by
estrangement and isolation, form a
makeshift community of cube-like
dwellings and complex friendships.

Singer, for his first full-length fea-
ture film, spent five years recording
the events of this community on stark black-and-white film. He is
witness to the arrival of new homeless to the tunnels, the violent
burning of one woman's makeshift home by an unidentified
enemy, breakdowns, resolutions, and crack addictions. He follows
men and women on their daily scrounge for unwanted appliances,
plastic bottles, and restaurant leftovers. They share with the cam-
era monologues, by turns hilarious and hopeless, of daily life and
past regrets.

More than a sincere take on a sensitive issue. Dark Days is a
paradigm of human fears and the evolution of a community. From
the once lonely and listless a community arises, bringing with it
renewed hope for protection and assimilation. The men and
women of the tunnel argue, question each other's motives, and
share survival strategies. The overwhelming motivation for most
of the individuals is fear and loneliness. People huddle together

for protection and companionship in a dark w^rld of i ats and i um-
bling train tracks.

As the film unfolds, it becomes apparent that Amtrak will no
longer tolerate dwellers in its tunnels, and though Singer is not
permitted to film the incident, his confidants report being awak-
ened my armed police officers. The moles can either destroy their

homes and move to the streets, or
wait for a forceful eviction from the
officers.

In a rush of liberation, blackened
nostalgia, and hope, shot brilliantly
by Singer, the homeless violently
destroy their dwellings with sledge-
hammers. The destruction is cathar-
tic for both the studied and the audi-
ence; a long awaited release in ten-
sion. The news arrives that The
Homeless Coalition, through govern-
ment funded housing, has secured
apartments for the "subway home-
less". The terror of facing the streets
again becomes an unreignable excite-
ment. With the promise of apart-
ments, its looks like the "dark days"
are over.

Though the camera treats its subjects with sensitivity and
compassion, one cannot help but wonder about the plausibility of
the aspirations and hopes confessed to the lens. Singer merely
hints at the obstacles of mental illness and profound emotional
scars. It is as "children with a new toy", according to one of the
men, that the newly elevated view their apartments. One cannot
help but wonder if this is real resurrection, or an overwhelming
rush of responsibility for the former people of the tunnel. With
luck, and help form this city, perhaps this is a true dawn. Perhaps.

Dark Days is showing at Cinema Village, 12th St between Uni-
versity and 5th, through October 14th. Tickets are $8.50 and
shows are at 2,4,6,8, and 10 daily.

Kelly McCoy is a Barnard junior and bulletin nyc living co-editor

« previous page » alter my body
forever. I gulp and sign the legal docu-
mentation. This is it.

It hurts. Let me tell you, it hurts. Don't
let anyone tell you any differently— get-
ting a tattoo hurts like a bitch. I scream, I
clench my fist, 1 almost cry. I make Eddie
take breaks almost every 20 minutes. I lie
on the table on my stomach for 2 hours
and I wait for the cat scratching under my

skin to come to an end. I have so much
adrenaline pumping through my veins I
start to sweat profusely and have to
remove my shirt. If I am going to go for an
experience, I might as well make it memo-
rable.

As he puts on the finishing touches I
am anxious to see the outcome. I stand
when he is done and look in the mirror.
The pain was well worth it! I love it! And

while I am satisfied with the results of the
work, I realize something. Although this
experience was fun and I will remember it
for all times, it is not that quintessential
New York experience. You can get a tattoo
in East Nowhere, Maine—and you might
even run into a scarier bunch than I.
These New York hipsters turned out to be
regular people, even dorky regular peo-
ple. So I guess the search continues...
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1.
passing

time is marked by another waify blonde
on the radio
another lonely suburban teenager
glues her ear to the speaker
prays to her marketed gods
pays homage to her

ordinariness

the suburban princess
whose only royalty is symbolized by the
opening of her
eternally fat thighs
to a small town sports hero
in a sprawling, populated
wasteland of cookie cutter houses and
american dreams

pathetic
comatose
american dreams

the suburban princess owns one too
being thin
blonde
on the radio

or else
getting in line beside her mother
wait for the sleep to really set in
the sleep of a white existence
a modest savings account
and a two story home with cable

a soporific kingdom

2.
and she sleeps

when mumia becomes cliche
to urban protesters
running out of catchy slogans for their

next march
running out of time
running out of inspiration
running out of stamina stamina stamina
a belief in something good
she sleeps in suburbia

when cafe poets wonder
what has not been said
angst political frustration a thousand
ninth floor apartment love
affairs
obsess over how to make the beat their
own
how to rock the microphone
how to make the crowd moan
how to be alone
when the glory is no more and they are
left to the silence of their
words
she sleeps in suburbia

when coffee shops on 9th avenue stay
open all night
get filled by
drugged up teenagers in iridescent
shirts
lonely writers with unending ink in their
pens
and actors turned waiters waiting to be
turned actors
eggs sunny side up and fries black with
mayonnaise
she sleeps in suburbia

when sociologists
conduct discourse on urban poverty
public education and its million invisi-
ble children
(BedSty black angels sleep without
dreams)
crime welfare queens and dead babies
GNPs and NGOs
and this is how it still goes even when

courtney e. martin
the suburban princess sleeps

when a girl poet
young as she looks and choking on
intention
stands in front of a crowd of 30 second
sound bite city span attentions
full of mad passion for
the dreamless black angels
the urban flights of artists with jaded
wings
and the belief that words will make it all
more real
the girl poet who says poetry without
rhyme
because she can not validate the time
spent on searching for sound when
suburban princesses sleep unknowing-
ly through all her poems
search for nothing in their obscenely
contented sleeps (could have been
her)

the girl poet's soft voice
the city crying
is so far away
and drowned out
by suburban princess's ordinariness
lullaby
her top 40 hypnosis on the radio

she will not hear
she will not be wakened

and the urban enlightened
in their skyscraper Utopia so high
above
the protesters, politicians, pimps, and
philanthropists
the poets who scream on the mic
will wonder
why
nothing
changes.
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I am going to tell you a chilling
tale Ironically, it all began on the
golden eve of summer. The first rays
of real sunshine flirted timidly with
the newly-released college students,
but we we*-e busy looking for sum-
mer jobs Little did I know, as I logged
into the Career Services website, that
I was about to begin a journey to
life lesson.

1 found an ad for a position as
assistant to a literary agent and faxed
off my skimpy resume. The next
morning, I got a call from him, invit-
ing me to an interview at a Manhat-
tan coffee shop near his place—near
his "agency", as he put it

Rule number one- If the neighbor-
hood looks bad, the agency can't be
all that great. The stores around the
coffee shop were dilapidated, the
coffee shop itself had a rather seedy
feel to it, and I felt a little uncomfort-
able in general, but I waited for m^
future boss to show up. He did, we
had a brief interview, dunng whfch
he told me that I would have to c<|ttte
in once every two weeks to do the fit ^
ing, pick up his mail (and reply t$ it),
and—occasionally!—an extra tjlpf or *
task, when the need arose | * v

The first time I came
was a little taken aback,
had already told me
"agency" he so exalted
prised of exactly one agei
himself, the one whose n,
the letterhead), and thai
out of his apartment,
told me that the a

little messy, since
always some pa
books around. N
pared me for

greeted
Fil

filth,
crust
ap
pad
pa]
ing
boo!
actual

they
abovi

The telephone rang once, and could
not be located by sight alone (it was
under a ratty old flannel shirt) I
refrained from ever using the bath-
room in that place—literally, ANY-
THING could have been living tfieie
The file cabinet was stuffed
with papers; it was so

fun, but, somi
while. He migl
schlep almost
ment to pick
back home—1

sated for tha^ "of emirs*1 He left
on my

Byj

com**

vason

a
were

and free
I had pre*

that

r Absolute
ticaily
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E*?asjam-
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irrele-
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for

justWHATtho
to type out little

center them PERFECTLY,
g to some godforsaken sys-

had developed He kept try-
11 me about margins, using

had acquired from
e man ha

could
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nothing %t
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hours of
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don't lose sight of where you are...'
;::z:;r'*blessed to be at barnardBy Courtney E. Martin

Sitting on the 7th floor of this Quad residence, nestled in my
cozy single room with a laptop and a warm blanket from home, I
find nothing that needs to be said more than the obvious: this
school is a wonderful place to be.

Too often, in the chaos that characterizes our every day
lives, we forget to be thankful for this incredible place

nally, the Barnard community is not a cohesive one. We do not,
contrary to popular belief, fit into an "all women's school" box.
Yes, most of us consider ourselves to be feminists. Yes, some of
us are lesbian or bisexual. Yes, some of us are from boarding
schools and sheltered homes. Yes, some of these categoriza-
tions are true, but no, they do not even begin to describe the

diversity and brilliance of the women on this cam-

...thewe have an opportunity to experience. And I'm ...th6 Pus- Ever since I began going to school here I
not talking about New York City, although rntonnrirntinnc have been astounded at the amount of

clearly it is the biggest gift of a city we CQTeCJOriZCITIOnS intelligent, enthusiastic, interesting
could ever receive—I am talking about QQ not 6V6n begin tO women. Katie O'Shea interned for the
good ol' 117th and Broadway, Barnard r|oCrrjU<a *.L« rlivprxitv nnrl C°miCSdepartmentatTheNewYorker'
College (and I swear I have not been put , . ,i . aiVerSliy UMU was a professional ballerina for a while
up to this by the public relations people), brilliance OF the WOITien before c°mln§ to school, and now

Barnard is an incredible school. First of .1 • rnmn,,c majors in architecture, has bright red
all, we have access to a huge amount of bril- "̂ • ' • I S COmpUS flaming hair and is proud of her Irish her-
liant, enthusiastic professors. There are ten
pages of professors to choose from in the Barnard cat-
alogue, ten pages of potential role models, friends, enemies—but
most importantly, minds to be inspired by. I have both loved and
hated my professors at Barnard (usually loved), but there were
none that I listened to lecture or facilitate a discussion, that did-
n't make me hungry to learn more, to be more confident about
my intellect, to (on the very best of days) change the world. I
have wondered at the slow, passionate explanation of Toni Mor-
rison by Professor Prettyman, become hypnotized by her pow-
erful storytelling, her methodical way of exploring minority
women writers' work. I certainly left Professor Pious' first year
seminar on fire, wanting to barricade myself in the library all
weekend and read every text on authority 1 could so that next
week, he wouldn't have one-up on me in our debates about
authority. The closest I have ever been to true faith, to a divine
epiphany, is through embarrassing tears in Professor Dalton's
course on political theory. These professors choose to devote
their lives, not only to their own pursuit of knowledge, but to
ours. It is their passion.

Then there is the best part: the students of which this com-
munity is composed. Often criticized, both internally and exter-

itage. Kate Levitt is a rare breed: a female d.j.
who came from an industrial arts high school in San

Francisco, someone who is going to run the New York City
marathon this fall and go to Cuba next spring. Gareth White is
studying in London this fall, after spending part of her summer
in El Salvador teaching sex education and helping AIDS patients,
she sings acapella and starred in The Vagina Monologues. Rea
Cisneros is a first year who grew up on a Native American reser-
vation in Wisconsin, has a passion for music and poetry, and has
a million interesting things to say about the issues surrounding
reservation politics. And these are just everyday Barnard stu-
dents, not anomalies. This campus is packed with such ambi-
tious, devoted women, women who seek out causes and dedi-
cate themselves to them passionately, women who have talents
and gifts so astounding I feel automatically humbled in their
presence.

So, midterms may be approaching. You may miss your par-
ents. You might be in a fight with your boyfriend or have just got-
ten a C on a paper, but please don't lose sight of where you are.
Barnard is an incredible place and we are blessed to be here.

Courtney E. Martin is a Barnard junior and nyc living co-editor.

re n at a continues to ramble...
« page 21 »example. This glimpse of
the working world afforded me the rather
disturbing view of a petty, anal jackass,
who had no life to speak of, and actually
looked forward to work-related telephone
conversations with his assistant. This was
a self-enamored, pompous schmuck, who
believed that his whims were to be word-
lessly, flawlessly obeyed, and who was so
annoyed at the inconvenience of his gal-

ley slave leaving, that he felt a need to log
the equivalent of a complaint.

Beware of men who work from their
apartments. Beware of businessmen
whose apartments are sties. Beware of
employers who insist on a preparatory
half-hour of small-talk before actually dis-
cussing real issues. And beware of literary
agents named John A. Ware. (And, you
know what.. . . I have looked at the con-

tracts he had finagled and they were NOT
impressive.)

Comments? Similar horror stories? E-
mail me at rb557@barnard.edu.

Renatu Bystritsky is a Barnard sophomore

and a bulletin columnist. Comments? Pent-up

aggressions? Email her at

rb557@bamard.edu.



ettertotheeditor
Here at the bulletin, we've received a great deal of feedback surround-
ing an editorial printed on September 27, entitled, "thank goodness I
never got that lonely../' Due to space considerations, not aliletters can
be printed, but the bulletin would like to thank those of you who have
taken the time to respond to the column. Your input is of vital importance
to what we do. We d like to remind our readers, however, that editori-
als published in the bulletin are the opinions of the authors, and do not
necessarily reflect the opinions of the bulletin or its editorial board.

Dear Editors,

As a Barnard senior, I have always
been proud of my college. Never have I
been ashamed to tell people where I go
to school- until now. I was shocked to
open the Barnard Bulletin and read such
a closed minded article ("Thankfully, I
Never got That Lonely...," September 27,
2000) condemning institutions that have
much the same aim of many women's
colleges. When I came to Barnard, a
lonely first-year much like you, I expect-
ed to find a close-knit community of
women. When I found that Barnard was
less of a women's college than most (not
an unpleasant surprise, but a shock
nonetheless), I turned to the Columbia
University Greek system for the support
1 desired.

In Kappa Alpha Theta, I found a
niche for myself. The women in my
sorority are hardly "a mass of gossipy
girls feeding of (sic) each other's bad
body images and insecurities about
boys." Kappa Alpha Theta exists as a
support system filled with women who
would never turn their backs on their
sisters. The beauty of the system is that
you do not have to be everyone's best

friend; you feel a responsibility to treat
everyone with respect. We must all
work together toward a common goal,
regardless of personality clashes or per-
sonal difficulties. We are not all
"wealthy white girls." In fact, I paid my
first two years of dues with a scholar-
ship I received from my local Panhel-
lenic Organization. I am also completely
funding my own Barnard education with
the help of financial aid and outside
scholarships. I do not come from a
wealthy background, nor do many of
Kappa Alpha Theta's diverse women.
Finally, none of us feel that we are gam-
bling with "the most possibility-filled
four years" of our lives. When I joined
Theta, I was assuring myself that my col-
lege career (actually only three years
because I am graduating a year early)
would be enormously productive. Yes,
we have parties with fraternities, other
sororities and campus groups to foster
friendships outside of Theta. Yes, we
have events in our sorority house.

We hold get-togethers for underpriv-
ileged children like our annual Easter
Egg Hunt and Christmas and Chanukah
Party. We set up fundraising events that
involve the Columbia Community to

help us raise money for our philan-
thropy, Court Appointed Special Advo-
cates (CASA). We also entertain faculty
members and alumnae to give our mem-
bers a chance to honor the people who
have made a difference in many of their
lives. We plan and implement resume
and career panels to give Theta women
a head start in the job market. Nothing is
mandatory; our members do not surren-
der their time to the sorority. We simply
provide opportunity for social, intellec-
tual and moral growth.

I am sorry to find that you are so dis-
illusioned with an enormously success-
ful system. I fear that your article was
greatly misinformed, as you do not list
any sources for your information other
than your own prejudices and stereo-
types. No Barnard woman should ever
fall into the deep abyss of social stereo-
typing. You should be embarrassed by
your gross underestimation of some of
the most valuable women on Columbia
University's campus.

Sincerely,
Amber M. Ludwig, BC 'O7
Vice President of Public Relations, Kappa
Alpha Theta

Dear Editors,
I had to say that I was appalled by your snide remark about Dean Alperstein being put in charge of the Study Abroad

Programme. The bulletin is not a gossip rag, and I thought that it aimed for a certain level of professional integrity Whether
or not the comment was justified is irrelevant and not the subject of debate. I am aware of Janet Alperstein's unpopulari-
ty as someone who was in charge of housing, but "The Bulletin" is not the place to air grievances in that manner.

Being catty is not going to gain greater prestige or popularity for our newspaper. It should be something of which we
should be proud.

Sara Robinson

BC'Ol
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INFORMATION SESSION - TUESDAY - OCTOBER 17m -
COLUMBIA UNIVERSITY FACULTY House, PRESIDENTS ROOM

To find out !f >ou click with us, drag yourself over to uur Information Session You'!! get alf ihe fat ts concerning our Management Consuiimg
Services practice and oyr recent ranking as the f 1 professional services firm on Computeroorid's list of The 100 8esl Places to Work in
IT' Learn about our unhrm'ed opportunities, ongoing training and immediate exposure to challenging precis Ail the information you need
to develop a successful career will be right at your hngerttps. Visit our weositc and complete an Online Career Profife,
ww-w.pwcg1obai.com/mc5carcers

Join us. Together we can change the world.5*
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