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B E A R E S S E N T I A L S
REMINDERS ' FROM THE

REGISTRAR:
If you put Columbia music iessons

on your program and are unable to
take them, you must file a drop blip.

You are billed, for the number of
points on the program filed January
28. There is no refund fur dropped
courses.
1

KEEP THESE IMPORTANT -
ACADEMIC DEADLINES IN MIND
The last day to drop a course (for
deletion from transcript) or to elect the
Pass/D/Fail option is Thursday,
March 24. *

FIRST-YEAR STUDY SKILLS
WORKSHOPS: If you need help with
note taking, time management, test
taking and paper writing, this course
is for you! Four consecutive Fridays

February 11, 18, 25 and March 4,
12-1:30 in room 227 Milbank. To sign
up, call Dean Webster at x42024.

TUTORING INFORMATION
If you would like tutor ing or are

interested in serving as a tutor for
Barnard students, please see Dean
Webster in 105 Milbank.

PREMEDS APPLYING TO
MEDICAL SCHOOL FOR '95: There
will be an important meeting with
Dean Rowland about the application
process on Tuesday, February 15, 12
noon to 1 p.m. in the Ella Weed Room
(2nd floor Milbank Hal l ) If you
cannot attend at noon, come at 1:00
p.m. for a summary

JUNIORS who are interested in
applying to Barnard's 5 year joint
degree program with the Columbia
School of In te rna t iona l and Publ ic
A f f a i r s should -*peak w i t h Dean
Runsdorf (x42U24) prior in March 1,
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1994.

THE WOODROW WILSON
PROGRAM IN PUBLIC POLICY AND
I N T E R N A T I O N A L AFFAIRS FOR
MINORITY J U N I O R S wi l l offer
in tens ive summer programs at a
number of ins t i tu t ions , - inc luding
Berkeley, Michigan and Princeton, for.
minority students with public service
career goals who will be seniors in
1994-95- Full support for the cost of
the program (room, board,
transportation to and from the home
college) and a $1,000 stipend will be
provided. The application deadline is
Friday, M a r c h 14 For f u r t h e r
informat ion , counsel, and the
application, see one of the following
people by Tuesday, March 1.
Professor Caraley, 409 Lehman;
Professor Pious, 401 Lehman, Ms.
Cuevas, 5 Milbank; Dean Schneider,
105 Milbank.

FINANCIAL AID APPLICATIONS
for the 1994-95 academic year are now
available in the Financial Aid Office
(14 Milbank). All current7mancia! aid
recipients must re-apply for financial
aid. The deadline for submi t t ing
completed forms is Monday, April 15.

ROOM SELECTION FOR 1994-95- •
Attention al l f i rs t year, sophomore,
and junior students in housing! Please
read the guide to room selection and
residence halls packet that you will be
receiving in your mailbox soon. All
housing procedures for 1994-95 begin
AFTER Spring Break. If you have any
questions, see your RA, GA, AD or
call the Housing Office at x43040.

SE\'1OR C L I P B O A R D The
deadline for ordering cnps and gowns
i-. Fndiiv, February 25 Seniors who
timk Incomplete in Fall 1993 should

be sure to submit all outstanding
work by March 25 if they hope to
graduate in May, After submitting the
work, they should fill out a "Work
Completed" form at the Registrar's
Office.

The COPING WITH LOSS GROUP
will meet every Friday, 11:30 a.m. to
12:30 p.m., in 108-Milbank. Call the
Office of the Dean of Studies x42024 or
Health Services x42091 if you have
experienced the loss of a loved one
and wish to participate, -

NEXIS and CLIO PLUS
demonstrations for interested faculty
and students wil l take place in the
Library-at 4 p.m. on the following ,
dates. Tues 2/8, Wed 2/9, Tue 2/15,
Wed 2/16, Tue 2/22, Wed 2/23. Meet
on the second floor at the Reference
Desk. Please contact the Reference
Desk if none of these times are
convenient: phone x43953; email
ref d es k©ba ma rd .c ol u mb i a.edu
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Celebration of Black History Month
In celebration of Black History Month, there will be profiles of various African American women in

the Women's Issues Section of the Bulletin throughout February. What exactly does "Black" refer to?
It is essentially an unspecified adjective and as such could describe any dark skinned person in the
world. We often use the term to refer to the variety of people of African descent that live not only in
countries in Africa, but in the United States, the Caribbean, I Iain', the West Indies, etc. In our rush to
categorize, we often fail 10 really explore these other cultures. If we are celebrating Black History
month, and not just African American history, then these other cultures need to be recognized.

Just as we simplify cultures, we narrow our scope of African American history as well. In
speaking to some public school teachers in New York, all of them said that they were celebrating the
month by discussing prominent figures in African American history. History becomes a list of
names (names that are predominatly male) that begins with slavery and ends with the Civil Rights
Movement. African American history becomes the knowledge of figures such as Malcolm X and Dr.
King.

We forget that these individuals themselves are products of a culture, a certain belief system, that
has its own history. We forget that for every Nat Turner rebellion, there were twenty others, that for
every Harriet Tubman, there were thousands of enslaved women who had to learn to live under the
yoke of slavery on a daily basis, that for every Billie I lolliday, there were hundreds of artists rejected
or exploited because of their color or gender.

Furthermore, this history is not separate from "American" history at large. We are aware of the
impact European culture had on people of African descent but we are not quite as aware of the
impact of African values on white America, or that various African cultures had on each other when
they were first brought to the Americas This interaction has shaped not only the present-day
African American culture but popular American culture as well.

Unfortunately, due to time and space considerations, we too will be limited to discussing a few
individuals but, hopefully, they will be seen not as separate entities but as people who were shaped
by their surrounding cultures and in turn had an impact upon society. There are too many women
of African descent to cover in a few issues but an attempt will be made until the time arrives when
we do not need to set aside merely a month to acknowledge the rich culture of our own brothers and
sisters. • .

EDITORIAL POLICY- ' '

In order to be consdered for publication, all Letters to the Editor from an individual must be
signed by that individual and/or from a Barnard SGA and/or Columbia Student Council recognized
campus organization.

Letters to the Editor must be submitted no later.than the Thursday preceding the publication of
the issue

Signed articles, letters, or editorials'represent the views of the writer; they do not necessarily
reflect the views of the entire -Bulletin staff.
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N E W S

Columbia professor receives award
by Janna Kohen

Robert G O'Meally, Professor of English and
Companlive Literature at Columbia Universi ty, has
recently been named this year's 7ora Neale Hurston
Professor Columbia University President, George Rupp
announced Professor O'MeaHy's appointment to the
Hurston professorship by the Columbia Trustees

The author of Lady Day Many faces of the Lady (1991) and
Tlse Craft of E//iso»(1980), Professor O'Meally is a leading
authority on Ralph Ellison Some of his other
accomplishments include acting as editor of \olumes of
essays on Ellison's Invisible Man, Sterling A Brown, and
African American Culture He sened a*- co editor with
Genevieve Fabre of the University of Pan f a \ olume of
essays entitled, History and Memory in African tiencan
Culture OMeally has also written numerous scholarly
arbcles on Brown, Ellison and other important figures in
African American culture The Washington Pott The Vra'
Republic and The New York limes Book Review frequently
use his book reviews, and he has delivered more than 40
invited lectures and papers throughout the Unittd States,
France, India and The Netherlands He has also received
fellowships from the National Research Councd and the
John Simon Guggenheim Foundation Since 1983, he has ]anm Kohcn is a Barnard College first year

Weather causes leaks in Hewitt
by Jackie Donnelly

been a consultant on Afr ican American l i te ra ture nd
culture to National Public Radio

Not only a literary scholar, Professor O'Meally has also
made documentary films about Billie Holiday and Duke
Ellington Finally, he is a member of the advisory board of
Howard U n i v e r s i t y Press and the board of the Duke
Ellington Society

Professor O Meal ly graduated with honors from
Stanford University and has a master's degree and a Ph D
from Harvard University He was assistant professor of
English at Howard University, taught and served as
director of the center of African American sttidtes at
Wesley an University, and has been a visiting professor at
both Yale University and the tcole Normale Supeneure m
Pans

The Zora Neale Hurston Award, created by the Trustees
in 1988, is named after the famous novelist and folklonst
who is a prominent figure of African American literature
Zora Neale Hurston OIKC a student at both Barnard
College and Columbia College, played a strong role in. the
Harlem Renaissance of the 192U's

When Dining Services employees came into H e w i t t
Dining Halt at 700 AM on Friday, January 28, they found
that a large leak had sprung in the ceiling of the mam
service area The teak was caused by a large amount of
water from melted snow and from mm which*satu rated the
surrounding ground m the Quad area and finally leaked
through the ceiling of the underground cafeteria

Suzanne Gold Director of Facilities Services was alerted
and immediat ly began dea l i ng w i t h the problem In
recrui t ing help from many di f ferent i n d i v i d u a l s and
services at Barnard Director of Dining Smites Stan
Hvnoski, commented that Facilities did an excelli.nl job
(Gold) was on top of the problem Facilities and ARA
(Dining Services) were most concerned w i t h s t u d e n t
safety' StudenN were rt? routed through the t,er\ ice area
and mats were put down to decrease the dangers of net
and shpperv floors Facilities used pump1- to push the
water back out of the b u i l d i n g ,1 d i f f i c u l t ta'-k w h i n

dealing with ground already saturated by the unusual
amount of precipitation

Major repairs to correct the problem would involve
digging up the Quad, and therefore probably will not
occur in the near future Facilities. wilJ be coming up with
other possible solutions at a later date

Both Faci l i t ies Services and Dining Services are
optimistic that another leak of this magnitude wilt not
occur again The mam cause of the proolem was the
weather which has been unu^u.ilh wt?t

When comment ing on the quick reaction time and
efficiency during the problem Hyno^ki commented, 'We
(Uinmg'$er\ ices) don t close There is no reason to

Two smaller Itaks havt* nccured this vear in Hewitt, one
ow mg to a student tn one of the ctbot e dorms ieav mg the
shower running
Jackie Donnelly t* a Barnard Collegefin-l-yinr and a Bulletin
\i n •• tritlor
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N E W S

Barnard SGA undergoes~changes
by Jackie Donnelly

Several members, of the Barnard s. Stadent Government
Association have recently resigned Maria Toy, head of
TnPar t i t e Committee is in charge of rev iewing
applications and finding repJacemenIs/or the resigning
members

Ronak Kordstani, BC 96, has been named to the position
of Student Government Association Officer of the Board
following the resignation of ]enn> Lin from the position at
the first council meeting of the semester on January 24
Although details are unknown Lin reportedly resigned for
personal reasons

After Lin's resignation SGA appointed Kords tani
following a review of her qual i f icat ions Previously
Kordstani served as the First-Year president and is

cu rently also sen ing as Winterfest coordinator
The Committee also appointed Eurydice Kelley, BC 96,

to the position of Senator to fill the space left by Susanna
Yee Kelley is a member of the Debate Team and has
previous exptrience working for SGA SGA President,
Wanda Cole BC 94 comments optimistically,' I'm sorry to
see Jenny go she was really great Also Susanna Yee, but
it s good to have new blood and fresh ideas

Most recently on February 2, Sara Newman,
Representative to the Engineering Student Council, also
resigned Arrangements to tmd someone to take that
position will sonn be underway

l/ickie Donncily is a Barnard College first-year

Jewish holidays should be acknowledged by the University
from HOLIDAY, pg. 19
students First of all, they mibs clabt.es Unless someone is
fapmg lectures for them, they have really missed those
classes and must attempt to catch up By the end of the
holidays that amounts to ten clays \ \orlh of classes
Although tests are not supposed to .be scheduled on
holidays, everyone eventually does have to work it out
with some teacher who has scheduled a test on a Jewish
holiday Then, there is all the homework Although they
are not penalized for missing the classes, students are still
recjuired to hand in all homework and papers on time
After each of the holidays, there is the scramble to get to all
that work whrth accumulated while they ivere out and
which they could not do anything about during the course
of the holiday And then there are labs which have to be
rescheduled not always at the most convunitnt tunes I v e
seen students scrambling to make up their mib'-ed work for
a full six weeks after the holiday s art.1 o^ er

In this context I w o u l d l ike to make a po in t b\
discussing the Flection Day weekend Instead of being
closed jus t for Election Day the U n i v e r s i t y Calendar
recognizes an Election Dav weekend Thi original reason
for closing school was to enali'e student*; to get nut Ami

vote Somehow, students coufd not attend to this patriotic
duty which usually takes no more than an hour without
the whole day off Now they can have a whole weekend to
prepare themselves to handle this matter. However, a
large number of students (i e observant Jews), who cannot
treat a regular school day rht> way other;, think they
should areendtesslv penalised

In closing 1 wish to highlight a particularly difficult
problem that wi l l arise from scheduling next year Rosh
Hashonnah will fall right after Labor Day All observant
Jewish students will be absent from classes- right at the
beginning of the term which is most crucial to setting up
their schedule for the rest of the semester It seems to me
that v \ i t h people of good w i l l these problems should be
and can be resolved

Sun /[si/so/m b f ' c mother of n Barnard College Sophomore
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F E A T U R'ES

Barnard students and UFM:AJnyB-hate relationship
by Emily Burg

Countless trips to UFM during my past two years at another surly employee?
Barnard have led me to this conclusion Russian peasants, 1 am not the only Barnard student who has these
after waiting in line for several hours in the bitter cold, feelings about our beloved UFM. When 1 ran into Barnard
prdbably have a better chance of getting bread and toilet Susan Harns,EC '94, standing, among the panhandlers,
paper than we do on any given day that we sojourn down outride of UFM, she said: "One thing [ hate about UFM is
Broadway to UFM. Perhaps the managers of UFM are how you wait ten minutes for your coffee while everyone
trying to keep us intellectually stimulated by forcing us to in front of you is ordering a triple decker sandwich. You
call upon our quantitative reasoning skills to determine walk across campus, get to class late, sit down to enjoy
the statistical probability of what
foods they are going to have in
stock on which days of the week.

Many a time I have come to UFM
in desperate need of Snackwells.
Devil's Food Cookie Cakes, only to
find the shelves ransacked and
barren. So, I turn to the person next
to me, assuming that he is a UFM
employee, not because he is wearing a distinctive uniform your coffee, as you listen to the lecture, only to discover
or name tag, but because he is slapping price ta;;s with that they left out the sugar."
outrageously high numbers and no decimal points onto After crashing into Deetza Benno, BC '96, and spilling
leaky half-gallons of skim milk. When I ask him where m the contents of my basket into hers, she said: "UFM sucks
the narrow, hallowed tails of this fine marketplace I might because this is the third time I've come here to try and buy
find this staple of my diet, he utters a statement that bears Grape Nuts I was so excited to see them on the shelf today
close resemblence to "Come back tomorrow " So 1 do. But that 1 a~lmost dfdn't nofice thai lrie~I6 and 24 oz. boxes
again, 1 leave the store empty-handed. were both marked four dollars and ninteen rents/'

Returning several days later, only because my supply of So why do we continue to patronize UFM? Because, as I
plasticJo,rks andjgjhives has dwindled, 1 discover, in Aisle was told by my orientation sponsor, it is an institution
One, an abundance of Snackwells Devil's Food Cookie vital to our existence as students here at Barnard. Besides,
Cakes. Feeling lucky, I decide to see if my t-'amilia Muesli who wants to schlep seven blinks to D'Agostinos or
is in stock. 1 make the hairpin left tu rn into the frozen Sloans when you can roll out of bed, walk half a block, and
foods aible, because that's where the cereal is, carefully getall your grocery needs, .if it's the right day of the week,
removing my knapsack to prevent any unneccessnry
collisions with fellow shoppers or indistinguishable Emily Burg is a Barnard College sophomore
employees. Much to my chagrin, but not to my surprise,
UFM is out of Familia Muesli. This, actually, is to my
advantage—because who can reach (he cere.il without <i
pair of really high platform shoes or the assistance of yet

"One t h i n g I ha te a b o u t UFM is how
you w a i t ten m i n u t e s for y o u r coffee
w h i l e e v e r y o n e in f r o n t of you is
o r d e r i n g a t r i 'p le decker s a n d w i c h . "
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W O M E N ' S I S S U E S

Portrait of an Africa/ft Amey^c/nn Woman:

Josephine Baker: A lesson in Black History

by Anisha Upadhyaya

Josephine Baker was the first woman of African descent
to become an international star, mainly as a dancer I !ers is
a classic success story She was raised in poverty m St
I ouis Married to her first husband at 14 she was ready to
settle down But she did not want to become like her
mother, and more than anything she wanted to be free of
men, the reason, she believed, for the downfall of women
in her family From being a dressing girl on a Broadway
show, shp became a principal dancer m "Shuffle Along'

France was a colonis t empire and
Josephine i nvoked images of the
n a t i v e savage , [he scent of papayas
and bananas , the s t e aming j u n g l e

Her dancing consisted mostly of the repetoire ^he had
learned on the the street and the brief relation she had had
with a traveling band She became quasi famous on stage
by not conforming to the chorus line girl routine, but by
instead breaking out into her own style, complete with lots
of bull wiggling and eye crossing She receded enough
notoriety to he offered a job in France tlie tountr j she was
later to adopt as her own

She accepted the o f f e r out of personal a m b i t i o u s
reasons, but also because the situation in America offered
her little other choice Tensions engendered abroad
because of the war Were directed against minorities as is
commonl) the case She was a voung black female darner
in the 1920s a period in which Ivnchmg was still ummum
The women s movement was just getting in tu f u l l force
with the passage of tht 19th Amendment a-- \ \ a s the
phenomenon of showing log1- in fi^urts such as (tapper
People were s t i l l getting used to tht dames of Isadora
Duncan and Ruth St Denis but fnr a black woman tu Mum
elements of her black c u l t u r e U.T- unprecedented As
much as the West tried to separate Afr ican dance from
classical Western dance e \ e n t m l l j the) met j u n t a s
pre\ailmg social elements merged The A f r i c a n suit- (if
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segmented motion, moving isolated body parts to different
rhythms music with heavy percussion, and grounded feet
mixed w i th the Western notion of straight lines, of
elevation of instability Dances emerged such as the
Charleston, the Lmdy Hop, the Twist, jaz/, and tap
dancing But these were considered street dances and
characteristically Negro The white world only took them
up after a fad erupted and schools were built where these
dance types could be legitimized as art forms
African American artists were faced with the dilemma of
either becoming too white or submitting to African
stereot) pes So, off Josephine went to Europe

If she fared racism in America, then she faced exoticism
m France There, at lea'st she was treated as a positive
figure rather than a negative one, though being treated as a
person was still far into the future The dance created for
her was titled Danse Sauvage' (Savage Dance) She had
to overcome her modesty to leam to dance topless, whid-
v\as common enough in France but nut m her hometown
Costumes were authentic" African costumes consisting of
feathers worn around the hips Make-up enhanced the lips
and darkened the face The title reflects how African
dancing was viewed bv much of the Western world Her
shimmying gyrating and animal-like gestures fed the
stereotype of Africans as subhuman, primitive, sexual
beings

She became an instant success not because everyone
liked her but because either they hated or loved her She
fed society's imagination about Africa France wds a
colonist empire and Josephine evoked images of the native
savage, the scent of papayas and bananas, the steaming
lungle Josephine understood what was being done but she
also wanted to dance as she chose regardless of how it was
viewed Snediinct.d hie an animal because she picked her
movements from animals in the zoo from rag dulls she
owned and from '•tree! dancers She crossed her eyes
because that ua^ ,in instinctive trait

She danced in Paris most famous music hall, the Folies
(iergere a refuge whose p o p u l a r i t y was becoming a
r a p i d l v spreading phenomenon is people searched to
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escape from the war. It was in thp Folies that she made her
debut wearing a skirt of bananas, bur most remembered
costume. By 1926, when she was twenty, there were
already Josephine Baker dolls and posters, and a Baker
haircut. She also had her own nightclub of which she was.
the star. Chez Josephine She was asked to do films (which
proved unsuccessful) and recorded muiic for Columbia
Artists.

In the 1930s, racism was at rts height throughout Europe,
just as she decided to tour On her first tour, she was
boycotted in many places On one occasion, a boaib- was
thrown into one of her shows in Amsterdam
Nonetheless, her tour was a success. She was a cultural
symbol now, not as an African, but as a foreigner, as a
non-Aryan. But she had been spoiled by Frante, and the
hostility she felt compelled her to write a book. Mi/ Blood in
Yoitr Veins, attacking the idea of a "pure-blooded race."

In the 1940s, she served de Gaulle by working for the
French resistance, helping jews out of France during the
Occupation, and spreading anti-Nazi propaganda. In the
1950s, she toured America as a symbol of European
cosmopolitanism and sophistication. She had always
considered herself French, but in America she was jus t
another black, asked to use the servants' entrance, to ifay
in cheap hotels, and to endure a l l other forms of
discrimination. Both blacks and whites considered her a
phony, but this did not stop her catapult to .success. (In the
late 1950s, she made SSlKIO a week, a sum that even people

Rainbow Tribe Family, adopting 12 children from different
ethnic backgrounds. She tried to prove a point by being a

She had a l w a y s cons idered he r se l f
French, b u t in A m e r i c a she was
j u s t ano the r b l a c k , asked to use the
s e r v a n t s ' e n t r a n c e , t o s t a y i n
cheap ho te l s , and to endure a l l
other forms of d i s c r i m i n a t i o n
appl ied to her.

today rarely make. ) She r e a l i z e d t h a t w h e t h e r s-he
considered herself an artist or Trench or wealthy, the f.ut
thai she was black in America forced her to become a
po l i t i ca l figure. .She refused to dance for segregated'
audiences. She was engrossed in the C i v i l R ight* -
Movement in the 1960s, m.ikmg a speech at the March
onWashmglon. Racism w shocked her that •ihf formed ifif

She was n c u l t u r a l symbo l , not as
an A f r i c a n , but as a fo r e igne r , as a
n o n - A r y a n .

mother to children of all color*, and religions She danced
until she was 70 and only death took her off the stage.

Why begin profiles on African-American women with
her7 {Catherine Dunham and Judith Jameson, after all, are
far more respected as artists and as dancers. Baker was
neither a saint nor a politician, and many of her motives
were purely selfish. She did not have a huge impact on the
art or social world. She was a good businesswoman,
playing on people's ignorance and prejudice, but never
yielding to their expectations. But somehow, the rules that
applied to most people of AJrican descent and to women
did not apply to her. Not all African American women
are like Sojoumer Truth and Maya Angelou or like Aunt
jemima. In between the images lies a human being. To
succeed a", an artist or entertainer or businesswoman, she
had to first overcome obstacles of race and color. This is
her true success. This i± why Josephine Baker has become
historically significant: because despite faults and in spite
of obstacles, she insisted on being herself at a Hme When
Africans were still depicted in shows and posters as a
mixture of human and monkey. She broke ail the rules
and crossed all the lines that had been drawn for her.

Aims/p<i Upndhyinfl ts n Bnnuini junior and fi Bulletin

Women's l*sne* editor

History is filled with different women who
have accomplished amazing things. Write
about a woman you admire for the
Barnard Bulletin's "Portrait of a Woman"
series

If interested, contact Amisha at ext.
4-2119.
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Daughters of Africa:
History through poetry

If voices of women have been unheard throughout
history because they were considered inferior to men, then
the voices of women of African descent were completely
silenced, for Africans were not even labelled humans.
These women were for the most part, excluded from the
women's movement throughout the centuries. Yet, in
every day life, they had to show their strength. It was
onlynatural to assert their womanhood and their heritage.
From the cracks of history, these voices come seeping
through. From different time periods, from different
countries, the voices are insistent and strong, remembering
their forgotten mothers and sisters.

Song for Dance of Y o u n g G i r l s

We mould a pot as our mother* d i d .
The pot, where is the pot1 '
The pot, it is here.
We mould the pot as our m o t h e r s d id .

First, the base of [he pot.
• Strip by s t r ip , and layer by l aye r .
Supple fingers m o u l d i n g the c lay . .

_Long f ingers m o u l d i n g the c l ay .
Layer by layer and s t r i p by s t r i p .
We b u i l d up the pot of our m o t h e r

We bu i ld up the pot ol ou i m o t h e r .
Str ip by s t r i p and l a y e r by l a y e i .
I ts bel ly swells l ike t h e p a u n c h of a
h y e n a ,
Of a h y e n a w h i c h has e a t e n a w h o l e
sheep.
I ts be l ly swells l i ke a m o l h e i of t w i n s
I t is a b e a u t i f u l po t . the pot ol our
m o t h e r .
I t swe l l s l i k e a m o t h e r of t w i n s

Traditional svngfiom Didingti. Uganda
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A I N ' T I A W O M A N ?

T h a t m a n o v e r t h e r e s a y
a w o m a n needs to he h e l p e d i n t o - c a r r i a g e s

a n d l i f t e d over d i t c h e s
and to have the best place eve rywhere
Nobody eve r he lped me in to car r iages
T over mud p u d d l e s

or g ives me a best place. . .

And a i n ' t I a w o m a n ?
Look at me

Look at my arm!
1 h a v e p lowed and p l a n t e d

a n d g a t h e r e d i n t o b a r n s
and no man c o u l d head me. . .

And a i n ' t I am w o m a n ?
I c o u l d w o r k as much x

and cat as m u c h as a man —
w h e n I could work as much

and eat as m u c h as a man—
w h e n 1 could get to it—-

and bear the lash as wel l
and a i n ' t 1 a w o m a n ?

I have b o r n 13 c h i l d r e n
and seen mos t a l l sold i n t o s l a v e r y

jnd w h e n I c r i ed out a m o t h e r ' s g r i e f
n o n e but J e s u s h e a r d me . .

and a i n ' t I a w o m a n ?
t h a t l i t t l e m a n i n b l a c k t he r e s a y

a w o m a n c a n ' t h a v e as much r i g h t s as a
m a n

c a u s e C h r i s t w a s n ' t a w o m a n
W h e r e d i d y o u r C h r i s t come f rom 9

F r o m God and a \ v o m a n !
M a n h a d n o t h i n g lo d o w i t h h i m '

I f [ h e f i r s t v , o m a n G o d e v e r made
w n s s t r o n g e n o u g h t o t u r n t h e w o r l d

up.sidt. ' d o w n , a l l a l o n e
t o g e t h e r w o m e n o u g h t t o h e a b l e t o t u r n i t

n g h t s - i d e u p a g a i n

S n i i j i i i i i u e r Truth. 1797-1883 (USA)



W O M E N ' S I S S U E S

Tell Me

So tell me w h a t you h a v e to g ive I have
s t r o n g l imbs
to make a lap of love
a brow to gaze at in the q u i e t t i m e s h a l f
l i gh t and
lips for kissing
I'm well f ixed for all love s t r a f f i c

And fur ther ['ve an ear open a r o u n d the
clock you know,
l ike those phone n u m b e r s t h a t you ca l l a t
any t ime
And such sof t eyes tha t smile and f e r r e t
ou t the t r u th
E x t r a o r d i n a r y

eyes, and gent le—you can see
yourself I t 's s t rong and w a r m and d a i k
this w o m b I've got
and fertile you can be a c h i l d and p l a y i n
there
and if you f a l l and h u r l y o u i s e l f , i t s easy

to be mended I k n o w i t sounds j l i t t l e
m u c h
b u t t ha t ' s the way i t seems to me
So tell me, b ro ther

what have you to g i v e '

Pamela Mordecai (Jamaica)

A f r i c a

Thus she. had lam
s u g a r can sweet
deser t s h e r h a i r
go lden her feet
m o u n t a i n s h e r b r e a s t s ^
two N i l e s he r tears
T h u s she has l a i n
B l a c k t h r o u g h t h e yea r s

Over the w h i t e seas
r i m e w h i t e and cold
b r i g a n d s u n g e n t l e d
ic i c l e bold
took h e r y o u n g d a u g h t e r s
sold her s t r o n g sons
c h u r c h e d h e r w i t h Jesus
b led he r w i t h g u n s
Thus she has l a i n

Now she is rising
r e m e m b e r her pain
r e m e m b e r the losses
her screams loud and v a i n
r e m e m b e r he r r i c h e s
her h is tory s la in
n o w she is s t r i d ing
a l t h o u g h she had lam

Maya AnKefnu 1975 (USA)

This Week: On Women
WOW cafe presents Wmterfest 94
Thurs Sat Jan 6-Feb 12 1994
59 East 4th St
460-8067
Feb.3 5 This Girl 1 knew one woman shovv bv Manna
Wilke
Feb.3 12 The Medusa Project h) Lisa Mant Bron<=on
Feb 10 12 Susannd (and the Elders) staged poetry bv V
Mitchell

Sthombi% Center for Research v

Svin Ftb6anpm
491 2040
PaneJ of some of the authors featured reading their own or
one of their fnon te svorks
Claud Brou n Mi7?ir/i(/(f m the Premised Lfliirf
Oiartene Huntergault (MacNeil/Lehrer Hour) in My Place
Jill Nekon Columbia h%s pro/e^or Vohmlctr Slave
SusinTajIor ed Essena lit the Spirit
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A R T S

Shadowlands: Facing the fear
by Rana Bonnice

Shtidowlunds ib not a U^ical weepy moue ft speaks the

truth by confronting a universal fear being hurt

Anthony Hopkins (recentlv in The Rtinnuib of the Dnif)

p!a\s C S Lewis (author of Tht \'arntu Cltrottult*)

otherwise called Jack b) hi*, friends (he nt\er liked the

name Clyde) in this adaptation nf his lo\e iffair w i th

American writer Joy Ores ham (litter to A Coinraiit

published when she WHS 23), played by Debra Winger

(soon to be in A Dangerous Woman] U\ ing a routine life of

bachelorhood with his older brother, Lewis teaches

English at Oxford Uni\ersitv specializing in medinal
allegorical lo\e poetr\ Ironitalls em ugh ht n--i Is

efnoliomJ commitmtni fj>r almost his entirt uft \\hik>

Lewis understands tint buffer ing is a v i l i l pirl of tin
human experience ht ha1- not found the conrip tu tike

emotional risk*. Hopkin1- notes that from r-hnmM

U'dUur tojackl iui i to the biitlii in Kutiain^ i f ' i h ? I

leem to pla\ men \vho are impri'-onn.i \\ilhm ilumi-ti\i'>

J?t'm>»ned director Richird AtUnl omugh (of Gliu^n

and /if"(!"ic I'tirh fame) expi i in-- thu the s t o r \ i*-

conci rned \\ ith people in ,111 i n\ in nment nf

constraint whtrt thev hd\ t* ! > tonir int )mt md It^^ i id
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dtath Of couftt it i1^ d Columbia Unncrsitj graduate

(Cresham) uho e\cntually com inces Lewis to dare to

accept that to experience1 the heights of happiness he mubt

f>e \ulnerAble to pam Winger s character, although
uuunded b\ a failed marriage to an alcoholic never loses

lur zebt for life and ne\yr gi\es in reco^niring that life ib

t( D «hort to I JVF Jt w:th restraint and limitations

Remarkabl\ though Crybharn leaves I ewis when she

realize;, he is so wallod off that his 'friends barely know

him and that he surround1- himself only with those that

post no threit ((.--peuall) hib readers she noteb)

LnexpectedK in io\e \Mth her hov\e\er, Lewis is finall)

fivced to rFaii7p that so muth pain exists because there ib

so much hue Hi. realizes that the the happiness now is

part of the pain later Hopkins suggests that all human

beings want certamt) hut our lues are inherently

uncertain 1 think w hot Shu lo.i lands is symbolically saying

ib mat \\e li\e in a twilight v\orld and our evolutionary

process is hi search for the spiritual light That was Lewis'

quLbl and I belie\t, is eseryone's quest m life

]ubt as Hopkins character may be similar to the others

ht has placed recentl) so his performance is equally
remarkable Uhilt. Lewis could be seen as just any man

a f r a i d to let down his guard, Hopkins sensitive

performance successfully exposes the depth of the writers

UiariUer l e w i s i- not a passive t*?cei\er of Grfsham s
insight bul conscious[\ pursues her arguments As New

^ iirUrs ue \\A\e little di f f icul tv noticing Winger j

pseudo Brookhn accent but her performance as the lively

Git sham is extraordinary She ib not the lilting beauty

who dutifull) opens the eyes of her man, but a great
intellectual who refuses to accept anything but the truth

\Mnlf their d \ t af fa i r *.n.rns ^omewhaf sudden and

awk\ \ 11.' we witnt-"- two adults falling intensely in lo\C
w itlu ut the senMtionni teir indutinj music and lo\e

^-.em- FspernlK (.Harming is the performance of nine

u i uk4 [n'ieph Miz^tllo as C reslnm s stm who srnts as

i uinj, pmlltl to Lewis own nature In tht end the two

it i n U> K (pf (ht ultimate loss henie [ht ultimate pain

i ndtr-umdin), that the inswer is not to Uosi off the world

t » l l > K s'ronp r in tht fact of it

H <



A R T ^ S

Glorious Madness: New film explores Allen Ginsberg
by Kim Casey

' I saw the brst mmckof rm ^t'ntr.ition ucMiouci b\ iradness stam ^ InsU'ncnl naked
—A (jiii^bcr^ Ho<.vi

'A naked lunch is natural to us ueuit rea l i ty s a n d - v k h e ^ But allegories arc1 so mudi lettuce Don't
hide the madness

—/ Ginsberg On Burroughs Work

Although the latter qnotp \~* addrtssui U ft. How bei tnik C t n t r n u i i i Aronsun th tn turns, tlu omera on the 1%G s

Will iam ^ Burroughs A l k n Ginsbug could |u--t as eabilv of ft r i n g mle.r \ i t u b \\ i l l i sui..h n o f a h k s a* Y i p p i e co

have been describing the roll
he himself has hun phi/ing
for o v e r 40 \ ea r s AS h is
more Famous poem Howl
demonstrates Gm»,berg h,is
c a r v cd his n i ch t as an
American hterar) dissident
not only t h r o u g h his
u n f l i n c h i n g s c r u t m v of the
terror and the ecslnsv of tht
h u m a n experience hut also
b\ his wi l l ingness |<> expost
the overlap between the mo
Yet this is only part of w h a t
has endeared Ginsberg to so
manv As one might susptct,
to f u l l ) untit rstaml th i s
complex indiv idual would bt
an impossible i f point less
task However for those that
u i sh to gam i b i t mort
i n s i g h t i n t o t h i s
con temporarv u on tht rt ^ .
new doc imentarv. w h i c h o f f i r
a fresh perspectiv L on Ginsberp

The I tfc and Tnwrs of AIlw I it '

fo l lowers w i t h in in tense K , t r r

poet D i r t L t i f , rrv \ i n-or p

( . j i n s h t r g s l i f t d e p i t i n , i \

d i s t r a u g h t In h i s m< tht r - "

di tern ra t ion I n s t t id i t b t i >

f r i m i t than u r i s h s ih

uork

Tlie f i lm t r i c t s e,m-b. r, l l in I

L n n t r s i U \ \ h t r t in h v t f i r < >

the c a m p u s IH met I u k k i r

Allen Ginsberg and William Burroughs from The
Life and Times Allen Ginsberg

fourukr Ahbit Hoffman and
acid j ,uru T i m o t h y f ear\

rcim there 'he f i lm fol lows
( j in^hirg TS he f r ies to sta\
on his own patn while thosp
a r o u n d h i m r a p i d l y lose
t o u e h w i t h the hope and
i d t a l i s m t h a t exploded
during that decade

U h i l e Aronson paints an
in b i g h t f u l a n d h e a r t f e l t
portrnt of C msher^ he often
fn!s to provide a substantial
\ lew of the t \ e r changing
cu l tu re surrounding the poet
This l a c k of con tex t ma)
seem i n s i g n i f i c a n t in a
d o c u m t n i f l r } which has a
f u n c t i o n t h a t is p n m a r i l j
b i o g r a p h i c a l Yet smcp
Ginsberj ' s poe t rv is so
topical and o f t e n voices tht

-•nt iment-- and concerns of a
p i r t i c u l a r generation this kind

f oursiglu prtnents tht uiditnce from obtaining a more

ornplete inulershoding ot the e v t n f s t h a t inspired him

Df-pite this mpo i t i n l shortu mmj ~ ti lift and Time of

i i. ; s / i- w o r t h v K v ij, Mr t l i t w ho h i v e b t tn

i p i t t d l v t in L i n k u t t t i l l i p r \ f th i - nnn whost

n i^,ht )u- ni t o t iK u r n i s k t d m i l t - - h u t h i s ils ( ,

i. m i k t p i i w ih K
/ ? s ( i i r n n K how ing

\i hu I I - i l r
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A R T S

Pizmon sings from the heart
by Chiu-Huey Hsia

Making people who live hundreds of miles away happy
is a cause worth singing abuut. Pizmon, a Jewish a capella
group, held a benefit concert on Saturday, January 29 at 8
p.m. The performance's proceedt. will help fund TVmon's
trip to sing and'teach in Eas tern European Jewish
communities.

What does Pizmon stand for? It's a Hebrew word
meaning "the chorus or refrain of a song." Seven years
afi°« a SrouP °f Barnard, Columbia, and Jewish
Theological Seminary students got together and sang at
nursing homes. Two years later, the gathering became an
a capella group. Today, Pizmon is comprised oJfJS
members, both undergraduate and graduate students form
Barnard, Columbia, and JTS.

The idea of traveling to Eastern Jewish communities was
conceived three years ago. Pizmon toured places that
were once flourishing sites before World War II and today
are remnants of the Holocaust- Touring Poland, Hungary
and Austria, the members of Pizmon sing popular and
traditional Hebrew songs and pay tribute to the European
Jewish culture that was nearly extinguished during the
second World War,

I-ast year, Pizmon's benefit cuntert and fund-rajsmg
helped them spend 12 days, of spring break in Poland,

Budapest, and Prague. During their tour, they performed
at synagogues, nursing hornet., high schools and Jewish
organizations. Their concerts in Hebrew and Yiddish, the
native tongue of older generation Jews, appealed to varied
audiences ranging from 70 to 300, people. Among the
audiences were Holocaust survivors and Eastern European
Jews who were rediscovering their roots, Pizmon also
taught Fastem European Jewish teenagers how to organize
meetings and clubs, concepts American students take for
{'ranted.

Although Pizmon is not paid for their on and off
campus performances, they receive contributions from
synagogues, Jewish groups, and day schools. Pizrnon is
also supported by the Student Government Association,
Columbia Jewish Office, and JTS* Office of Student Life.
These contributions along with their recent benefit concert
have enabled Pizmon to plan another trip to Eastern
European Jewish communities. I he tour's tentative
schedule is from March 10 to March 21 and included on
the itinerary are trips to Poland, Budapest, and Vilna or
Prague.

Chnt-Hiicy Hun is R Barnard College Sophomore and a Bulletin
Arts Editor.

Syracuse University
Division of Internationa! Programs Abroad ,i V#4 '\
H9 Euclid Avenue f T^A/v^ ..
Syracuse, New York 13244-4170 "" "?'J^v- = I *
1-800-235-3472 vf >' W^J? ''

S Y R A C U S E A B R O A D '"";;X

Something to write home about! *'

• Programs in Afnca, Australia, Belgium. Czech Republic, England,
, ^A> France. Germany, Hungary, Israel, I ta ly , Poland and Span

t^\S *. C,t' " P"01" ^ofcign language not al«avs ncccssari

* -\tf* \$ ' su credlt

$*° V\V ' * ^Ie'^ tnPs/u'avc'l1|5 seinrars
\V' • Internships

• Study for a semester, a \ear. or a surrmer
• Hor.e or limited apaiuncnt placemenis
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•M U S I C

The Ancestors rock
by Chiu-Huey Hsia

A pufcmg lornrnnatmn of hjp .diem/itue lock hea\ \
Jiielal, dttssjtdJ HJement1; ami praftmfh nnj musk genre
the Ancestors performed .it the Mcln'losh Student Ctnier
on i-nday, January 2H at » p m ot a fundraiser fur tlu
Barn.ird radio statio'n, WB.AK I he Ancestors
performance was mesrnpnzing Fsuhede"ht lights and
vidi.0 clippings rtccuinpaniet.1 the band a* the lead -.inger
Jt>e Longo reached o u t to the. au.di*»n<.e w i t h his
peneUa tinge jet. Hie aifdiencewa straight ma timt warp
with music remtrH-yrpnt of shinties roik People cheered
and ftodded Iheit heads to the deep has--

Lorigo sang ruo song-; which I found to bt es'peoalh
profound He dedicated his snng S\d Barrett founding
member of Fink Flo\d The song s pVndu ium ibv-thm
along with the moody acoustic-' ga\e u--ryB-rwnis.nUxe tone
' I don'-* know wlis! you were thinking/ -&Jw[ the he)l had
\ou been drinking/ Well 1 punched a hole in the bottom of
hell/ light shot up through it and I ^aid oh uel l / there
goes, the neighborhood f ccuM relate to i v h ^ t lit*
crooned 1 don't want \our job/ i don t \ \ an t the things
you own vou ve got nothing to rob/ I |u^t need to feet
something that s real '

1 he band s members art Jot- longo on \ o c a l s and
rhythm guitar described tn Guitar magazine ̂  one of the
most char i smat ic t a l t n t s to emerge f r o m \eu ^ u r k s
creative communi t \ ' bharke\ M c f w e n g u i t a r s and
backing \ocals Alistair farrant kinbtiards Felicia Llo\d
Re) boards and backing \ocals Brian H<irdgroo\e bab^
and Bnb Muller, drums and percussion Although they
ha\e been together for onh four years The Ancebtors
achievments are alroad\ quite unpressi\e lhe\ headlined
a Carnegie Hall sold out concert w i t h tlu Mew York Cit\
Svmphonv in Mav 1991 Their performance received a
s t a n d i n g o \ a t i o n a n d t h r e e c u r t a i n c a l l - a s \ v e l l a s
coverage from Tune maga/me and M I \ News The band
dUo performed at MTV s Part) in the Park dur ing '•pnng
break at Daytona Beach, Florida ImmediateK fo l lowing
the i r per formance tht^ were ipproached lu L d d i e
Kramer J imi Hendii'. -• producer Kramer and tlu band
ended up producing a dtnio tcipt He (.ommented I w i-
\on inspireti \ •• the i r e> t i ^nuK tn i tue ^on^\ nlmj1 ind
musicianship

Tht Ancestor-- no' onl\ hid ^ n n r u i n i > \ e r i i ' t bu' i l n
fcdit Asmn exposun In D t f i m K r ](J>J2 tin h t^ in
touring japan Korta md mmh id C hi 1 1 DM \ VMU t'n
fir-- t \menc.in bind to perform in t Inn i in u\ t r I i \ t ir-
accordmg to the Chrne-e C i i l d i r n l f>i p i r tmi n( N t h mil -

sings Time m.iga/me aft-rred to il
group w h i l the \t w f -n j , l H H ' 1 t

hht 'n l t l u m i- . i l t irrutiu nv.k \\h.it kind of music do
t h i \ p l , i \ 7 L iji^,o who unj^s i l l of the hand s songs
n p l i i i l i t h i n k i lot of people are comfortable (about)
pu t t i ng labels on things uha t we re rtallv about is trying
to unite different kinds (M music He continued,' we fust
w r i t e mus i c f rom our h e a r t s it s about things we go
through in l i f e and we usua l l \ Mart from lyric* it's a story
Ihert s i nm ui (hat irtompanies the <-iury and ttie music
naHiralh e \oKt - from it V \ i t h respect to critics who trv
to l ibel his music Lon^o addb that tlie AiKestors, are not
trvmg so tnuth to write in a particular way so it's hard to

t itegonze four music)
I he \ i i « ^ l o r - art. I I U I H n i n g tlu i r d e b u t a l b u m

L u P M i t . s M l L r tht a l b u m s relt IH the\ plan to tour
c i tkgf-s and po-- ibK the Far f t - t V\hen asked if he could
ph\ u n v \ l u r t n tht \ M - - l d I onj-o rt p lud we would
prt f * f pi u '•olK^'i \ ir"piis( - v\ ht n \ mi p la \ for
, ' I i, 'i i iN l l u \ r ( '! mkni; pt i ' k
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. M U S I C

Robert Cray need feel no shame
by Carrie Lieberstein

Shame and Sin, (Mercurj Records) is the latest CD release There are many instances in which Crav resorts to
from the Grammy Award winning blues guitarist Koberl plajmg traditional blues rhythms The slow and somber
Cray Once again, Cray has exhibited his. own unique, track You're Gonna Need Me, features a traditional 12

powerful and creative talents m plaving the bines He ti a bar blues itvle The key changes are distinct and
guitarist and singer who dmus from r&h rocl' pop \\zi noticeable
and gospel with equal insight and authonh Cra\ s use of wind instruments on Shame unJ Sin ib

Throughout th^ CD Cr,i\ experiments uith \a i \ i ng p ra isewor thy Virtualh e \ery track contains wind

rhythms and tempos \\hin
blues styles, yet the a urn

ot necessanH conform E >
IPS mns is still eMdent

instrument accoutrements On Lea\e Well Enough
Alone, the wind instruments are nut overbearing and

usually mimic Cray's lyrical melodies intermittently

The wind1- harmonize well with the entire rhythm
section

In addition to his musical talents, Cray is also a
cle\er and emotional lyricist Some of the lyncs are
quite satirical and humorous On the track "1040

Blues Crav prm ides tongue and cheek humor about
the tetessiunrtp, 90s

E v e r v time I bee a I040/ out of my pocket it

goes I hate taxes
' I'm just I ucky That Way also contains clever

ami humnroub lyncs

Cussed out rnj boss/ Then J got fired/ Then I hit
the lottery/ And now I'm retired/

Most of Cray s Kncs are seering and passionate

umqueh capturing the essence of each song On
Don t Break This Riog, Cra> desparately pleads

w ith his significant other

A w a y means fore\er /Just hold on let s sta)
together/No, darling don't break this ring

De;.p]te soniL1 banal repetition on 'I'm Just lucky

I hat VVfl), 'Shaim and Sin is a great CD Cray is
Photo by Jay GiaK»stjefB undoubtedly a talented andjrj/iovatne blues guitarist

The first single Some Pain Somi ^hinni
samba t\ pe rlnthm \pt * r.n •• ^ml

plethora of trills and h t j h piktu- '-M (

blues His guiUr stiln is rtmtniv(.nt i I

guitarist like Mudd\ \ \ a t t r s ,ind H M km
track Stiu Co Cm\ exhihts i t l >imtr \
compkte with twanjT \ and uhiru rhuh
experiment^ \Mth a modi rr r-liii -- -• n nl !

Ring utilizes unique pernrs-iu tt ih n ]in

performed b\ the bass pnu idioi; i f l « i

His latest offering should be a welcomed b\ blues fans

new ind old 'Jh/tint ami ^tn is a great \ \a> to begin
at printing the musical tradition that itarteri rock and
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M U S I C

Mazzy Star creates a beautiful sound
by Jessica Hodges

Mn?zy Star, So Tonight I Miylit bie (Capitol
Records)

Hope Sdndoval nnd David Roback, better known as
Mazzy Star, emerged from the California music scene
three years ago, vuth a rom<uitic mix of blue.1:., country and
acoustic folk Their debut, She Hang* Brightly, established a
cult follwmg which has eager 1\ waited their follou up

So Tonight I Might W released on Capitol Record*
proves thafMd/iv Star fan" uill find the \\,nt uorlrmhile
Fheir second offering confirm-* that Sando\al and Roback
are solid musicians vullmg to explore alternate and
experimental musical tables Their second effort their first
major label offering is filled \vith inspired alluring and
addictive tunes Sandm al s luscious romantu crooning can
melt even the most "frozen of libidos Roback s syxv blide
guitar aches* to be loved

So Tonight I Might Sec is a beautiful lullah\ that sends the
listener off to a \ i\ id dream u orld of blue and purple
acoustic cords suriounded b\ the kisseu of Mazzv's hncs
The kisses may be pa m filled ns in Fade into "Vmt and
"five String Serenade but Ma?z\ Star make*- the lisUnei '
crave the dark attention

The steel guitar, the tambourine, the cello the hauling
voice of Hope Sandoval these are the things seduction is
made of i Hodge*- is a Btirnarc College senior and a Bulletin Maw

Shootyz Groove deserves respect
by Geoff Saavedra

And people said that Rage A^uust the M.ithme u.is 'lie
ultimate mixture of rap and metal Then. > [\iblic Tnem\
Anthrax. Faith No More, O\TX and iiiohazard but nuni-
of these bands ha\ e an\ thing on ShnoU / Groin t1 This m
the defmitue mixture of nip and thrabh Tht'\ \ \ t r t
around before the Imminent Night soundtrack

Reject (Mercury Records), is a Ine album recorded nt
RAW, in NYC If this is htm lliest-gu\s s,,Und Ine l e a n t
imagine hou the\ sound on tape The t^o\(\a! i - tv ' ^en-*
and Season trade back and forth like the be*-t i t nf [- t i^
riding the rhvthms Ian' diHMi In Dose (Jruni1-) u Li sptl

(btibs) Donm (guitar) brings the ultimate thrash cnuuli
into the picture1

Like many current mu-n.ian-- SIM-on i id Stn-i tell
e\erjone Open up vi 'ur e\ei- "in,, guttd hgaii/t ' \%i th
rf-pt'Ct to that most popular druj- IJMIM marrji i i ina)'
(Duddhafiil Da>) In !hi- s,,ng the\ Mart off \Mth tin
almost forgotten Mr Roger s theme ami transform it u itli
there own 'Buddh.i phrasing Uuddhiful Pax '- -i
whole sonf d t \o t t 'd to praising m irnu.im MinuK 7
OifiAe i-ali it tht'ir htillrtvl \o\\ it \ln-'i- <\ IM!| ul \sh.H

tbe\ consider fa^ t \ \ould probabl\ rank up there v\ith
some \ anahons of death metal Iliib 'ballad doesn't start
off with a Jiet'sv .itoustR riff (>r a pretty little guitar line,
it's dn\en b\ tin1 funk\ ba^s and loud drums The guitar
comf's m e\ er) imce in a \\ bile to offer a melody line that
could hold its own against an> hard rock guitar riff

On The Craze' we hear premium thrash riffs, that
sound n little like Slaver Se.ixin and Sense rap right mer
them like am scratch and sampled beat (hat batkb up a
i ip song Don t by fouled Shoot\z music is all h\e The\
ngu'e il \ou i an p!d\ j'oinJ music \nu \\on t have to steal
from in\ onf e.si.'

Seison and Sen-f follouing the lead of rappers like Dp
t i ->ou! promote st li re-ptt. i This is done through songs
hkt Bud.ihi lili'sscd ,md ^mlfreak U e r a p w e r o c k
n roll nun \\e gi't rh\nujs' fSoulfreak) In their short lift1

tune i- <i band (about l\\o \eirs) ShooHz Groove have
mimgui to pro\t tht undt ni.ible po\\er of their Craze
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M U S I C

Swervedriver at Irving Plaza
by Hilary Reiter

"-iwerx t d r u e r b diz^y chaotic bound is e\t.n better li\e
than it is on CD Adam Franklin the dread Jncked lead
xocal is t /gui tar is t has a sincere vocal deli \ery that is
becoming inrreismgly rare these da> s Tho band s hour
Jong set included i good mix ture of tracks from both
Me?cnl Head ind t h e i r p rev ious a l b u m Ratsi The
highlights from the bho\s \\ere Son nf a Mustang Ford
and 1 ast Trim to Satansulle (by far ihe best song on
Iheir latest rekase) The band s only flaw was that they
had a few too man) instrumental sections that seemed tu
drag on endless]}. Unfortunately during these segments
the crowd s otherwise wi ld enthus iasm waned
Ne\ertheless they ultimately provided an entertaining
performance for the hundreds of sweating moshmg
altername kids

As far is recordin^b ^u Mczcal llpnd is fir superior to
Kmw in iprmb yf its muijcal complexity and the catchmess
t f iti j,rpit noisv pop songs 5v\er\ednver have clearly

photo wuiosyot Mercury recods succfedcd m ama&bing a lojaf alternative following with
Ear piercing swirly guitars are the tndemark of the i, tt)e assistance from commercial radio and MTV A

British group Swervedriver which recently performed to a countk ss number of now platinum selling artists began in
packed house at Trun^, I hra The band has als teen a s imi lar fash ion i lcml\ \ \o rkmp r h p i r wa> up it
receiving impressive re \ ie \ \ s nn the i r current A&M shnuldn t belong now

Records release Mezuil Head on which thu surpass HtlaryReitertsaBirnardLolle^ Firsts car and a Bulletin
pre\iously known mus-ical boundaries Mtmc editor

TRAVEL ABROAD AND WORK

Make up to $2,000-$4,000+/mo teaching
basic conversational English in Japan
Taiwan,or S Korea No teaching
background or Asian languages required
For information call (206)6321146
ext J5141

Don't be a passiue reader,
uurite for the Bulletin.

The Barnard Bulletin is
looking for mriters,

photographers,layout
staff, and cartoonists.

Call e«t. 42119
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CO M M E N T A R Y

Columbia University must not ignore Jewish holidays
by Surajeselsohn

I am the mother of two students attending Columbia
University As such, 1 have witnessed and empathized
with the inconvenience suffered by ohser\ ant Jewish
students who are forced to miss enormous blocks of school
due to the holidays of Rosh Hashonnah, Yom Kippur and
Succot I have found that school bureaucracies are unable
to comprehend this issue

However, last semester a student wrote a strangel)
disturbing piece on why it would be detrimental to the rest
of the student body to accomodate this large segment of
the campus community and I feel that I can not be silent
And incidentally, the tone of the article seemed to indicate
that there is some discussion on campus about canceling
classes, at least during some of the holidays, and I would
like to support that movement

Let us first understand the parameters of the discussion
Today, the fall college semester sacrosanctly falls between
Labor Day and Christmas Apparently, it is inconceivable
both to the administration and to the student bod> to
appear on campus prepared to work before Labor Day
Equally important, Christmas signals the beginning of a
lengthy vacation While this maj seem sacred to current
students, this situation is relatively recent When this
generation of parent? were themselves college students
they were also free for the Christmas/New Year b
vacation, but returned to campus afterward for finals Our
vacations lasted generally one to two weeks, depending
on a student's final schedule

There is also the argument that a recognition of the
religious traditions of observant Jewish students would
also somehow be untrue to the separation of Church and
Strife I would like to point out that Christmas may be a
national holiday, but it became so because the foundations,
of this country are Christian, and Christinas is a Christian
holiday If these students were consistent in t h e i r
positions, they would be working for the invalidation of
Christmas as atO*4»nal holiday on the grounds that this is
a true conflict between Church and State

Now, I would like to expla in w h \ holding cla^eb on
these Jewish holiday it. such an intolerably burden on
observant students A:, an aside I uoukl l ike to point nut
that there is an assumption the^e Ja>s tint since all of ub
are human beings with similar needs all cultures cm by
understood by comparing then w i t h ones own All vou
have to do is s impl \ f i n d the shared c h a r a c t t r i s t i c s

between one cu l tu re and nnnther and everything will
become clear

Judaism is a religion with a written and oral historical
tradition that goes back -•^ ..,a=^^m, ,. ; _ga
three thousand years It I WOuld hope it
developed before any of jg obvious that

today s major religions
and has oVen able to obsejVant
s u r v n e , f lower , and , i , ,
tran.m,. ,t,eif m a students are not
v a r i e t y of cu l t u r a l Otlt partying, '
milieus few of which .
have ever made any SHOpping, gOUlg

pa r t i cu l a r effort to fo the mOVleS, Or
accomodate it But its
religious requirements Writing
are vastly different from
those of most other
religions

In the celebration of Rosh Hashnnnah and Succot, there
is a requirement to attend synngague services which are
fairly lengthy There is l ikewise a prohibition of most
workday behav lors There are prohibitions against writing,
and ubing electical appliances (including a broad range of
items f rom elevators needed to go to class to tape
recorders necessary to tape classes where one cannot
write) Thert is a requirement for festive meals to celebrate
the holiday And above all there is a need to be conscious
of the meaning of the holiday being celebrated On the
holy day of 'lorn K i p p u r there is an additional
requirement of twent) f i v e hours of fasting during which
all food and d r ink is prohibited It's hard enough to
accomplish that in a typical day These traditions are not a
part of every dav life I would hope it is obvious that
observant students are not out partying, shopping, going
to the movies or writ ing term papers The> are totally
occupied by the holidays and are prohibited from doing
anything eUy Although this t>pp of behavior probably
doe? not resonate w i t h most present dav students, I am
sure thev aa ill f a m i l i a r \ \ i t h Colonial American Sunday
or S ibbn th p r a c t l c i s w h i c h of so forbade f r i v o l o u s
ICtlMtieb

\ow k t me dnnf> him a l l this ,-ifft.cts the observant
con't HOLIDAY pq 6
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Barnard "Greeks" deserve recognition
by Susan Connelly

I have recently been elected president of an orginization
within a system that does not exist The sjstem contains
around one hundred Barnard women but _ ,uu wil! not
read about it in any Barnard catalog Hi members v\ork at
the student bookstore, act as resident advisors and are
elected presidents of their classes but >ou will not hear
about it from any Barnard administrator And e\ en though

out simply because of their school Ab Barnard women
who gam from and contribute to the Greek system we are
asking for the right to choose Although v,e are strong and
active members and supporters of the Barnard
community our choice and our right to choose are not
respected by our school Because Barnard does not
recognize tJu Greek system Barnard Greeks reave none of

t h e

AUough Barnard Greeks compose the majority of the female
participants in the Greek system, in the f u t u r e we will be
limited to lonly 40% of any s o r o i t y , causing many Barnard
students to be left out simply hecau\e of their school

its members sit next to you in class and eatlundi with >ou
in Mdntosh, you will never hear about it from McAc or
SGA, however, if you open your eyes and take a look
around you you will see that the Greek svstem i^ alive a/id
well and living at Barnard College

The very mention of the Greek system has traditionally
sent people running for cover and has divided Barnard
students In the past the issue his been black and white
there were those who supported the Greek system and
there were those who did not

The solution was made simple Barnard did not
recognize the Greek system Those who chose to join a
sorority or a co-ed fraternity could do so but had lo resign
themselves to living life it Birmrd as a part of an official!)
nonexistant organization Those \\ho did not support the
system continued to observe its existence as their friends
roommates, acquaintances and chssmates chose to |om the
Greek system

The result of tins tfompromist is that Barnard Greeks are
caught in the middle Although Barnard students current!)
lead several Greek organisations as well as Pinhtllenic
the organization regulating sororities Birnird students
may lose the ability to hold offices m the fra(ermf) Astern
In the future v\e cannot parhripite on in equi l footing
with Columbia s tudents Al though B i rmrd Greeks
compose the majont) of the fermle p i r t i c tp in tb in the
Greek system in the future we will be limited lo unls 40"
of any sorority causing man\ Birnard students to hi. l e f t
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privileges or support that organizations receive Currently,
those students v\ho choose to live in their co-ed fraternity
houses risk losing that option This hurts both individuals
and their organizations greatly It is essenfal to protect the
right to choose

Before ue can ask to be treated as equals Barnard needs
to suppport us as individuals In the past when when the
issue of sororities and fraternities arose the debaters
u s u a l l v h i t a s talemate because they could not
compromise But things have changed

What the Barnard Greeks are asking is to continue to be
able to part ic ipate in the Greek system It is a simple
solution for a problem that is affecting many of Barnard
women I twi l l rea l l ) cost nothing Things will continue on
mainly as thev hav e been at Barnard Those who wish to
participate wil l be able to anrf those who wish not to will
not be affected

A message needs to be sent to Columbia and to fellow
Barnard students that says mat Barnard supports Barnard
Creeks V\e chose Barnard because it i s -a diverse
commumh Help keep i t that way by supporting our
difference*' \N L can no longer close our eyes and pretend
(ha( (he Greek sv stem does not exist Instead let us protect
f u t u r e ^ene ia t ions of Ba rn i rd women and make a
enrnptomibt? K' preserve the imiK of our school

•>» w Lcwiif 'iy is i Bin ctri junior



C O M M E N T A R Y

The Heart of the Matter...
by Amy Leavey

Celebrities need to act responsibly
Michael Jackson The name triggers ions of image:, for

e*en the mildest pop culturally aware American This
pop star is acsociated with everything from a fantasy
estate to flamboyant family members to a multi million
dollar out of court settlement When I think of Michael
Jackson, however, I don't think of Pepsi commercial;, or
Super Bosvl Half-bme shows I think of Josh Glasspr

Josh Glasser was in my fifth grade class 1 le absolutley
without a doubt, faithfully worshipped and idolized
Michael Jackson In fact it was Josh who introduced me to
Michael's world of break dancing and music \ ideos which
my over-prolectH e parents frowned upon Josh came to
school every day in a red leather coat with tons of zippers
on it, a replica of thp jacket Michael wore in his "Beat It"
video He sat in class wearing a sequmed glove on his
hand, refusing to take it off Josh spent his lunch and
recess singing Michael Jackton songs and doing tht>
moonwalk across the playground And that essay ue had
to v,rite about our hero' I wrote about my grandfather
but Josh (you guessed it) wrote about Michael Jackson
Josh's admiration of the "gloved one " sparked a fifth
grade trend You just were nut LOO! unless "you knew
e\erj lyric to "Billy Jean" and ever) dance step in
'Thriller"

Looking back at those elementr) school year*, 1 can t
help wondenng how my memories would be different if
Michael had been accused of sexual)) molesting a thirteen
year old boy in 1984 and not 1994 Would Josh and
company still be as devoted fo this supers,tar; Would tht >
go home and ask their parents the meaning of words and
terminology not common m the ten-year-old \oclmlarv'
And whataboul the fifth grader lodaj, whal effect is all of
this news having on him/her7 Childhood is a special time
filled with dreams, fantasies and innocence A child
should not have to be asking these types of questions
about the characters in his/her fanta:,\ u orld

Michael Jackson is nnh one '•Mr in a poo) of thousands
who children admire and emulate M> brother used tn
and still does admire basketball p!a)er Magic Johnson
Aside from adoring Magic s basketball skills, he admires
Magic's reputation as a ladv's man It uas Magic -.

W h e n a p e r s o n
becomes a
c e l e b r i t y , he / she
is taking on a
m o r a l
respons ib i l i ty to
act as a model
fqr the m i l l i o n s
of y o u t h t h a t
look up to them.

irresponsible behavior as a lady's man' which caused
him to be infected with a deadly virus My sister is no
better, her idols however consist,of the emaciated, plastic
breasted models which fill her maga/mes Are these "role
models' am less damaging''

When (i person becomes
.1 celebrity especialh
music and sports figures,
he/she is taking on a
moral responsibility, to act
HS rf rule model for (he
millions of ) outh that look
up In them No I'm sure
Michael and Magic didn't
ask to be role models but
the> did ask to be rich and
famous and popular
Who made them rich by
bu\ mg their CDs, Tshirh>,
and tickets7 The same
children uho admire
immitate, ?nd idolize them

Charles Uarkle/ has stated that he is not a role model
and that parents are children's- only role models Surprise
SIR1 You are a role model weather jou iike it or not I'm
not deflating that p.m-nt*- and teachers arc not
instrumental in producing a solid, law obidmg person
But my rnnm does not endorse the shoes that half the high'
schoolers in the country \\ear and my 5th grade teacher,
Mrs Grand, s>urel\ does not record CDs which thousands
of kids know b) heart

1 don t knou if Michat I Jackson is guilty or innocent,
and frankK 1 don t care 1 do care however, about the
millions of children \\ho watch and hear these stories
about their idols tin tek>\ iMon and the radio f do care
rit'out their impn^mnabli? minds and hearK It is vital
th.Ht lelebntit's realt?t their impact on the vouth of this
Countn ind tr\ ictinj- rt -.ppn^ihilitj in light of it

Februarys, 1994 21



Barnard College presents a celebration of women in the arts

Winterfest 1994
A ca lender of events

Monday, February 7
8:00 p.m.
Lower Level Mclntosh
Free—Limited seating
C.U.I.D/required

WOMEN IN MUSIC

Keynote concert by alumna Suzanne Vega. Reception immediately
following in Upper Level Mclntosh. Co-sponsored by CAO and Mac Ac

WOMEN IN THE VISUAL ARTSTuesday, February 8
Opening reception
5:30 p.m. Student Gallery opening featuring photography, drawing, painting, and
Jean Plmer Room sculpture by Barnard women,

Tuesday, February 8
8:00p.m. to 10:0p.m.
Quad Care

WOMINE IN LITERATURE

"Poetry &Pastries" poetry readings by student authors. Audience
participation encouraged -- bring a poem and get up to read! Free
pastries, coffee and tea co-sponsored by the Barnard Literary Society.

Wednesday, February 9 STUDENTS IN PERFORMANCE
6:00 p.m.
•Lower Level Mclntosh University performers gringing humor and song for dinner. Featuring the
Free talent of the.Metrfltones, Cat-a-tonics, Bacchante, and Notes & Keys.

Free buffet.

WOMEN IN DANCE
Thursday, February 10
12 noon Student Talia Halkm, recipient of a Winter Grant, will conduct a seminar
Sulzberger Parlor ' entitled "Dancing Your Own Dance. Creative Movement and its Function in

TheratSyand the Performing Arts " Wear comfortable clothes - audience
members will have the opportunity to particpate in imaginative movement
exercises. Free luncheon.

Thursday, February 10 THE OPEN BOOK: A CELEBRATION OF ART AND THE WRITTEN WORD
6:00 p:m ot 9.00 p.m.
Sulzberger Parlor Exhibition of faculty, staff, alumnae, and student illustrations An

exploration of the relation between literature and art
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Jewish Collegiate
Festival of the

Performing Arts

Sun. Feb. 13 at 2:00 p.m.

at the Jewish Theological
Seminary's Feinberg

Auditorium

$3 in advance, $5 at the door

Featuring Columbia/JTS' own
Pizmon and Kalaniyot

Barnard-Columbia
Rape Crisis Center

located in 501 Butler

854-HELP

call for referrals,
counse l ing , and

q u e s t i o n s

Stress?

Problems?

Lonely?
Call Nighline at ext. 47777.

We are here for you. .
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