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SDC Questions Undergrads
Responsiveness to Students

by Hefene Riggs
Even before Barnard's Students for a

Democratic Campus held their first meet-
ing, the student body began to respond to
their call to action. While some students
praised the acute questions posed in SDC
publicity, others denounced the posters as
propaganda. The publicity succeeded in
provoking a certain response.

NEWS ANALYSIS
"Do you have a voice at Barnard,"

raised issues concerning the student gov-
ernment, the status of Barnard women at
Columbia, the Health Service, and the use
of the Barnard budget.

The first meeting, held on October
10, began with a discussion of problems
on campus. White Freshmen asked ques-
tions, upperclassmen seized the chance to
criticize inept school policies. "What are
the responsibilities of student government

officials? Why do we elect representatives
who show so little commitment for their
positions? Even P.E. has more restrictions
for attendance than our government has for
their meetings. Our representatives must
be receptive to our needs. They must want
action and be willing to work for it. We're
not satisfied."

Ramona Romero, Vice-President of
Student Activities, and Jill Alcott, Treasurer
of Undergrad, were present at the meeting
to defend the student government. Jill told
the group that she could relate to their
concerns. "Before I got involved I felt the
same way you do. I didn't know what was
going on. You have to make an effort. You
have to get involved."

"The publicity was unfair, we can
answer toevery issue," continuedKornero.
"Your questions are valid and impor-
tant but your approach is bad. We agree
with you. We're not perfect. We can't sup-

Conrinued on page S

A good'crowdturnedout Saturday for Camiv- Vol. Monies go toward participating
groups and volunteer groups.

Baxter Scholarship Planned
As a means to remember Professor

Annette Baxter, a scholarship fund is
being established. The Annette Kar Baxter
Memorial Scholarship will be awarded to a
senior Barnard student, in any major, who
has distinguished herself in some aspect of
the study of women.

Professor Baxter, who died Septem-

ber 18th, was well-known for her commit-
ment to women's studies and had been
teaching a seminar this fall on the History
of Women in America from 1890 to the
present. Professor Baxter was the founder
and chairwoman of Ac American Studies
Program and head of the History Depart-
ment last year

Forum Explains Sexual Harassment Policy

Fmni left: Anxxt Snujniiti. Gtaiyie Galcli. Barbam SeKmitter. Charlex S. Oltoii.
by Hope Starkman

On Wednesday, October 5, Barnard
College held a conference on sexual harass-
ment in the James Room, for both students
and faculty members. Composing the panel
were Aroza Sanjana, President of Under-
grad. Dean of the Faculty Charles S. Olton,
Vice President and Dean of Student Af-
fairs Barbara Schmitter, and Georgie
Gatch, Director of Student Life.

Introduced by Sanjana, Schmitter
opened the forum by stating that the pur-
pose of the conference was to, "put the
sexual harassment policy into Barnard con-
text." She stressed that although an "ex-
plicit policy was only recently adopted,
sexual harassment was not a recent con-
cern." The Barnard Faculty approved im-
plementation of the sexual harassment pol-

icy on April 25, 1983. Schmitter explained
that, in the past, incidents of sexual harass-
ment went unpublicized because, "both
students and faculty members wanted it
that way." She stated that because Bar-
nard was known to provide women with a
"place they could be taken more seriously,"
and because of the "strong support net-
work" known to exist at the college, "The
belief that such things didn't happen at
Barnard was a common one." Schmitter
closed her address by saying, "Defenders
should not receive our sympathies; our
sympathies should be directed towards
peers."

Olton began his address by reminding
the audience that, "Sex, as well as money,
is one of the most powerful instruments in
our society." He maintained that incidents

of sexual harassment could result in.
"many people getting hurt, many careens
destroyed, and families being ruined." Ol-
ton stressed that efforts must be made to.
"protect the interests of both sides in the
case." Olton concluded. "Few institutions
have practiced the judicial system in such
matters. We hope that as a community, ue
will be able to deal wi th it objective!} anil
with sensitivity to both the victims and
offenders."

Next to speak v, as Georpe Gatch, v, ho
explained how Barnard's policies apply to
students. She read the definition of sexual
harassment, as it appears in the Hnrmnri
College Policy (ifftitimt Sexual //nr/r.-i.H-
ntettt in Kntpiotfnient Practice* find in
Student Acntiennc and Cttiiipitx l.'tr
(BPSHEACL):

Sexual Harassment may involve
women being harassed by women,
harassment between persons of the
same sex, and harassment because
of one's sexual orientation. Unwel-
come sexual advances, requests for
sexual favors, and other verbal or
physical conduct of a sexual nature
constitute sexual harassment.
Gatch then went on to define her role

in the procedures taken against the defend-
ers and explained the subsequent steps
that would be taken in such a case, as exp-
lained in BPSHF.ACL.

Following Catch's address, a comrnit-
Continufd on page 8
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OPINION
Letter to the Editor

Carni-Vol Prize a Mistake
To the Kditor-

In spite of the success of Carni-Vol
one thing stood out as a failure and should
be considered when planning similar e
vents It was a tragic mistake to allow the
Blue Note booth to offer living goldfish as
game prizes These fish were kept in bowls
too tiny for even temporary existence and
had to share that small space with ping
pong balk flying in periodically If that
weren t bad enough these creatures were
given away in baggies without care in
structions food or fish bowl How many
students happen to store aquariums in their
rooms and have the food necessary to care
for fish'' I wonder how many of Saturday's

fish are still alive
One winner was on his way to1 put his

fish in the fountain by Low Library where
the fish undoubtedly froze to death An-
other said he planned to swallow his One
student just stared at his baggy and com-
mented that he really didn't know what he
was going to do with it ,

While the sponsors of the fish booth
probably did not have inhumane interr
tions. they, the Cami-Vol's organizers,
and all of us should be more respectful and
responsible members of the "superior"
human race

Reva C. Haynie
CC'87
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Chkano Caucus Speaker Series presents
Alma Gomez

Co-Editor of C*entos: Stories by Latinas

speaking on
Third World Feminist Publishing

Oct. 21 st, 8:3O p.m., Room 1O3 FBH

Hear about the January trips
to the Adtiondacks,

Sugarbush, & Jackson Hole

October 20,1983

NOON-Jean Palmer Room
upper level Mclntosh

OR

7:30 -College Parlor

for more information call
x2096 or 749-2721 (evening) I



CLASSIFIED
For Sale

IS IT TRUE YOU CAN BUY JEEPS
FOR $44 THROUGH THE U.S.
GOVERNMENT? GET THE FACTS
TODAY! CALL (312)742-1142x4257.

Help Wanted

Earn $500 or more each school
year. Flexible hours. Monthly pay-
ment for placing posters on campus.
Bonus based on results. Prizes
awarded as well. 800-526-0883.

Movers

G. & S. Van Service
Moving and Delivery

New Vans with reliable drivers
Call Gary at 639-8064

$3.0Oper 1st 3 lines, 3 line minimum.
$.50 each additional line. Ad copy
must be received the Thurs. before
desired date of publication and
must be accompanied by payment.

Ballet
All levels, evening classes

Hebrew Arts School
129 W. 67th St. 362-8060

The Magical Years
Infant-Toddler Center

PT/FT M-F 8-6
(Ages 6 mos.-3% yrs.)

245 W. 104 St.
3164467

57 W. 75 St
595-0848

ATTENTION ALL SENIORS

Pictures for Mortarboard, the Barnard
Yearbook,will be taken the week of

October 24th from 10 a.m. to 7 p.m. in
the Jean Palmer Room on the 2nd floor

of Mclntosh.

Sign up immediately in room 209
Mclntosh to reserve yonr time

• Permanent
Centers open days,

evenings and weekends • Low
hourly cost •Dedicated tun-time
stall • Complete TEST-N-TAPE*
laohties lor review erf class lessons
and supplementary materials *
Courses taught by slutted instruc-
tors • Opportunity to make up
missed lessons • Voluminous
home-study materials constantly

, updated by researchers expert m
their field • Opportunity to transfer
to and continue study at any of our
over 120 centers

.
i KAPLAN

EDUCATIONAL
CENTER LTD.
Vial Any 01 Our Centers

'And S« For VbwscK Why
. We Mike The Difference

TEST POEBWATION SPECIALISTS
SINCE 1938

CaU Days. Evenings & Weekends

N.V.C.W019
(Between 64 7 Aves)

21Z-977-8200
Permanent Centers In More Than
ttOMnorUS bkes&Abroad

For Information About Diner Centers
OUTSIDE ».r. rare CAU
TOLL FREE M-223-17I2

Show your class
a Dutch of Class,

6 bottles of Grolsch—the "300-year-old brewing masterpiece from Holland "
6 bottles of what experts are calling the best tasting beer sold today And 6 great ways

to show your class what class is all about

LAGER BEER
A brewer's masterpiece from Holland"



FEATURES
I Students Help Out at Public School

by Megan Schwarz
At the beginning of this year, there

was a day when all the clubs and organiza-
tions of Barnard and Columbia arranged
themselves attractively on Mclntosh
I.awn As I was speeding by, dodging the
Earth Coalition leaders, I was accosted
by a young woman named Cherry Jones
"Would you like to help out in an urban
ghetto school''" she asked My first reac-
tion was to make general excuses but she
held my attention Since that day I have
been assigned and have begun helping out
in the physical education department of
Public School 165

Public School 165 is an elementary
school (K-6th grades) located on 109th
Street The great majority of the children
at P S 165 come from hispamc back-
grounds Because many children are learn-
ing English as a second language they need
extra help in learning to read, write and
express themselves in English

The principal of P S 165 as well as
the predominant force behind the tutoring
program is Mrs. Carla L Ostrowski Mrs
Ostrowski was bom in New York City
She went to elementary school 54 and then
to Public School 165 for junior high

school. She is probably one of the only
people who has gone back lo an area where
she was raised and to the school which she
attended as a child to become the princi-
pal

After high school at Julia P. Rich-
mond. Mrs. Ostrowski received a B.S. in
Business from Long Island University.
She went into business and married Mr.
Ostrowski. She was raising a family when
she decided to go back to school, this time
for a M.S. in Elementary Eduction at Her-
bert H Lehman College, a branch of City
University. She taught for a while but was
soon back in school. She received a certifi-
cate of Administration and Supervision at
City College. This May, Mrs. Ostrowski
was appointed to a prestigious post. Prin-
cipal of P.S 165

A very attractive, warm, and articu-
late woman, Mrs. Ostrowski was the first
in her family to go to college. Like many
of the children, Mrs. Ostrowski is from an
Hispanic background. (Her parents were
born in Santo Domingo.) She also learned
English as a second language. As she says,
"£ think it's wonderful to be a product of
two cultures." In short, Mrs Ostrowski
understands where these kids are coming

from and she knows where she wants them
logo.

The urban ghetto tutoring progam
gives Barnard and Columbia students,
many different opportunities to work with
the children in a variety of ways. The pro-
spective tutors' abilities are assessed, and
then they are placed where they will be
most useful. My specialty, for example, is
gymnastics, so I am working with Mr.
Conte in the gym, showing anyone who is
interested what they want to learn.

There are tutors helping in the play-
ground with reading, math, computers, or
languages. Some go simply to talk with the
children. They need practice in conversa-
tion. They have very interesting back-
grounds and experiences to discuss.

Mr. Ostrowski also hopes forme Bar-
nard and Columbia students lo serve as
additional role models for the children. As
she put it, "1 want to see as many of our
kids as possible going lo Columbia Uni-
versity .'' After having been to P. S. 165 for
my session, I would not be surprised if we,
as tutors, will learn more from the great
kids at P.S. 165 than they will learn from

by Peter Caehion
Why do we put up with New York?

Why do we put up with the 'noise, the
roaches, the greedy landlords, the urine-
soaked subways . . . ? Most of us say,
"So we can enjoy the pleasures which can
be found only in the city." And that's what
admissions people tell high school seniors
who have been accepted at Princeton as
well as Columbia or Barnard.

For me, one of these compensatory
urban pleasures is floating. Floating in-
volves the placement of one's body in a
closed, insulated tank of salt-saturated
water heated to" a womblike temperature,
in which tank one floats, quiescent, for an
hour or so. It's great.

Unfortunately, floating as popular
entertainment was seriously injured by the
1981 film Altered States, in which William
Hurt played a researcher who combined
hallucinogenic drugs and sensory depriva-
tion in his exploration of the limits of con-
sciousness. Hurt's fate in the film—trans-
formation into an amorphous blob of pre-
Cambrian protoplasm—helped to smother
the new phenomenon, much as Jaws made
a good many of its viewers afraid to go in
the water.

Columbia Students Float in New York

Floating began as another exotic
health fad originating in—where else?—
California. Extravagant claims made on its
behalf encouraged many to try it, and a
band of California leisure entrepreneurs
took steps to open float parlors across the
country. Now they are mostly bankrupt,
because of timidity brought on by phobias
and psychological inhibitions, the high
cost of the equipment (which puts the cost
of floating out of reach of many casual
prospects), and the scary movie: a devas-
tating triple punch. The result is that float-
ing is now a truly exotic experience. There
are, it seems, only six available tanks in
New York.

The place to go to float in new York is
definitely Traaqvility Tanks, at 141 Fifth
Avenue (below 21st and a block away from
Danceteria). Tranquility is on the eighth
floor of a bulding filled with sweat shops
and there is no sign, but the decor in the
place itself would please Timothy Leary

himself. Although owners Todd Frueh and
Charles Docherty have only two tanks,
they stay open until midnight. One of
Frueh and Docherty's tanks, representing
the latest innovation, is shaped like an egg
(" . . . nature's most perfect form and a
symbol of birth and the celebration of
life"), and is called the Ova. This one is
good for people threatened by the coffin-
like appearance of regular tanks.

If an hour spent alone with your
psyche doesn't appeal to you, Tranquili-
ty's tanks are equipped with sound sys-
tems which will play tapes you bring or
tapes from their own library. The pnce is
steep—$25 for a first-time hour visit and
$20 an hour thereafter—but Frueh and
Docherty accept Visa, MasterCard,
Amex, and even personal checks. Make an
appointment at 475-5225. (If Tranquility
can't fit you in, call California Hot Tubs,
60 Third Avenue between 10th and 11th
Streets, at 982-3000. Hours and prices are

similar; California also has hot tubs with
group rates.)

To the uninitiated, spending an hour
alone in a dark, silent tank floating nude on
one's back in salty water seems either bor-
ing or frightening But it is really a sooth-
ing, peaceful experience, a sort of passive
massage. With surface distractions gone,
subconscious conflicts can be untangled,
back pains ironed out and tensions dis-
solved. You float gently in the tank, bump-
ing gently against the walls now and then
Two small problems neck strain from the
unnatural head-back position (an air pil-
low is provided for optional use); and salt
water which gets into cuts and stings like
hell (no solution for this) But you won't
de-evolve into an amoeba

Todd Frueh gets college students
coming in to float every once in a while,
and he suggests floating right after a big
test to slowly dissipate tension. This
sounds good to me and I have already

reserved an hour for my post-exam crash i
To me, an hour of floating is equivalent to j
eight hours of sleep One feels incredibly :

refreshed after floating, you can stay up all (

night, float in the morning and be ready for '
another day Many of Tranquility's cus- j
tomers are California-mellow types, but !
Frueh also sees dancers, actors, and doc- •
tors—people in stressful occupations who !
take their relaxation as seriously as their
work or their partying

Now a word on claustrophorHa Any-
one who suffers from it should not enter a
tank, nor should those afraid of the dark
Nor should inebriates or those under the
influence of hallucinogens Don't be
scared away, though Almost every begin-
ner has reservations, but Tranquihty's
staff is very helpful and they will give a
short orientation before the first float No
one will lock you into the tank Actually,
floating is hard to explain—you really
have lo try it Frueh and Docherty's blurb
for Tranquility says it all " short-
term sensory reduction can result in in-
credibly profound states of relaxation Be-
yond these states of resfulness, inner-
space explorers may find a multitude of
realities available to them "

Taking a break from studies?

Underfire Underdeveloped as Journalistic Commentary
Joanna Cassidy and Nick Nolle in Unoernre.

by Amelia A. Hart
Under Fire, opening Friday, is the

latest fuel to be added to the fire of debate
over "docu-drama" films and films about
journalistic ethics. It is set in Nicaragua
during the Sandinista revolution against
President Anastazio Somoza and concerns
three American journalists and their in-
volvement in the revolution

On on hand. Under Fire is a "real-
istic" depiction of the events of the San-
dinisla revolution and of how foreign cor-
respondents operate; on the other it inter-
weaves fictional characters, primarily
a guerrilla fighter named Raphael who
reaches mythic proportions as a leader and
becomes a symbolic rallying point for the
peasants, with real personages in order to
create an ethical crisis for our journalists
in Managua. It is this interweaving of fact
and fiction along with an overall weak
screenplay by Ron Shelton and Clayton
Frohman that compromises most of the
power this film might have had and blurs
its meaning,

Nick Nolte and Joanna Cassidy find
themselves growing sympathetic to the
revolutionary cause and eventually they
help the revolutionaries by prorogating a
lie about Raphael, that he is alive when
he has actually been killed by Somoza's
forces. The problem with this situation as
presented in Under Fire is two-fold: first.
mere were enough ethical questions raised
day to day if not hour to hour in the cover-
age of the Nicaragua conflict without hav-

ing to create fictional ones, and secondly
the crisis faced by Nolte's and Cassidy's
characters is not adequately explored or
discussed. What question could be more
central to journalism than the demands of
objectivity and truth versus the demands of
one's own conscience? Yet the film poses
this question in the most simplistic terms,
"I can't do that; I'm a journalist" and
"We were swept away because their cause
is so sympathetic " The film lacks the
courage to face up lo the dilemma it pre-
sents.

The film also lack artistic courage in
that it finds itself obliged to serve up a
romantic triangle among Nolte. Cassidy
and Gene Hackman. Not once does any
aspect of this affair ring true, and it adds
nothing to the film except tedium.

Under Fire nonetheless has its good
points: Jerry Goldsmith and Pat Metheny
contributed an excellent soundtrack, and
Ed Harris, soon to be seen as John Glenn in
The Right Stuff, does the best acting in the
film as a mercenary. The best moment in
the film is the murder of an American
journalist. We see it only through the tele-
photo lens of Nolte's camera, as the jour-
nalist is gunned down by Somoza's army
in an excrutiatingly casual way. That mo-
ment and the bitter reflection of a Nicara-
guan woman on the outrage at the murder
of one journalist as compared to the years
of silence at the deaths of thousands of
Nicaraguans are the only times Under Fire
transcends its drama to touch (he reality of



Carmen's Melodies Continue at NYC Opera
by Judy S. Chang

Carmen What does that name bring
to mind but the name of a freshman dorm
in CU'' Well, actually it should bring to
mind the name of an opera A rather fa-
mous and popular one as a matter of fact,
tha. is ful l of memorable and singable
melodies Carmen is one of those operas
that after leaving the opera house, you hear
people still humming and singing This
performance by the NYC Opera at the Lin-
coln Center was no different

It is odd to think that when it was first
pertormed in the Pans Opera House, it was

described as unmelodious and the plot as
crude and violent. Today one would not
describe this immensely popular opera as
such The plot, though over-dramatic by
present standards, still shocks because of
its violent ending. The composer, George
Bizet, conceived of Carmen as a bohemian
gypsy—heartless, freespirited and un-
mindful of her fate

It is a rather long opera in four acts,
running for 3'/4 hours. Though one might
not understand the language, the plot is
easy to follow and the music is so well-
known that at times it seems a bit cliche.

The Barnard College Theatre Company

Kenneth Janes, Artistic Director

«t»

William Wjaktaptare's

Mud; Aim About
directed by Kenneth Janes

November 1 and 2 at 5:30 pjn.
November 3,4, and 5 at 7:30 pjn.

Admission is 33.50, $250 with CUID
For info and reservations, call 280-2079, 12-5 p.m.
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Often heard as just an orchestral suite, the
Prelude sets the mood and atmosphere—a
warm southern Spanish scene in Seville,
full of gypsies, smugglers, and bull-
fighters. The Prelude introduces the main
themes: the infamous Toreador song and
the fate motif that foreshadows Carmen's
inescapable destiny.

First singing the familiar "Haben-
ara," Carmen catches the attention of Don
Jose, a corporal, and then ensnares him
inextricably with the "Seguidille." Here
she sings of her interest in a certain corpor-
al and her desire to see him at a friend's
tavern.

The second act opens with an En-
tr'acte that evokes a colorful tavern
scene, complete with Flamenco dancers
and smugglers. Against his sense of
honor. Don Jose is compelled by Carmen
to quit the army and join the smugglers.

A delicately poignant flute melody
introduces the third act, which opens in a
smugglers' cave in the mountains. Tired of
Don Jose, Carmen now loves Escamillo,'
the flamboyant toreador. Micaela, Don
Jose's former fiancee and Carmen's an-
tithesis, appears in the cave win the infor-
mation that Don Jose's mother is dying.
Thus forced to leave Carmen, Don Jose
warns her that they will meet again. Their
dialogue is underscored by the fate motif.

The music of the fourth Entr'acte re-

calls the flavor of the bohemian life and ,
pomp of the bull ring. This last scene,
the most spectacular, has a procession of
horses on stage and the febrile excitement
of a real bullfight. Carmen, in full glory as
the mistress of Escamillo, is confronted by
Don Jose, who pleads with her to return
to him. Ever scornful. Carmen sings that
"free she was born and free she will die."
whereupon she tries to go to the ring where
Escamillo is feted by the adoring crowds in
his triumph. Maddened beyond thought,
Don Jose stabs Carmen and cries "he
who loved her. struck her dead." The op-
era thus closes with the singers and con-
ductor taking their bows.

Altogether, it was a good if unin-
spired performance. The role of Don Jo-
se, a rather wishy-washy, wimpy part,
was suitingly performed by Harry They-
ard. His singing, though at times grating,
was merely adequate. The role of Escamil-
lo, sung by Arthur Thompson, had the
greatest melodies. Flamboyant in costume
and song, this memorable part was per-
formed admirably. Another beautiful per-
formance was given by Elizabeth Hynes, a
soprano in the role of Micaela. Having a
voice of such great sweetness and purity,
Hynes was a favorite of many in the audi-
ence.

Continued on page 8

Consort Brings
Back the Baroque

by Tan Paten
On Friday evening. October 7, The

Bayview Consort performed at Carnegie
Recital Hall. Under the direction of Her-
bert Feldman, the group performed both
Renaissance and Baroque music. The
members of the group were dressed in
Renaissance-style clothing, used tradi-
tional instruments (baroque instruments
made in the baroque period), and em-
ployed the musical practices of the period.
The instruments consisted of a baroque
violin, baroque viola, two baroque celli,
four viola da gambas, lute recorder, rebec,
vielle, knimhorn, harpsichord, and one
singer. There are only seven members in
the group, therefore the abundance of in-
struments proves their versatility as per-
formers. Various percussion instruments
were also used.

The first half of the program consist-
ed of various dance pieces, a few lute
solos, and some vocal music. Although
the group consisted mostly of stringed in-
struments, intonation wasn't a very strong
quality. Because the traditional Renais-
sance practice is to play with no vibrato,
there is not much room for intonation once
a note is played. One may respect the
group for being conservative about these
practices, but not if one has a good ear!
However, one must also realize that the
stage was very hot and instruments can go
out of tune very easily in such conditions.
That must by why they devoted so much
time to tuning their instruments. . . .

The lute solos in the first half were
definitely the strongest part of the pro-
gram. William Zito, the lutenist for the
group, is an extremely skilled musician,
and played with much feeling. The audi-
ence appreciated his musicianship, ap-
plauding appreciately after each piece he
performed.

The vocal solos, performed by so-
prano Lauretta Mennone, were very weak.
The first song she performed, "The Dark
is My Delight" (anonymous), was very
inconsistent; it lacked support, had poor
projection, and Ms. Mennone couldn't
seem to get enough air to finish her
phrases. The high notes were too loud and
the low notes inaudible. However, she did
have good expression. In addition, Ms.
Mennone performed two other songs.
"The Merry Pleasant Spring" (anony-
mous) was insufficiently developed, and
"When Daphne from Fur Phoebus Did
Fly" (anonymous) was rather high and
rather flat.

After a fifteen-minute intermission,
the program commenced with music of the
Baroque school. First was a Handel Sonata
with Herbert Feldman on Baroque violin,
Robert von Gutfeld on the Baroque cello,
and Barbara Kupfeiberg on the harpsi-
chord. This was quite enjoyable because
the audience related better to this musk,
which was of a more traditional style. Al-
though again, intonation on the violin and
cello was a weakness; all the musicians

Continued on pagt 3
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Bayview-
( iintmued from pane 6
were very expressive Their concentration
might have been disturbed when a few
members of the audience applauded be-
tween movements, but they did well in
spite of that

Next Ms Mennone returned to smg
Purcell's "The Blessed Virgin's Expostu-
lation " This was definitely her best ef-
fort Although she had some of the same
problems as before (mostly projection and

support), the sound finally moved out of
her throat. Some of the more difficult leaps
and high notes truly had a pleasant sound
to them, Ms. Mennone began to show her
skill. However, it didn't seem as though
she understood the ending of the piece—it
could have been much more dramatic on
her part.

Finally the Teteman Triosonate was
very well done. It had Herbert Feldman on
the violin, Ellen Johnson on the viola,
Robert von Gutfeld on the cello, and Bar-

bara Kupferberg on die harpsichord. Al-
though there were four musicians, this
piece is called a triosonate because there
are two soloists (violin and viola), and two
instruments which make up one accompa-
nist—either cello or viola da gamba (in
this case cello) and harpsichord.

Overall the Bayview Consort gave an
enjoyable recital. Their original costumes
and instruments were refreshing. The
acoustics were very good and the perform-
ers were skilled musicians. The strength
and captivation of William Zito's playing
compensated for the weaknesses of Ms.
Mennone *s performance.

Carmen
Continued from pagf ft

Joy Davidson, the mezzo-soprano,
' has sung Carmen over 300 times" and
it was becoming apparent because she
seemed too comfortable with the role
Carmen a difficult and demanding role,
calls for a smooth lyricism that Davidson
lacked There was a sharp, abrupt quality
in her singing that was unsuited for the

SDC

part. In addition, either her voice was too
weak or the orchestra was too strong for
often she was overpowered by its playing

Evidently Davidson knows the part
well and is quite familiar with the proud
flaunting character of Carmen. The one
unforgivable problem in her performance
was that after each traditionally favorite

aria she turned and faced the audience,
waiting for the applause. In opera one em-
ploys "a willing suspension of disbelief
but that was dispelled each time Davidson
stepped out of her role and looked at the
audience. In fact, in this performance, the
bows were taken after each act, which
furtherly broke the continuity and illusion

A concert such as this one is not rec-
ommended for a person without patience
for the rigidity of Renaissance and Ba-
roque musical practices. However, if one
can put all that aside and enjoy the am-
biance of the costumes and mood of the
music, this concert could prove very pleas-
ing.

Forum
Contimedfrom page 1
tee composed primarily of students read
aloud examples of real situations to dem-
onstrate the wide scope of sexual harass-
ment cases that have been reported, and to
give examples of other cases that should
have been.

of the opera-drama.
The NYC Opera, previously on

strike, now has revised its 1983 schedule
with Carmen running till Nov. 12. Carmen
should, in any case, be seen at least once if
only to distinguish it form the dorm, and to
find out where all those now familiar
melodies originated.

C onttnued from page I

port every issue Undergrad represents
students of all political persuasions, so we
can't deal with very controversial issues
such as divestment or draft resistance
This is what Students for a Democratic
Campus can do Let's not work against
each other but together ''

Polly Trottenberg and Connna Sny-
der apologized for SDC's accusations
"This isn't an attack on Undergrad, we
just want to discuss the problems We're
not against the government, that would be
ineffective We just want to work for more
action

Finally Students for a Democratic
Campus and Undergrad found a point of
agreement Their major issue was a lack of
communication The two groups plan to
work together to remedy this basic but
important problem

Barnard's Students for a Democratic
Campus asks significant questions "Why
aren't suicide and rape hot lines centrex
numbers7 What can we expect from our
student government'' How can the Health
Service be changed to create an environ-
ment more accessible and conducive to
intimacy''" The goals are valid to handle
Barnard issues, to improve Barnard wom-
en's place in Columbia University, and to
handle larger political issues in conjunc-
tion with the University chapter of Stu-
dents for a Democratic Campus

And these women are strong They
possess a stubborn almost reckless ideal-
ism They are genuinely concerned and
committed They give you the feeling that
the problems can be solved, the situations
can change SDC at Barnard is a young
group but the potential of the group is
obvious These women aren't going to sit
and wait for things to change If their im-
petuousness can be reined in, and they
make an effort to work with existing
groups instead of clashing so strongly with
public attitudes, the Students for a Demo-
cratic Campus will have a definite positive
effect on Barnard College
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WOMEN'S SPORTS
i

Todd Schritbman (E"86) and Sandra Kim Lee (B'84) execute perfect archery
form.

"As The Black Stallion1, his first feature; showed, Carroll
Bollard is a filmmaker of ravishing talent. Now comes 'Never
Cry Wjlf, which reconfirms what may be his rarest gift: the
capacity to evoke a sense of wonder. There arc sequences in
this movie that make your jaw drop open out of genuine
amazement. Tb put it simply, he shows you sights you've
never seen before." —David Anscn. Newsweck

Archers Begin A New Season |
Awaiting New Challengers \

by Cathy Doviak

The Barnard Archery team got off to
an enthusiastic start early this month in the
Barnard gym. Eight returning archers and
several newcomers attended the first prac-
tice of the season, as did five members of
the Columbia Archery Club. Last season.
the team placed firsl in the New York State
Indoor Collegiate Championship, in both
women's and mixed teams for the fourth
consecutive year. Julie Turner (B'85) and
Deki Choden (B'85) placed first and sec
ond in that meet respectively. The team
also won the Nassau Bowman Collegiate
Invitational and the Reading Archery Club
Invitational. In the latter competition. Jane
Yo (B'84) placed first, Julie Turner placed
second, and Leila Lau (B'84) finished
third. Within the Metropolitan Archery
League, the Barnard team has remained
undefeated for the past two years. The
team ranks tenth in the nation as a result of
their fine performance at the U.S. Colle-
giate National Championship in Colorado
Springs at the Olympic Training Center.

Both the team, coached by Al Lizzio.
and the archery club, coached by Peter

Dillard. include members with wide rang-
es of experience from novice archers to
advanced ones. Most participants joined
with little previous exposure to the sport,
The emphasis is on skill development, and
the coaches are careful to give personal
attention to each archer. Nonetheless,
there is a lot of team spirit and unity, and
the archers are very supportive of each
other

The archers practice every Monday
and Wednesday nights from 7-10 p.m. in
the Barnard gym and on Saturday morn-
ings from 9-12 a.m. to prepare for the dual
schedule of tournaments, which includes
eight local league meets. In addition, there
are several tournaments which include
professional and amateur shooters as well
as the collegiate ones. The two most im-
portant events this season are the Atlantic
City Classic and the National Collegiate
Championship, which is held in Ohio.
Both meets are scheduled for the late
spring.

The first competition is a home event
against Baruch on Nov. 2, in the Barnard
gym at 7 p. m. Newcomers are always wel-
come.

Undergrad Athletic Council
by Maya Marin

The first Undergraduate Athletic
Council meeting of the I98-'i-H4 academic
year was held Wednesday. Oct. 5. The
council is an assembly of the captains of
varsity teams and/or representatives of in-
tramural sports. Its function is to direct
any areas of interest or concerns regarding
the intercollegiate teams. The captains
group together to talk about matters that
relate to their individual teams.

•The Co-Chairpersons of the I'nder-
graduate Athletic Council are Liza Piazza
(BC). of the women's fencing team, and
Rick Robinson (CO. of the men's swim-
ming team. The Secretary of Council is
Amy Briguglio (BC). of the women's tennis
team. f

Third Vice-President of the Varsity C
Club Executive Committee are Jennifer
Deutsch (BC), of the women's swimming
team, and Brian Clew (CO, of the men's

swimming team. The C Club is comprised
of UXNJ varsity athlete aJumnae from all
sports teams. In addition to the third vice-
president, the co-chairpersons are also
representatives to this committee. This
alumnae club gears its energy to fund rais-
ing, job counselling, and support for major
projects. Touards women's athletics and
op'portunities. it is important to implement
women representatives from their teams
and sports.

The Representatives from the I 'nder-
graduate Athletic Council to Columbia
l.'nnersity's Advisory Committee of A t h -
letics are Helen Doyle I BC >. of the women's
basketball team and Carl Scholz (( '( ' ) . of
the men's basketball team. These athletes
are the council's representatives to the
governing board of athletics: the adminis-
trators, faculty, trustees and alumnae.

The 1'ndergraduate Athletic Council
meets once a month.

JOX BOX
Archery — Coaches: Al Lizzio and
Peter Dillard
Wed. Nov. 2 — Baruch HOME Bar-
nard Gym 7 p.m.

Basketball — Coach: Nancy Kalafus
Today Oct. 19— Basketball tryouts

Fri.Oct. 21

Cross Country — Coach: Kate Moore
Fri. Oct. 21 — Columbia Invitation-

al HOME Van Cortlandt Park
Fri. Oct. 28 — Heptagonal HOME

Van Cortlandt Park

Tennis — Coach. Cindy Lowe
Fri. Oct. 21— NYSAIAW 11 Port

Washington. N.Y.
Sun Oct. 23

VoUeybaD — Coach: Cindy Laughlin
Today Oct. 19 — Fordham. Rutgers

away 7 p.m.
Fri. Oct. 21 — Hunter. Manhattan.

LehighHOMESp.m.
Mon. Oct. 25 CW Post. Pace

away 6 p.m.
Fri. Oct 28 - Queens Tournament

away
Sat. Oct 29


