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Atkinson Reflects On Radi(hl Feminism

By Judith Bannard Gilbert
On Thursday February 10 at twelve
noon, Sulzherger Parlor in Barnard Hall
was filled to capacity with students, profes-

on Radical Feminiam in 1983.” Atkinson,
whe is presently a prefect of philosophy at
Columbia, was a founding member of the
New York chapter of the National Organi-
zation of Women (N.O.W.) and a fore-
mother of radical feminism in the late six-
ties and early seventies. She is also the
author of the movement’s manifesto, Ama-
zom Odyssey, a collection of essays and
speeches written and delivered between
the years 1967 and 1972,

The afternoon event was co-sponsored
by Thursday Noon and the Women's Stud-
ies Program. Atkinson, a slender, poised
woman, was introduced to the audi as
“Mise Atkinson” by Professor Debra Mill-
er, coordinator of Thursday Noon. Atkin-
son spoke for 15 minutes during which she
cited and defined the major problems
within the comtemporary feminist move-
ment before opening the floor to questions,

She explained that the primary cause of the
relative inefficiency of the movement over
time is the conflicta between various eul-
tural and political feminist groups which
compose the Women's Liberation Move-
ment at large. Their attampts to address
individuzl problems for women instead of
working 1o abolish the existing social
structure and rebuild 2 new clasaless one in
the major abstacle in the movement.

“How can you define liberation if you
don’t understand appression,” Atkinson
asked her audience with conviction. “If you
can’t agree upon what’s primary, you cant
agree upon what to attack.”

‘When asked what constitutes disen-
gagement from the existing confused and
misdirected organizational process, Atlun-
son responded that “it’s frightening to
realize that part of the problem is within
yourself, that we enable it to continue. The
only way tomake change is force. You can't
Jumt separate yourself from the world. It's
like bowling: you have to knock down a lot
of pins at once, and that land of thmking 1s
not yet a part of the women's movement.”

She continued to explain that the
reason for the slow process is that much of

Ti-Grace Atkinson

what must be done to force change 18 “pamn-
ful for women because we've heen forced
\nto an artificial role We've been trauned to
cry and hug each other, but not to force
change.” One example of the social mstitu-
tions Atkinson seeks to abobsh 18 marmage
She defines marriage as being, * . . . acon-

Hulletet phuta by Sumrse Rerh

tract of the state. Why do you have to lock
sommeone 1In someplace 1N order te be
fnends?” She explains that woosen who do
get marned probably do so out of conditsen-
ing to which they have been subjected to by
society. Getting married 11 considered to
be a matter of course, especally for a wo-
man and doing s0 18 therefore followmng the
path of least resestance For women, she
says the instrtution of marmage has “abeo-
lutely no mernts. It's a form of compbenty
It’s a lond of surrender. It's gving up
Maybe fifly years ago st was understand-
able, but now t’s harder o say it's not-free
choice Marmage is not a genetc compul-
sion. Quite smmply, f women didr't get
marred we wouldn't have this mstziution
It's hike slavery, you don't work withun the
framework to change 1t You abolish
.

At this pamt 1 the discussion, soco-
logy professor Mirra Komarovsky ramsed
the question, “Couldn™ 1t be thal this whole
wea 13 Ulopian?” Atknson padsed for a
moment, and then gracefully responded,
“Well, 1t ui a dream unless sumebody finds
1 and realizes it At thin poimt histoncally
women are so discouraged that they've goy
to have hope They won't rearganize withd
out the hope that they're dnving the chusel
into the floor.”

Dean Sponsored Junior Weekend to Begin on Feb. 24

By Randy Kaplan

The desire for increased cooperation
and unity between the undergraduate divi-
sions of Colutnbia University has prompted
the creation of “Junior Weekend”, a week-
end of festivities winch, for Barnard and
Columbia Colleges, is being fully inanced
by their respective deans. The School of
Engineering’s contribution will be made by
its student government. According to Jen-
nifer Hall, president of the Barnard Class

of 1984, “There are a lot of problems with
cooperation between the schools, because
they are Lterally Lthree separate boidies
with different activities, budgets, account
numbers, deans, and structures of thewr
student government orgamzations. This
eventl shows a new elemnent of ccoperation
between the deans, the activity officers,
and the student governments.”

Dean Schmtter is also enthusiastic ah-
out the upooming weekend. “It 18 a nice thing

to do. Last year the cinner was a nuce ocea
ston and it gave people the chance w0 get
together,” she said She went on Lo explaun
that “last year's junior dinner was partially
subsidized by Barnard, but this year, Bar-
nard is fully funding the event ~

The class presidents of all three col
leges agree that more cooperation and class
spint are needed to bring a greater sense of
cohesiveness to the University Jacques
Augustin, president of Columina’s jumor

class also noted that “This type of event 1=
really most effective in the jurior yvear be

cause 1t gets the jumor class Logether be

fore Seruor Week ™ Barmnard's jumor class
president, Jennsfer Hall, adds, “Ths event
will, hopefully, instill some class spint mto
Barmard students that isn't there now ~
Dean Schimrtler agreed that, with the ex

ception of Sernor Week, Barnard has few
class events, and both hope that the up-
cormung Junor Weekend will encourage other
students to plan simular programs

TJ Offers Diners Atmosphere and Ambiance

By Cindy Kaplan

*Imagine a small, intimate room aglow
m candlelight. Now imagine yourself
seated with a small group of select friends
at a table covered with linens, china and
silver being served by a courteous wait-
ress.” An advertisement for Windows on
the World? No, it’s the poster for James
Room Cafe, scheduled to open on Thurs-
day, February 17th.

The café is “an opportunity for stu-
dents and faculty to intermingle in a nice
git-down dimner atmasphere withoat pay-
ing the exorbitant street prices of restanr-
ants,” says Joe Coyle, Assistant Elirector
of Food Services for T.J. McDermott at
Barnard. Advertised as “a weekly happen-
ing to challenge the adventurous palate,”
the café will feature “a different exciting
menu every two weeks.” Alchough it will
be catered by the same service as the BHR
Cafeteria, the food will be different from

that usually served.

The Grand Opening Menu will in-
clade Ratatouille in Puff Pastry, Spinach
Salad, Prime Rib Au Jus, Baked Stuffed
Pciato, Whole Green Beans Almondine,
Hot Popovers with Butter, Fresh Straw-
berry Shorteake, coffee, and tea. Other
menus will feature entrees sich as Chicken
Kiev and Sliced Sirloin Tips.

Keith Burd, Director of Food Services
and coordinator of the project, said that its
purpose is to “provide stadents with a
change of pace.” Burd has wanted to try
thiz program for two years but an appro-
priate loeation was never avalable. “A
small intimate room is essential” says
Burd, who will use partitions to make the
café’s lpeation, the James Room, smaller.
Coyte says that the praject’s amm 18 “to
shoot for semething in tune with a private
atmosphere.”

Limited to a maximum of eighteen

people, Burd expects a greal demand for
the required advance reservations The
program will be operated at cost and of it's
successful it mught expand, but only o
iwenty-five places, rince a second wallress
would have to be added to accommodate
more people and the excluswf atmouphere
wonld be lost.

Asked if they thought the program
would be a success, both Burd and Coyte
were reluctant to make predictions They
assert that a lot of effort has gone inlo the
program (they have been working on 1t
sinee October) and that the results should
be posttive. Yet Burd suys that at some
time the “novelty rught wear off—people
tend Lo forget that something 15 avalable ~
In a sumdar vein, Coyte says that possibly
the Cafe “may not go over at first, but the
Food Service 1s willing to continue it almast
indefinitely. Sometimes the students know
about a special service but don't take ad-

vantage of it " Sumlar programs have been
sel up by Td s at other schools and have
been successful

Burd has distmbuted six hundred
copies of the Grand Opemng Menun BHR
matlboxe= and has iefl copies In the cafe-
tera “We'd Like to do somethuing special for
the stadents,” stresses Coyte

The price for the meal f 53 50 with a
meal card, and 7 50 without one Dhners
may bnng thewr own wipe and the Service

, will chull and serve t Bon apett’

Apologia

Cindy Kaplan was the author of the
story last week on the status of the Modern
Greek program Unfortunately ber name
was left off the story Mea culpa
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A Chorus Line Is Still in Step

By Deroihy Kauffman

When it first opened on Broadway in
1975, A4 Chorus Line appeared—and in-
deed 1t was—unlike any other musical ever
seer before. With a cast of unknowns, a
lack of conventional romantic interest, and
Minoralist scenery, the show startied both
the pubhe and critics alike with its daring
mnovations. The musical was subsequent-
ly hailed as an enportant step in the ever-
evolving art form of American musical the-
ater Few muscals really break new
ground, but hke West Side Story before it,
and Sieeney Todd afterwards, A Chorus
Line did just that_

The people responsible for molding A
Chorus Line from a work shop prodoction Iy
downtown to the cohemve and dynamic

Broadway hit have all exrned their places
in Brosdway history. The Joeeph Papp/
Mew York Shakespeare Festival produc-
tion of A Chorus Line is essentially the
creation of the gifted Michael Bennett. He
conceived the idea for the musical, and then
became ita choreographer and director. A
Chorug Line, winner of the 1975 New York
Drama Crities Circle Award for Best Musi-
cal, the W76 Pulitzer Prize for Drama, and
nine 1976 Tony Awards, has insured Ben-
neit a secure niche in Broadway annals.
Benneti followed A Chorus Line with
the short-lived musical Beilroom (staring
Dorothy Louden), again as producer, di-
rector, and choreographer. He has recent-
ly triumphed with his smash musical
Dreamynris, which won 6 Tony Awards in-

FEATURES/RBEVTEWS

alowing down. It has become the third
longest-running mumecal in Broadway his-
tory with Fiddler on the Roof #2 and
Grense #1. It will surpsss Fuddier in late
May 1963 and Greaze in late September
1983. On October 24, 82, A Chorus Lime
reached a memorable milestone: it played
its 3000th performance on Broadway.
There is every reason 10 believe that A
Choruz Line will still be playing at the Shn-
bert Thester long after most of the recent
Broadway shows have receded into mem-
ory. The margquee of A Chorua Line has
become sach a well-known theatrieal land-
mark, that it would be difficult to imagine
the Great White Way without it.

The ebements which have kept A Cho-
rus Line thriving for so long consist of the
show's utter realism and simpheity. In-
deed, what could be considered more simn-
ple and yet more revolutionary than the
plot of A Chorna Line? The action coneists
of an andition fora npot in a chorys Iine, one
mot disgimiliar to twee found in several
Broadway shows. During the mternusaion-

§ less two hours we meet the hopefuls who
5 give it their all to win that coveied plase on
the chorus line. This group of dancers rep-
resent but a dezen out of hundreds of
would-be actors who flock to New Yok
every year, each one craving a chante to
danee In a chorns line, with the poasibibity
cinding one for Bennett for Best Choreo- of winning a amafl speaking role, and per-
graphy. haps even becoming the understudy for the
The compaser of A Chorus Line, Mar-  star who might twist an ankle on opening
vin Hamlisch, bas achieved additional sue- night and. . . well, you know the rest. In
eezs on Broadway for the musical They're watching A Chorus Line cne realmea that
Playmg()urSmg,andhawﬂedﬂm art has imitated Gfe since the performirs in
scores for movies much as The Sting, The the musical had to endure the same kind of
Way We Were, ani I'.he m!mnt So;ﬂue’l - trial and sifting out process in real life as
Chowce. - - the: characters that they protray on stage.

Smeeﬂ.smbleopmmgmght.A

Chorus Line has become 2 Brosdway phe- The sueress of A Chorus Line has ins-
nomenon and the archtypical modern musi-  pired many similiar shows and programs (2
cal. The series of impressive statisties as- couple of years ago, The New York Times
sociated with A Chorus Line is the envy of ran a piece on all the various spin-offs of 4
every Broadway producer: the musical is  Chorus Line, with the move Fame being
currently entering its eighth year of per- an example) that certain party mevitzhly
formances at the Shubert Theater and seem a bit clichéd by now. The group of
doean’t show the slightest intention of hopefuls, for mstance, ia a veritahle United

Nations mixture of religions, races, and
beckgrounds, a phenomenon which has
gince become almost mandatory in the
many farms of the American media. There
i8 an Oriental woman, a black man, a tor-
tured Hispanic, a married man, abhnde
hussey, a snooty dancer, and a couple of
homosexual men, just to name a few of the
“types.”This does not imply that diverse
races snd lifestyles are not found among
Broadway's chorus fines, but. it does peema
bit coxntrived tc have such a apeetrum in the
final dozen or so dancers. Obviously, this
spectrum forms a shrewd dramatic conven-
tian, allowing for soliloquies about one's
past, aome ethnic humor, and a alice-of-life
realiam. It certainly does not constitute a
major flaw.

In an age of revivals and re-hashed
plots, many of the innovative aspeets of A
Chorua Line remain as fresh and startling
as ever. Unlike Woman of 7the Year, for
on a single sfar's performande for success.
How many people would see Woman of the
Year without 2 Laurer Bacal or a Raquel
Welch? There arent any star names to be
found in A Chorus Line and therein Lies
part of its strength. The actors’ very ano-
nymity makes their situation all the more
believable. One of the most amazing as-
pects of A Chorus Linre is that the numer-
ous cast changes over the years have not
weakened the quality of the show.

Unlike Cats, the siash import from
Engiand, this musical does not dxzzde or
overwhelm through meann of costly seenie
design. indeed, the very sparse and  2al-
istic “scenery” (if one could eall it that) of A
Chorus Litw, consisis solely of full length
minvors which ard uset] to grest effect.
They transform the stage into a relwearsal
roain and, at one point, lend a striking ef-
feet to the “Mwsic and the Mirror” solo.

The opening of A Chorus Line remains
a8 exeiting a8 ever. The roen amd women of
the andition endeavor to get the steps of 2
dance eombination correctly. Some goof
up- One man persistently looks at the floor
even a8 he Jesps. Others are having trouble

grueling elimination process. All ave nerv-
ous and their fear manifests iteelf in doubt
and mild paranois. “I Hope I Get It” is the
name of the opening number and it perfect-
ly illustrates the desperation, hopefulness,
confidence, and worry which aceompany
auditions.

Anyone who sees the show will leave
with a favorite moment. The most famous
song of A Chorus Lmne is “One” which 1
raust admit has always sounded too pat and
overtly comunercial to me. My preferances
are “At the Ballet,” a number in which
three women discuse their reasons for
turning to ballet as an escape from persons]
unhappiness, and “Nothing”, a jong solilo-
guy descrihing a young Hispanic woman’s
comic difficulties with ber former “Me-
thod” aeting professor. The beantiful
“What I Did for Love™ is another voeal
highlight. There are several other memer-
able numnbers: the frankmess Of “Hello
Twelve, Hello Thirteen, Hello Love,” the
humor of “Sing!™ the passion of *“The Music
and the Mirror,” and the saviness of
“Dance: Ten; Looks: Three.™

The acting, while always conzistently
good, rarely reaches a high level, with the
exception of the long and moving scene
with the ex-female-impersonator. The con-
tinued attraction of A Chorus Line bes in
ita !eahsm and modernness; gr-.nd
histei or it Yty
would be sarely oat of place here. The star
of 4 Chorus Lme is and has always been

the choreography, and it is in the domain of g

dance that the show moet fully comes to

.life, Everyone in the company is a skilled

and often electrie dancar. Passion and eom-
mitment come through in every leap and
Jurap.

Thexe was a very wide range of age
groupa in the audience for the performance

which I attended. Many members were |§

clearly out-of-towners for whom A Clrorus

Line meant Brosdway. Others were re- |
visiting the show for the third or fourth [§

Essay:

Futter on “Having It All”

By Julia Lisella

“l honestly beheve that this 1 one of
the most exerting moments m histary for
worben, that we really do have loads and
loads of options available. And I also be-
beve very much that it in possible to blend
eareer and family succeasfully.” So opened
Premdent Ellen Futter's discussion of “The
New Amencan Dream: Career and Fam-
dy” at an informal gatherng of 40 Barnard
studenta last Tuesday everung in the BHR
ving room.

Invited by Resident Asmstant Amy
Applebaum and her freshman floor of 4
Remd to discuss, 1n an informal way, “acime-
thing other than Barnard,” the premdent
decded 10 discuss her hfestyle as college
presdent, wife, and mother, offermg sol-
ace and advice on “how to da it all

It 18 not easy,” warned Futter, “to try
to please everyone and to try to answer to
all of the people to whomn you are responsi-
ble ” Nevertheless, Premdent Futter re-
mains confident that “downg 1t all 1 abso-
lutely sensational” and “singularly reward-

ing both personslly and mtelleciually.”
When asked zbhout some of the particular
problems associated with pursuing a ca-
reer and having a family she obeerved,
“The thing that the mother still does more
of is what [ call anticipation. They have
their antennae ont to think of the next step.
A lot of parenting requires the antennse,
requres that king- of thoughtfalnesas and
thinking ahead. It's not that the men are
unwilling, it's that they’ve not yet gotten to
the stage where that antenng is as ingtine-
tively sharp . . . A man, generally speak-
ing, has not had the experience. They're
quaek learners. They can figure out when
the diaper needs changing. I'm not belit-
tling it, but there are soine things you can
see and some thinga you have Lo feel in-
stinetively.”

“But a young woman who has never
had a child before has never had the experi-
eneeoftakmgmrenfadu]dnewsaarw
either,” mt.enectedonememberofthe
audierce.

“No, that's absolutely true,” agreed

President Futter, “but there’s an instinet
there, whether it's subtle conditioning, 1
can't tell you. But you will come to this far
better equipped than you may anticipate.
Take it from me, you know more than yoo
think.”

“having it all” would be equally rewarding
or even a viable possibility for those start-
ing out, not yet entered on the “fast-track”
of their careers? And what of the single
woman (who, a8 was pointed out, headed
more than half of American households)—
was she, two, presented with “loads and
oads of options™?

President Futter agreed that exono-
riic redources play 2 large role in options
opened to women and pointed toward the
sosial developments we could bope to see in
our own time, “creative aolutioms™ such as
day-care centers, a more developed notion
of flex time, and the admittance of children
to schoeol at 3 much earlier age. As for her-
self, she aclmowledged fhat she had it
“much easier than other working women”
in that she couM afford and does have full-
time help at home.

Early in the discussion Futier made it
clear that “ . . . there are certain realities,
and that people would be daing you an

enormous disservice if they didn't try to
make some of these realities concvete for

you o that you_know what it really does
mean to blend family and career.” But in
the course of the evening the “realities”-
semnedmﬂenrmhrgelynwj
“Having it al” itsell became ambiggdos
terminology. What; does it mean fir a wo-
mmlmmhavelt“ﬂl"?—w
lms‘hnnd, children? Is thntha *New
Amwsrican Dresm” lorthewmuﬂ.he

&Ps*Omwmﬁersﬂm}be‘diuym
wany people—empleyew, hus--
bﬂnch,:ndchﬂﬁmaﬂm——nuﬂum
our forermothers, bastions of women's -
eration, ,aeunllyhnd‘mmﬁru ’
,Ibelleve, sxd Fubier, 4

the nf-hﬂ!eh’uiniﬁﬁnﬁh- :
‘s levatiopi; 1

thnemntry Sevating.
Y
IWEWE=WWZ§@
men go to work for two reasans, for moniy;
uthﬂ-wsuppmthamldvmortharﬁm:
Mxndﬁn-:mafniaﬁd:m“]‘hey
expect 10 enjoy it,” says Futter. “They go
to work for fin. ™ Men, on the other hand ,

“don’t ask themselves as frequently, ‘Am I

Happy Birthday Wanda June

Eurt Vonnegut’'s Happy Burthday,
Wanda June has been revaived once agan.  played i 8 wonderfully nmve faahwn by
It is the first production of the Equity Li-
brary Thesatre's 40th Anmversary season
On ope Jevel the 1970°s play 18 a satire of her birthday party At all times durmg the
American life.. Penelope Ryan 18 a sprite
young “widow” who has been left belund  dow
by her hushend who dissppeared esght
years before on an odyssey through the
African jungle. Joyve Cohen's portrayal of  gle he returns with hs fathful companson,
Mrs. Ryan is a highhght of the show, she 18
wonderfully convincing and as impressive
as the role permits. The memary of her
busband, Harold, who 13 presumed dead,
does not hinder her desire to create a fo-
ture for herself. Her apartment, however,
stands as & shrine to him; decorated n Ear-
Iy White Hunter the apartment holds ev-
erything expected From the bearskin rug
and hion-roaring doorbeli to an umbrelia
stand filled with swords and double-edged
hateheds (unfortunately,
heads of wild animals ook dwistractingly
mangy, and are consequently far from
fright-inspirng).

The personality of the apartment
serves its purpose. It diseournges and
humbles one of Penelope’s suitors, Herh
Shuttie (Jarmes Mathers), a vacuum cleaner  short.
salesman. It disgusts another smtor, Dr.
Woodly (Dale Place,) who masts the place
seethes with jungle rol.

It’s Harold Ryan's bwthday. Mrs,
Ryan chooses to ignore this Ect, but her
ten-year old son cannot. In a fit of hystena
he runs out into the darkness of the park.
Herb Shuttle follows the boy in hot purewt,
and comes back with 2 cake that says

enjoying my job?” They fundamentally go
to work becanse they believe they are sup-
posed to.” Pregident Futter asserved that

Pregident Futter Speaks in BHR

Continued on page 4

she can only speak from her own experi-
ence as a professional and a wife and
mother—only for those certain realities.
And yet, as an individua! woman and a
professional, the president of a women's
college, she canmot help but represent
something larger—*“a new American
dream.”

Fatter prefers to call it 2 “perwonal
dream.” Call it what yon will. All the same,
the superwoman vigion operates on pome
very traditional and even falae arguments.
‘Waomen can do it sll and want to do it all
because they are instinctively inclined to-
ward parenting. Women can do it all be-
caune for them it is not a question of survi-
val, but rather a form of amusement. They
g0 to work because it is “fun.”

In closing her discussion Futier re-
marked, “It would be a great sadness, it
seens to me, if the outoome of a so-called

3 women's liberation movement was that wo-

mweretnppedmanewkmdnfbond—
age, a8 it were.” Certainly there is a new
2 kind of bondsge, a new “dream” as the
discussion itself indicated bat one shoald
* hesitate to call it an outcome of the wo-
men's liberstion. It seeme, on the contrary,
to have little ta do with the liberation of
waoimen, but instead with the pressures of
achievernent in an increasingly high-

1. individualisti sety.

By Jennifer Kaplan “Happy Birthday, Wanda June "

Who 18 Wandsa June” She 15 a hitle gxrl,

ny peusg @ ¢ o0y

Victorta Gabrelle Platt. She had been hit
by an ice-cream truck and dud not make it o

play, heaven can be seen through the win- g

The boy comes back home, and so does
Harold Ryan. After eight years in the jun-

Colonel Lovseleaf Harper Ward Asquith
does a fantashie job protraying the wide-
eyed nervestruck man whobe greatest
clam to fame 15 having once dropped a
bomb on Nagssala. As the most interesting
character, he 15 mtended to represent the
confused moral conscence of socety
Happy Buthday, Wanda June 18 a
post-Vietnam War meditaton on  hfe,
death, revenge, herowsm, digruty, danger,
gelf-deceptaon, prejudice and compagsswon.
The serious waues which faced Amencs i
the T0s are regretfully still relevant today

It'a quite difficult to pull off a revaval
successfully The filay hasbeen produced
manytunasm’xdhasheenmadcmmam
vie. Unfortunately this production falls

o1 ‘ol Arrucey

the mounted

Huppy Birthday, Wanda June 8 a
“wonderful work, The production at the
Equuity Library Theatre can be commend-
ed for it determination and social con-
scwousness. 1f you can see the movie see it
If not, the scTIpt remans intact and this
revival conveye the messages and pro-
vokes the thoughts as was ongially m
tended.

Gildersleeve Lecture Series
at Barnard College

“RENUNCIATION AS COUNTER
CULTURE: A SOCIAL HISTORIAN'S
COMMENTARY™
by Romila Thapar

Professor of ancient Indian history
at the Center for Historical Studies,
Jawaharial Nehru Upivergity, New Delht

TUESDAY, MARCHSat4P.M.
LEHMAN AUDITORIUM, ALTSCHUL HALL
Reception follotos public lecture

Admisgion Free All invited
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C.h()l'lls Lil'le———— ings. Two small reservations: 1 wish that plification system should be toned down

Comtinued from Poge 4 sarme of the actors would develop belter considerably. )
tume. The andience, which interrupted the  diction when they sing, so that A Chorus Otherwise, every self-respecting New \
final number at least five different times, Line's frequently clever wonls rould come  Yorker, visitor, or theater enthusiast o
waa clearly debghted with the proceed- through with greater clarity. Also, theam-  should attend A Chorus Line at least once. ‘
The Piaybill contains the following sen-
tence: “This show is dedicated to anyone ‘l
who has ever danced in a chorus or
COMETO A marched in step. . . anywhere.” [ would 0"
add ihat A Chorus Line should be seen by
GA i NI GHT anyone who has ever loved a musical. . .
anywhere.
* AT % —
THE PUB The E.C. Stanton Pre-Law Society ‘
wesents B
SUNDAY. FEBRUARY 20 . ’
9PM —1AM : vi -
JOHN JAY HALL ‘ Da d Detjen
32 ADMISSION
STUDENT D REQUIRED '
AR WASHINGTON UNIVERSITY
red b
GAY PEO?OLE:TC(‘)ULUMBIA SCHOOL OF LAW
LESBIANS AT BARNARD
. 4
. WILL DISCUSS
COME DANCE!
* & * ® The Law Scheol
ALL STUDENTS WELCOME @ The Field of International Law
Thursday. February 24th, 1:00 ALL WELCOME
. Cnllege Parlor  Refreshments will
STANLEY H.KAPLAN ]| Join oo of Bamar Hall o e
Our 44 Years of Experience Bulletin
Is Your Best Teacher

PREPARE FOR:

: oy T L
LSAT -GMAT - GRE . TREE
MCAT * DAT * GRE PSYCH T -~ ]
GRE BIO * MAT * PCAT * OCAT * '
VAT * TOEFL * SSAT * PSAT R
SAT * ACHRIEVEMENTS * ACT I I '

s Parmanent Centers open days, evenings
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