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PETITIONS TO THE COMMITTEE
ON PROGRAMS AND ACADEMIC
STANDING

The deadline to submit petitions to
the Registrar is Monday of the week of
the meeting (the committee meets bi
weekly) Be as bpecific as possible
including details pert inent to the
request and precise numbers and titles
of relevant courses Secure ail
appropriate signatures and request a
comment, particularly if support is
expressed (A signature wi thout
comment is seen as pro forma ) Deaf in
mind that not every petition is
granted— even with the support of
faculty, your adviser and your dean
The committee evaluates it within the
wide framework of its ef fec t on
academic policy and allow;,
exceptions only for absolutely
compelling reasons If you have any
questions, call Dean Blank x42024

RELEASING
INFORMATION

DIRFCTORY

In accordance with the Family
Educational Rights and Privacy Act of
1974, the College may release, at its
discretion and wi thout pr ior
authorization from the student the
following information name class
home or college address or telephone,
number, major field, date and place of
birth, dates of attendance at Barnard,
degrees, honors and awards and
previous school must recently
attended The law also gives the
student the right to place limitations
on the release of this information A
student who wishes to do so must f i l e
a special form with the Registrar h)
Friday February 18 (In praUut! the ,
College does not ind isc r imina te ! )
release information abiiut indn idua l
students)

JUNIORS who are interested in
applying to Barnard's 5 year joint
degree program with Columbia
School of Internat ional and Public
A f f a i r s should speak with Dean
Runsdorf x42024 prior to March 1
1994

COMF TO THE WRITING ROOM
for assistante* with wr i t ing
Professional writers and peer tutors
are on hand to help you with any
problem;, you might have The staff is
trained to help in all disciplines Sign
up sheets w i l l be posted on the
Writtnj' Room door outside 121 Reid
Ha l l For more in format ion call
\48941

The Wood row Wilson Program in
Public Policy and International Affairs
For Minor i ty Jun io r s wi l l o f f e r
i n t ens ive summer programs at a
number of ins t i tu t ions inc lud ing
Berkeley Michigan and Princeton for
minority students with public service
career goals who will be seniors m
1994-95 Full support for the cost of
the program (room, board
transportation to and from the home
college) and a $1 IKK) stipend wil l be
prm ided The application deadline is
March 14 For fu r the r information,
counsel, and the application tee one
of the fol lowing people by February
25 Ms Cuexas 5 Milbank Dean
Schneider or Dean Taj lor 105
Milbank

TUTORING INFORMATION

If \ou need a t u t o r or i f vou are
interested in being a tu tor for Barnard
Col lege ^ t u d e n l s pleast ^ee Dean
htebsterm K K M i l b m k

ROOM SELECTION 1U94

Attention all first-year, sophomore,
and juniors in housing please read
the room selection/guide to residence
halls packet that you will be receiving
in your mailbox All housing
procedures begin AFTER spring
break If you have any questions, see
your RA GA, AD or call the Housing
Office atx43040

BEAR IN MIND THE FOI LOWING
DEADIINES

The last day to drop a course (for
deletion from transcript) or request
Pass/D/Fail is Thursday, March 24

FINANCIAL AID APPLICATIONS
for the 1994-95 academic year are now
available in the Financial Aid Office
(14 Milbank) AH current financial aid
recipients must re-apply for financial
aid Ihe deadline for submitting
completed forms is Monday, April 15

Tl IE COPING WIT! I THE LOSS Or-
A LOVED ONE GROUP will meet
every Friday at llam - noon in 108
Milbank Please call Giselle
Harrington, Health Services x42901
for further information

2 Barnard Bulletin



C O N T E N T S

BARNARD
BULLETIN

Editors in Chief
Claire Bnnberg
Morgarida Jorge

News Lditnrs
Jacqueline Donnelly

Ya fa Zwci icr

Features Editors
Dectza Bcnno
Lavunne Lcong

Women's Issues Editor
Amisha Upadhy iya

Amy I ejvey

Arts Editors
Joinna Bron

Chju Huey Hsia

Music Editors
Jessica Hodges
Hilary Reiter

Layout Editor
Victoria Nam

Photo Editor
f fana Choc

I isa Statman

Business Manager
\oita Woo

T h e Barnard Built tin i s

pub l i shed on Mut id j y

throughout ihc ac4(!emu >cj r

I cticrs to the ed i t o r art. din
111 our o f f i t i h > 1[ n ih

W e d n e s d a y p t t td j.

p u b l i c a t i o n O p i n i u
exp ressed in Ihe Btllciin a r c

those of the a u t r u i - . ji d i I

n e c e s s a r i ] ) o f B a r t u r d

Col lege

The Barnard /? tllcitn
3009 Broadw a\
105 Mclntosh Tenicr
New York New York 1 On 7
( 2 1 2 ) S 5 4 2 1 M

News
Chinese New Year , 5
Inaugural address of Dmkms 6
JSU petitions to change Fall '94 schedule 7
Barnard hosts town meeting to discuss issues of color 8

Features
Eluding the frustrating ferocious flu 9
Rolmancing the Phone 10

Women's Issue
Etta Jenks performed at Barnard 11
Women debate pornography 12
Zora Neate Hurston 14

Arts
Movie Review Blink 16
Movie Review Romeo is Bleeding 17
HIV and the Pursuit of Happiness 18
What is Wmterfest all about' 1 9

Music
Moxy Fruious 21
Moby Break from techno 22
Ton Amos 23
Squeeze 24
Suzanne Vega returns to Barnard 23

Commentary
The array of fashions at Barnard 27
Giuliani s homeless policy does not benefit the homeless 28
The Mean of the Matter The troubles with going to the library 29

February 15, 1994 3



CDITORIAl POLICY

Ir o-der to be corsdrrpd 'or pjbicaton all Lepers to thp Editor trorr ar ndiuaua1 nus' be
signed oy that md vidual and/or 'rom a Barnard SGA and/or Columbia Student Co mol reccgm?

j rarrpus orgamzaton

I Letters'!) lie fcdi'o rr^sl be subrrme'1 no lain "-an tne Tn^ saa/ r
re:s

r "^ " - j t icv
the issue ^>

' Signed articles letter* o editorial represent *ne views of thp write tKcv ^o "d necessa y
, relied the views o( the ent re RjllBIm stall

4 Barnard Bulletin



N E W S

Chinese New Year overlooked, again
by Marganda Jorge

To what extent are Barnard and Co lumbia t r u l y
committed to fostering respect fur dn eriity' This question
tame up last week when the Town Meeting on Students
of Color Issues" sponsored by the Barnard SGA was. almost
rescheduled due to its fall ing on Chinese New Year
February 10

This is hardly the first time that A Campus
event has been scheduled on the biggest
Asian holiday of the year Last yeai for
instance, the Students of Color Retreat was
set for the same day The issue illustated the
inconsistency between the Univers i ty s
professed consideration for students of racial minorities
and the stark reality that the most important Asian holiday
of the year is denied recognition As Kei W Chua
President of CSC (Chinese Students Council), points out
such a situation is 'kind of ridiculous' He did not attend
the Town Meeting because it was scheduled on Chinese
New Year While Chua is hesitant to single anyone out to
blame for the blunder and acknowledges, that the Chinese
New Year is difficult to pinpoint (the date changes each
year), he definitely sees an incongruity m the scheduling
described above Asians af ter all constitute twenty
percent of the student population They expect the
University to make some effort to recognize them as a
community Chua suggests, 'we have to be a little more
sensitive'

One reason that a recognition of Chinese Nev\ Year has
been largely neglected m the past i j that the nature of the
holiday js somewhat ambiguous e\en to many Chinese
themseKes It is neither strictly religious nor secular i
even nationalist Actuall) i t re/Iectj, all the vanei
elements (Doaism, Confucianism Buddhism) that togethe
constitute Chinese culture It is celebrated throughout E
Asia in memorj of the 1 umr Calendar which \\A-~ replace
by the Gregorian one in 191! Chmi.se Nev, \ ya r is the
first dav of the firsl lunar month of the vear Lath \ear is
assigned an animal character There are t \ \el\e i»f ihtse in
all Rat , Ox Pig Tiger Hare Dragon Serptn* HUM?
Sheep Monkej Cock Dog Boar oach \ \ i t h <i s peu f i c
cultural meaning Currently \ \L are embukin^, on the ^ t ir
of the Dog and lea\ ing me Year of the Cock

Will things change this year7 It s rnrd to say Currently
members of the A^ian commumu arc making s taunch
efforts to achie\ e some k i n d of recognition f u r t h e i r

holiday Man Tong Lee, another member of CSC, says that
We are working on it She however, does see obstacles

m many areas including inequities m the way funds are
distributed to groups and the Jack of publicity that Asian
events receive Chinese New Year gets verj little media

There is little attempt of those outside the
Asian community to share the cultural
meaning of the holiday and to establish the
new year as an event to be appreciated by all.

attention
The Asian community also lacks an established tradition

at Columbia, which is an asset that makes other groups
more visible Most Asians are fairly recent immigrants and
most Asian alumni are recent graduates Chua suggests
tha t this accounts for the relatively weaker support
structure for Asian iwues Along the same lines, Asian
issues on campus may receive less attention than the
agendas of other groups, because despite its large
numbers, the Asian community does not always speak m a
unified voice There are more than twenty Asian groups
on campus They are organized under the umbrella group
CAASA, which has existed for only a short time

One fact which the non-Asian majority fails to realize is
that the term Asian' describes an extremely diverse
group of people There are ethnic and cultural differences
among Asians of different nations and regions Chinese
Me\\ Near does not bignify the same things to exery Asian
^ r o u p E \ e n so many Asians argue that greater
auareness of the holiday is important As it stands Chua
asserts, it 's [Chinese New Year] an excuse to go to
Chinatown but no one understands it Some students
would take the argument one step further and add that the
inmrmtmt) does not celebrate il either There is l i t t le
attempt of those outside the Asian community to share the
( . u I f u r a l meaning of (he holiday and to establish the New
>ear as an event to be appreciated b> all Somt1 Asians
percene the fa i lure to reschedule the Town Meeting as
t v i d e n c e tint ihy Unnersi t) i tsulf does not practice the
ideas nehmd the rhe to r i c of d i v e r s i t y \ \ i t h which i t
bombards its students
MunjrtnrffT /(vv i^u BnrnnrdColk^t jwuomnda Bulletin

i r f f f i r in cnitf
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N E W S

Professor Dinkins delivers Inaugural lecture
byClajreBrinberg

Addressing a packed audience of s tudents , f a c u l t y , c o n t i n u e s to plague urbancenters and has recently
reporters and former City Hall colleagues, David M dominated nat ional debate, violent crime. He boldly
Dinkins delivered his first lecture as Professor in the criticized the "three strikes, you're in" proposal to impose
Practice of Public Affairs at theSdiool of International and life sentences on thrice convicted violent criminals. Dinkins
Public Affairs. Titled "Critical Issues Facing Urban said that the proposal, lauded by both Governor Mario
America/'the speech took place on Wednesday, February Cuomo and President Bill Clinton, "exploits our
9, in the Altschul ud i to r ium of the In t e rna t i ona l insecurities" and failsto "address the problem of crime." In
AffaitsBuilding. order to reduce crime, he contended, it is necessary to

After acknowledging his sa t i s fac t ion wi th his new attack the situations that contributed criminal activity and
}ob,and briefly "reminissing about the good old days," to "interrupt the pipeline before people get sucked in." He
Dinkins delved into a discussion of the problems that cities made a special appeal to African Americans and Latinos,
in the nineties are constantly faced with. The former noting that crime is plaguing these communities whose
Mayor of New York City alludedlo the frustrating task of members "did not leave the back of the bus only to put our
securing state and federal funding forcities, criticized the childrenin the back of an ambulance."
"Three Strikes, You're In" approach for dealing with repeat Dinkins emphasized, however, that the solution to inner
criminal offenders, defended the programs imatiated city crime calls for more than increasing the number of jails
•during his tenure as the city's chief executive, and gave his and focusing the efforts of law enforcement on street level
impressions of the new Giuliani Administration arrests. It is crucial that job-training programs and other

Dinkins expressed sorrow at the "painful withdrawal of social services be offered toprovide an alternative to
federal and state attention to urban life." He condemned criminal activity, the former mayor stated- These elements
the federal and state governments for giving New York the were central to the Dinkins Ad ministration's "Safe Streets,

Safe City" program, grounded onpolides such
as community policing, where police officers
become more involved and intuned with the
neighborhoods they patrol. Aspects of the
init iat ive have recently been criticized by
Mayor Rudolph Giuliani and Police
Commissioner William Bratton. Giuliani has
intimated that the social service aspect of "Safe

obligation to fulfil l a wide range of mandates without Streets" has overshaddowed the importance of law

Dinkins expressed sorrow at
the "painful withdrawal of
federal and state attention
to urban 1ife."

providing the city the funding to doso He noted Ihat
although 37% of the students in New York State attend
New York City public schools, the city received only 34%

enforcement Dinkins called onthe new mayor to evaluate
the program fa i r ly , and not to ignore or disparage its
accomplishments. He also reminded the audience, ashe

of the State funds set aside for educat ion and called had reminded the press throughout the campaign, that
onAlbany to "cut the pit1 right " He further asserted that as
a major international economic renter. New York is a major
underwriter of the na t ional economy Pin k i n s

c r i m e lias dropped in the seven TBI indexes since he
assumed office in 1989 Dinkins concluded his lecture with
an appeal to the s tudents of Columbia University, the

admonished the federal government for giving New York f u t u r e "leaders in the science of a r t fu l government" His
only 77 cents for every do l la r t h a t the c i t y sends to role at SIPA, he said, is to help teach young people to craft
Washington. As the country appears to he recovering frnm solutions to the current urban ills. He recommended that
the recession of the past few years, ,inii the C l i n t o n the best place to start is m the surrounding community of
Administration seems more re iep t i \^ tu urban concerns, M o r n m g s i d e Heights, and suggested tha t Columbia
Dinkins expressed hope tha t the federal government i.s could impnne its relat ionship with the neighborhood by
poised to reverse the "gradual abandonment of the cities " //

Dinkins then turned his a t t e n t i o n tn (1 problem tha t C0n>t INAUGURAL, pg31 W
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N E W S

JSU petitions protest University calendar
by Adina Gelb and Elana Gerson

'The debate about whether to change the University
schedule for the Fall 1994 semester in order to
accommodate the Jewish holiday of Rosh Hashana (the
Jewish New Year) still continues. In order to express their
opposition to the conflict between the first two dnyt. of
classes and Rosh Hashanah, students, faculty member;- and
Deans have submitted petitions, mailed letters and
telephoned the Education Committee.

As suggested by the Education Committee Chair, Dr.
Karl Kroeber, petitions sponsored by the Jewish Student
Union were circulated throughout Columbia University in
an effort to ascertain the magnitude of the opposition
among both Jews and Non-Jews on campus. Although
many students and faculty members had previously been
unaware of this scheduling conflict, upon discussing the
issue many voiced their outrage that the Jewish
community, a large portion of the student body, could not
attend the first two days of classes Students,
admmistattors and faculty voiced their support by signing
the petition.

The current schedule creates a numbe of problems First,
for First-Year students, starting school two days late will
only serve to exacerbate the already nerve-racking
experience of beginning college. Second, students will be
forced to register and will no* be given the time to "shop"
to which they are ent i t led. Third, s tudents wi l l be
automatically excluded from classes that are limited tn size
o,r those for which at tendance on the f i r s t day i^

"•mandatory.
Many students aha expressed outrage at the University

for not considering a holiday so important to Jews when
planning the Univers i ty schedule In a similar vein,

University Provost, Jonathan Cole expressed his opinion
about the rescheduling of the Commencement ceremony
due to a conflict with another Jewish holiday, Shavuot:
"[Fhe Unive?&ity has a] general policy not to hold major
University events in conflict with major religious holidays.
| I he rescheduling] was characterised as not causing major
problems. It seemed as if it was the wise thing'to do."

Scime people oppose the proposal, suggesting that it is
unfa i r to accommodate one religious minority while
neglecting others. The University has emphasized that
they will make certain concessions in order to reduce the
impending problems. They have stated that professors will
have syllabi available over the summer. They have also
made assurances regarding the safeguarding of certain
spots in limited enrollment classes.

Although Rabbi Charles Sheer, Chaplain of JSU (Jewish
Students Union) and the entire JSU appreciate the
University's offers of assistance, many people in the Jewish
community still anticipate great inconveniences to students
and faculty, despite the concessions proposed. Rabbi Sheer
proposes instead that classes begin on Thursday,
September 8, as opposed to Tuesday, September 6. In
previous years, classes have begun on the Thursday
following Labor Day And, there would still be a day for
students to travel home for Christmas.

The Education committee has stayed open to suggestions
from buth students and faculty. Currently, they urge all
s tuden t s to wr i te r letters to the Senate Education
Committee expressing either support or opposition to a
potential schedule change. The Committet hopes to make
an equitable decision with the least amount of
inconvenience to the entire University.
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Town meeting addresses students of color issues
by Claire Bnnberg

Using questions submitted by students as a springboard American Studies Department at Barnard, and complained
for discussion, Professor Phillip Thompson facilitated a that few courses are offered in the field I.arpina Vee, an
Town Meeting on students of color issues m Brooks Asian-American Sudies Major, echoed Russo's concern/
Livmgroom on Fhursday, February 10 The discussion, baying that most of the classes counted towards the major
sponsored by the Barnard Student Government are adjunct courses, not guaranteed to be offered
Association as part of the celebration of Black History f r e q u e n t l y Dean of Facul ty and Vice-President, of
Month, was criticized by a number of students for being Academic Affairs, Robert McCaughey said that formation
scheduled on Lunar New Year, thereby preventing a nf a nL'w department had never been proposed to the
number of Asian students from attending Reading an Committee on Instruction, which decides such matters
opening statement, SGA Vice-President of Student McCaughey added that an Asi?n-Amer,ran Studies
Activities, Larema Yee, BC'M, appologized fc.r the Department would haxe to compete with other

oversight, noting that upon realizing the error, SGA had
tried to reschedule the event, but found it to be impossible
She said that SGA felt that it was \ery important that the

'forum be held, and decided to hold i t in spite of the
protests. Yee encouraged students present to \enl their
feelings sbcut the sch^dir'"^ '"(stake, saying that perhaps
jt was fitting for such an open airing of ideas to be held on
a "day of fresh starts'

Aileen Chang, BC '94, felt that there w^s no malicious

Dean McCaughey acknowledged that
"Barnard does have trouble
attracting minority faculty, "
noting that about ten percent of
the faculty are people of color.

intent on the part of SGA, bu t found the general
ignorance of the date fof Luna r New YenrJ to bt?
frustrating " She found it "shocking that once SCA had
realized its mistake 'there \\fls e\en a decision to rrwke
implying that postponing that meeting \\ouM ha\e been
the obvious response Bv keeping the original date Chang
noted that a 'whole group was denied the opportunity to
participate in a discussion focussing on students of color
Council of Asian American Student Association co chair
Andrew Russo, CC'94, expressed similar disapomtment
noting that the da) was a Pan-Asian hohda\ celebrated in
a number of countries Still, he said that i t was important
to look beyond this to the opening up of dialogue

Russo also discussed the pussibilih of forming an A--i,in

departments for scare financial recourses needed to attrdct
new profLssors He further noted that student demand for
specific areas of study should be presented to existing
departments, which in turn \ \ould voice them to the
administration

Wanda Cole^seized on lhis*po'nt t° assert that it was
hard for students to ask for increased attention to the study
of issues of importance to people of color when the faculty
is still predominantly white Cole lamented that "as we
mo\e toward the Twenty-First century, [she] could count

the people of color faculty on one
hand Dean McCaughey
acknowledged that "Barnard does
have troubte attracting minority
f a c u l t y , ' noting that about ten
percent of ihe faculty are people of
color There are, however, >enous
problems with the supply of
a\ailable Asian andBlack Ph Ds he
said He noted that half of the

a\a i labl t African American Ph Ds were in the field of
Education, a small department at Barnard

T h e discuss ion mo\ecl to other issues as Professor
Ihompspn read a question concerning e\enk surrounding
the Sa\e the Audubon Coalition occupation of Hamilton
H a l l m December of 1992 A number of students who
participated in the demonstration complained that the
prosecution of those i m o K e d in the incident focused
di»porport ionately on s tudents of color A number of
people complained that security guards left disciplinary
letters on students beds entering their rooms without
permiss ion A c t i n g President Ka th ryn Rogers

con (MEETING pg 29
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F E A T U R .E S

Eluding the frustratingly ferocious flu
by Lavonne Leong

With temperatures volleying unpredictably between the
balmy forties and the unmentionable lower Dingle digits,
tind with wind, ice, and snow only prdding to the
unbearable condihons, student;, are coming indwrs, fast—
and if they're indoors already, they try not to leave They
huddle around tables in lower level Mclntosh The}
lounge in the lounges They crowd the tunnel system
between classes, muttering things like, "If 1 get sick from
this fucking weather again, I'm going lo kill something'

"Or die," replies a voice from the crowd waiting for the
elevator up from the Barnard Basement "I almost did '

Flu season is officially here It's been here fur a while
This, one of the worst winters of the (.entury, is. paired with
one of the longest-lasting, hardest-hitting f l u s ever to
circulate—the Beijing flu Patients are bedridden for over a
week with typical, but intensified, flu symptoms, fe\er
weakness, and aches

Fhe natural inclination is to get inside out of the horrible
weather to avoid getting sick "1 hate the cold weather I
had to miss my class today because 1 couldn't even cross,
the street in this butt-cold weather I can't afford to get ntk
again," said Deetza Benno, DC '%

Common sense will tell you that being frozen like a Sno-
pop while slogging alone through the wilderness, that used
to be a sidewalk is not as> good for yiur immune system at-
sitting in a warm room with good company, putting off
doing your thesis And as a student, it's impossible to
avoid going outside (unless you are already bedridden) to
get to classes, do the grocery shopping go to meetings, etc

The good news, according to Dr Polly Wheat, Director
of Barnard Health Services is that you can't mnke \ouself
sick—either for the f i rs t time or the fou r th lime -by
exposing yourself lo the cold "Weather has ntver been
associated with getting sick/ *-av Wheat There W.T- n
study done in England '

The study consisted of two test groups One group was
immersed in ic) water and then exposed to a \ irus, the
other group rested in 'comfortable conditions and was
then exposed to the same v i r u s There \\ns no difference
in the incidence or the se\ent\ nf the r i s u i t i n g cold
according to Wheat

But brace yourself for HIP bad nev \s Th.it .ihme
mentioned warm room attracts theahme mentioned good

company, causing you to put off the million and one things
you have to do by tomorrow morning These things
combined increase tremendously the chances that you will
f.'et sick Winter frost may not catch you, but "stress is
associated with getting sick," Mys Wheat In another
section of the England study, stressed subjects exposed to
the virus, were found to become ill faster and get sicker
than their unstressed counterparts,

So how to avoid getting sick,
short of quitting school, work,
ixtracurriculars, and becoming

the Hermit of Sulzberger Hall?

Not only that, but someone you're with may give you
exactly what you've been trying to avoid by staying
indoors You don't even have to be within sneezing
distance to catch whatever she has "Somebody [with the
flu] sneezes on the table, you put your hands on the table,
you rub your eves, and you'\e caught the virus," Wheat
says

So how to avoid getting sick, short of quitting school,
work, and extra curnculars, and becoming the Hermit of
Sulzberger HnIP Health Services prescribes "general good
health habits—a good diet, an adequate amount of sleep,
[and] try to have good emotional health "

With these "good health habits" the elusive Holy Grail
of college life, you ran always turn to the flu shot One
reasonably priced second of pain virtually secures a flu
free season Unfortunately, it may be a little hard to obtain
Demand has increased to 'four or five times what it was
last year, says Wheat Not only did Health Services sell
nut in the fall but their suppl'ers did too

Perhaps ihis accounts for the numbers being down at the
doctor's office This may \ery well be stresses Wheat,
We re not getting as many [flu patients] this year as the

last Health Sen ices reports roughly half the incidence of
flu rases as this time f a s t vear—less than ?c>0 per week

con't FLU, pg 17
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Rolmancing the phone
by Deetza Benno

Did you know that "connect," according to the handy
Student Rolm Fhone Service Guide, allows you to "connect
to a caller who uses the 'automatic camp-on' feature while
you are on the phone with another caller, [and that the]
CALL WTG light will go on to let you know that someone
has automatically camped on your line." Say what?

RolmPhone is so confusing that you might often wonder
why we have it at this fine institution. I know 1 have. The

...when I suddenly c o u l d n ' t access
my.messages or f o r w a r d a
message, I wished I had never '
heard the Rolm Phone l ady ' s
chirpy, digital voice.

other afternoon I got mad at my RolmPhone. After 2 years,
at Barnard, I'd grown accustomed to the ever-friendly
"Hello. This is the PhoneMail system. If you are calling
from your own extension, push enter or pound.. ," and
when I suddenly couldn't access my menage* or forward a
message, I wished I had never heard the RolmPhonu lady's
chirpy, digital voice.

But wonder no more. The answer is just a RolmPhone
call away at x42897, thy-extension of Corinne Hoch,
Manager of Client Support at the Office of Communication
Services. When asked why we had RofmPhone, f loch said
that "It's really for cost-containment purposes." Still
peeved about my recent experience, 1 asked her what
exactly was so special ahout RolmPhone. Hoch replied,
"the integration of PhoneMaii is excellent. We selected
something easily integrated and with the highest quality
voice on system." Great. The RolmPhoru1 lady would he so
prou,d. Still a little bit defensive, 1 confronted her with the
rumor that the only reason we have RolmPhone is because
it is easily tapped. "That isn't t rue," Hoch said, "Big
Brother or Big Sister aren ' t w a t c h i n g you " Hoch
repeatedly advised students tn call i f there fire any
problems or complications with their phone systems

When Judy Juamllo, DC '96, heard that there waj. going
to be an article on RolmPhone, she 4-1-2-S-^'d mt1 .1
message about her feelings, on .the phone >vsit'm ' I tuvt1

RolmPhone. I know at a Jot of ether schools, students need
to bring their own phones and need to pay for installation.
With RolmPhone you have so many options. It's really
convenient and you can do a lot with it."

Judy's room mat?, Rosemarie Biviano, BC '96, used a
different approach to say the same thing. She pressed MSC
WTG, then hit #, her password, and the number 1.
Afterwards, she hit *, #, my extension, ft, and once again, #:
"Deetz, RolmPhone is part of a social network that ties the
community together. Just call the RolmPhone people if you
have a problem. I'm sure they'll be helpful."

Rosanna Perry, BC '96, used the direct approach—she
just dialed my extension: "I like RolmPhone because it
makes it very easy to get 4n touch with people. You don't
have to fuss with an answering machine because of the
built-in PhoneMail"

So, the next time your Data Light flashes when it's not
supposed to, your extension flickers when you don't have
it on Forward, or your Connect doesn't alternate between
two calls, don't panic. Pick up your RolmPhone, dial
x42897, and ask for Corinne Hoch; or, dial 4-1-2-8-5,
x42897, #, # and leave a message; or, if it's busy, let it
signal 6 times, hit Camp, and hang up. While you're doing
that, I'll be camping, forwarding, connecting, holding, and
transfenng my way into oblivion.

Divfz/i Ben no is n Barnard sophomore and a Hitlletin editor.

Get involved!
Write for the Bulletin \

The Barnard Bulletin is
looking for writers,

photographers, layout
staff, and cartoonists.

Call ext. 42119
right now.
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Etta Jenks sparks pornography debate
by Meredith Wright

Following the February 5 performance of Etta Jenks the
Barnard Theatre Department and STAAR sponsored a
pinel discussion on pornography and sexual assault
Among those on the panel were Ceha Blev\er representing
Women Against Pornography and Katie El ' is a founding
number of Feminists Anti Censorship Task Force as well
as David Keith Director of the National Coalition Against
Censowhip and the cast of the performance

Kati FHis expressed that her main concern about the
pornography issue is that it is creating a tug of war within
the feminist movement Her goal is establish leave
ide logical room for disagreement on the issue without
dismantling the movement Ellis argued ui th Blewer that
more violence against women occurs in countries where
pornography has been banned which thus not support the
premise that pornography is connected U> \mlence in our
country

Although not officially members of the panel several
representatives from the National Coalition against
Censorship were in the audience One representati\ e
pointed out that the term pornography is undefined and
that one person s idea of pornography may dif fer from
another s Another representative mentioned that some
people who seek to censor pornography al^o target
publications like Ms and Snvsy magazines At the end of
the panel members of the coalition passed out pamphlets
ent i t led The Sex Panic Women Lensi r -^h ip and
101 nography

Even though Barnard is the home of many people of
diverse religious and political backgrounds fur unknown

reasons few members of the campus community
expressed their views

Several cast members did address the issue however
Some agreed that while pornography isn't a highly
regarded form of expression the women who make that
choice should not be clwbttzid for their choice or penalized
fc r expressing their art in an unsanctioned form

The panel brought up other issues relevant to the
discussion such as women who have entered the market of
pornography production Some pornography is a
commodity that is actually aimed at female consumers
portraying for instance women s fantasies, and
advocating a more open sexual evaluation of our society
No issues about this controversial topic were definitely

Some agreed t h a t w h i l e
p o r n o g r a p h y i sn t a h i g h l y
regarded fo rm of exp re s s ion , the
women who make that choice
shou ld not be chast ized for thei r
choice or pena l i zed for express ing
the i r ar t in an u n s a n c t i o n e d form

resolved by this debate but this was not necebsanly the
purpose of the panel The participants hope that a good
deal was dCiomplished by simply the overt exchange of
opinions

Mererfjifi Wn^/if is« Barnard first y«tr

Problems?
Stresss?
Lonely?

ca l l N i g h t h n e a t ex t .47777
We're here to help you
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Women debate pornography issue
by Arrnsha Upadhyaya

Pornography is a hot ibsue these days Not only did
Barnard Theatre recently present a play, "fctta Jenks
dealing with the issue of pornography, but the New York
Times also recently published an article entitled 'Tom, the
Low-Slung Engine of Progress,'and the cover of Ms
magazine this month reads ' Pornography Does women s
equality depend on what we do about it7' Pornography
has moved out of thp traditional moral realm in which the
fine line between pomo and erotica is, debated Instead, it
has moved into the political realm, intertwined with the
issues of gender and racial equality The abstract
philosophical debates on how love is lo be depicted have

On this" basis, many a r g u e t h a t
p o r n o g r a p h y p l a y s on the most
basic of h u m a n needs and t h a t in
this way, it no more e x p l o i t s sex
than any other a d v e r t i s i n g t a c t i c
appea l ing to our sense of romance ,
etc

changed into a heated argument in which feminis ts
artists, and politician;, all participate The following
debate draws on arguments presented in wrious articles
from differing viewpoints

Fact 'pornography has been one of the first uses of a
new medium' (Tunes) Venus figurines of women were
created 15,000 years before the first ceramic pot came out
of the oven There were cave drawings of nude women
12,000 years ago, older than drawings depicting hunts, etc
The oldest known literature 'includes poetry celebrating
theMveetne&s of a woman s lips and \u lva (Twit*.)

This date implies human beings ha\e long tended to
indulge in sexually enticing material through creating or
simply enjoying art on the subject Pornography has been
around as long as lo\e the battle between good and e \ i l
the question of God On this basis manv ar^ue t h a t
pomugMphy plays on the most baMC of human needs and
that in this way it no more exploits sex than anj other
advertising tactic appealing to our vt nw of romance elc

Yet opponents argue that there is a difference between
pornography and art One cannot fart to notice (Jirit in the

12 Barnard Bulletin

above examples, n i l of the f i r s t s depicted women
Where are the men being scultptured drawn, carved why
are the women being the ones who talk nasty, who are
being bed, beaten, sodomized? It is not a coincidence that
porno for women and by women increased as the feminist
rmnement gained momentum In a male dominated
society, it a male fantasy that is constantly being replayed
on every npwstand and strip bar

Andrea Dworkin, co-author of a civil rights bill in
Minneapolis railing for an individuals right to be able to
sue if they feel they have been injured in the pornography
industry proposes the following legal definition of
pornography It is "the graphic, sexually explicit
subordination of women that includes one of a series of
scenarios, from women being dehumanized — turned into
objects and commodities — through women showing
pleasure in being raped, through sexually pleasing
dismemberment Men children and transsexuals c,in
replace women

Nto?ake Shfinge, Barnard alumna and author, defines
porn as "the use of sex to intimidate and/or control
women and children and anyone else who is subject to a
situation like that It has to do with depicting something
that is violent and possibly hfe-threatnemng'

Norms Ramos, activist and attorney, defines pomo as
the product of a patriarchal society whose main purpose
is to subordinate women However, the fact that women
also use porno shows that it i» not simply a device used by
men Pornography is about sex, about eroticism, about
desire, not just about subjection of women Although
\ lolence is often mentioned in relation to pornography, not
all pornography is violent And who is to bay that human
sexuality does not contain an element of \ lulence? Sadists
and mascochists are not gender specific and are found
across cultures Whether such beha\ lor is health) or not is
,1 personal opinion but i t is of ten par t of the human
experience

The \mlence howe\er \\hendepicted is often directed
against women Rapeand \ \ i fe battering are examples of
the interconnection of sexual desire, power and violence
Should these activities be sanctioned on the basis of the
fact thflt they ha\ e occurred since time immemorial?

Dviorkm This isn t just a question of porno but of the
•.octal reiltfit". the subordination of women neceiMrj to



create and be Ubed againbt women. Then would it not be a r t i s t i c license for wome'n
Ramos: It isn't jubt about what you see but what it took pornngraphers to explore their fantasies, their own forms

for a human being to be in that position. of sexual expression?
Now we have entered another realm. Pornography, like Shange: I'm exploring erotica P didn't like anything

art, is not concerned with moralb, rather, with showing
some version of huw things bhould be, how to correct
the wrungb of tociety. And many of these women are
adults who have choice. Hardly any of them have been
dragged into a strip joint or subvertly recorded for
"Intererotica." Let';> not romanticize thebe entertainers.
Not all of them have come out from the backwoods
with shattered Ureanib in the big city. And as has been
said, there is also pornography for women, by women. It kept from little brown girls. We don't have novels' that tell
isn't just men luring innocent girls. us how my body felt when so and so made love to me. We

Dworkin: Thery is no distinction between lesbian need todo that.
pomographers and other pornogra pliers' works. Both are Ramos: Sexuality is sociallred Women are socialized
not advancing ub as" women. Plus lesbian pornography is i n t o a c t u a l l y ge t t ing sexua l pleasure through their
extremely male-identified. powerle^snesb.

P q r n o g r a p h y , l ike ar t , is not
conce rned w i t h mora l s , r a t h e r , w i t h
s h o w i n g on ly how t h i n g s s h o u l d be ,
how to correct the wrongs of society.

French: There are no f ema le modelb. The ent i re
dibcourse about sex has been created by men,

And as women have heen-doing in many other areas,
their voice needs to be interjected. They need to define

Ramos: If porno enactb fantasies, then the dominant their own sexual vocabulary.
fantasies are male ones. Shange: People of color have been robbed of an inner

Dworking: Pornography robb the word "fantasy" of its life, sexuality, sensuality. The task before me is to write
meaning. Prostitution fantasies has to do with power and abnut sex without being exploitive and without exploiting
his pleasure. Male writers have a tremendous range of ' myself.
ambivalence about sexual experience that female writer*
do not have. Amfcha Uixidhyaifi a <i Barimrd junior and a ttullctm editor

This Week: On Women
Wow Cafe, February 17-March 5:
"Lesbians Talk About Baby Jessica."

Barnard Center for Research on Women, February. 16:
"Abortion and Grief."
101 Barnard Hall, 4 pm.

Dramatic Women, February 17:
"Georges Noir in the Afternoon."
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Zora Neal Hurston: An African American voice
by Amisha Upadhyaya

"How was the creativity of the black unman kept dine,
year after year and century after century, when for most of
the years black people have been in America, it was a
punishable crime for a black person to read nr write7 And
so our mothers and grandmothers have, mnre often than
not anonymously, handed on the creative spark, tht1 seed
of the flower they themselv es nei et hoped to see Yet so
many of the stories that 1 write, that we all write are m>
mother's stones But all the young women hn\e not
perished in the wilderness And if we ask ourselves why
and search of and find the answer, we will know beyond
all efforts to erase it from our minds, just exactly who, and
of what, we black American women are '

Alice Walker, In Search of Our Mother* Cnrdcni

The names that ring with familiarity to us tintoy
(hopefully) Tom Morrison, Alice Walker, Gwendolyn
Brooks, have only been made so because of the battle that
their ancestors /ought throughout history It has only been
in this century that African American wnters have been
regarded in an artistic light Previously, they had been
read for documentary rather than aesthetic reasons Ant)
our black sisters have had an extra struggle In tne
eighteenth century, when slaves were considered three
fifths human, the only effect that writing by black people
had was the possibility that the reader might perhaps start

Today, one might even assert that, in some
sense, the black women's voices are being
leard even more than their black brothers, for
heir ancestors are being rediscovered along
with their own discoveries of themselves.

to look at them a1- human1- S U \ e mur r a in t>s \ \ c r t ?
commissioned by w h i t e n o r t h e r n a b o l i t i o n i s t s (ind
whatever their a im ma) h a v e been s l < i \ e s took th i s
opportunity to relate their experience* Women \\erp not
even included in the legal Astern so Nick women hon.
the brunt of double persecution

In the nineteenth centur) there w<is a surge of
literature describing the a t roci t ies uf «.u\er\ The ) im

Crow laws and the lynching nots caused writers to
contribute to a social revolution in an attempt to find ways
in which the ireed black men and women could now
express themselves, earn a living, and regain a sense of
humanity Once again, black women were excluded from
the process Ihey were likewise excluded from the rising
women 5 movement and from artistic circles In the early
twentieth century, African American culture was viewed
ds 'exotic ' Whites flocked to the dance halls of Harlem,
tuning into to Bessie Smith New questions on content and
style were asked at the advent of the Harlem Renaissance
which readers should black writers address7 what is the
function of the h)ack artist7 Nella Larsen and Zora Neale
Hurston had their own answers but only the voices of
Langston Hughes and Ralph Ellison were remembered

Lven during the Black Nationalist movement,
women were kept out In Stokely Carmichael and Charles
Hamilton's Black Prwr The Politics, of liberation m America,
nvl one significant mention of a black woman is made In
Harold Cruse's encyclopedia, The Crisis of the Negro
Intellectual, barely thirty women are mentioned, most of
tfiose who are named are entertainers Jn the first issue of
the Black Scholar magazine, none of the articles were
wr i t t en by women This is when figures such Angela
Davis Audre Lorde, Alice Walker were dominant on the
black political social scene Today, one might even assert

that in some sense, the black women's
voices are being heard even more than
their black brothers, for their ancestors
are being rediscovered along with their
own discoveries of themselves

A Voice is seeking to be heard
throughout the generations of women,
of blacks, of black women Perhaps tl
was this blood memory that compelled
Zora Neale Hurston to rediscover her

heniHge Hurston author of 4 novels, 2 comprehensive
volume* of folklore an autobiography, more than fifty
librettos, plrt\s, essajs countless articles died Jan 28, I960
in a we l fare home penniless, having published nothing
Some bliKks. felt that she had betrayed her race, that she
had a l w < ) ) & w r i t t e n tor whites , that her characters
resembled whites more than blacks others, like Alice
Walker felt she recognized <i d is t inct AfncanAmencan
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identity which had its own voice and space in America just
as the African American woman occupied her own space
shaped by her own unique experiences Dun t |udge read
An author's vojce speaks for itself and in the character of
Janie in Their Fi/i-s Wen Watclttn? God we h a \ c an
autobiographical l i t e ra ry c o u n t e r p a r t to H u r b t o n
Through Janie, Zora speaks

She had grown up in an all black town where her father
was the mayor and a minister, and therefore had a voice in
the laws and affairs of the whole town Growing up Zora
questioned why women did not have a voice at the
community gatherings on store porches why blacks were
seldom heard even outside of her hometown Like Ja/ue
Zora was searching for a voice Janie was a rare soul who
questioned existence from the beginning 'Oh to he a pear
tree—any tree in bloom1 She was sixteen She hnd glossy
leaves and bursting buds and she wanted to struggle with
life but it seemed to elude her7' Like their ancestors, both
were sufied Janie, by her grandmother who wanted her to
be materially successful, and 7ora, by poverty and
dependence on others

Yet, her upbringing never generated a conflict about her
race or color At a time when it was trendy to be
European, she researched her heritage of folk culture She
did not understand the blacks in the North nor the racibm
prevalent everywhere outside of Eaton town To her, her
color was beside her identity a1* author, and she resisted
the racism she didn't understand and the gender roles
assigned to her Some of her contemporaries even belie\ e
that she was snobbish about her own color which perhaps
explains why she didn't seem to care about it Like Janie
she was light-skinned, and sl ightly offended at being
lumped with all other blacks 1 am not tragical!} colored

No, I do-not weep at the w o r l d — I am too b u s \
sharpening my oyster knife

She sharpened this knife at Howard University and at
here at Barnard from which she graduated in 1927 with a
degree in anthropolgy u n d e r the tu te lage of
anthropologists such as Margaret Mend fame l u u
things everybody's got tuh^iu^fuh they-ehes The) got
tuh go luh God and the) got tuh find out about In in f u h
theyselves " Zora did She traveled a l l through tin South
to uillett btones for MH/IN uml VI i » She u .is patronized bv
Mrs Charlotte Ma ton The i r a s s o c i a t i o n b r t f d e d
dependency and posseit>t\ eness Under Ma^im s terms she
(Mason) obtained ownership of a l l the material that Zora
researched in return for material support One term \ \ai
that Zora was never to re\eal the name of th ^ patron who

W O M E N ' S I S S U E S
also was the patron of other Harlem Renaissance artists
such as, Langston Hughes Yet Zora who fought so hSrd
for her \oice was not to be kept bilent This attitude
strained her relationship with Mrs Mason until it was
ult imately be\ered in 19^2 This dependency on others for
material support was a big obstacle for a woman who was
so independent In order to support herself, she wrote and
performed m plays Her Voice could be heard She had
a lways fe l t that the ornamental language of blacks
hughtened the drama of the black lilo "Every phase of

[Don't judge: read. |
Negro l i fe ib highly dramatized she felt and now bhe
could literally enact it

in 194M, Zora was arrested for committing an illicit act
wi th a ten year old boy She was acquitted when she
proved mat she had been out of town, but once again, she
was astonished by the black media that had projected such
a negative image of her and by a legal system that dared
allege such a charge Janie's husband managed to steal her
most precious commodity her voice "Time came when
bhe fought back with her tongue as best she could, but it
didn't do her any good So gradually, she pressed her
teeth together and leamed-to hush For Zora, this episode
hushed her I ike their ancestors, however/ neither Janie
nor 7ora were to be kept silent Janie was remained to a
man tha t 'could be a bee to a blossom a pear tree
blossom in the spring And she did blossom Zora had
two failed marriages but perhaps her bee had the sting of
inspiration for writing not romance She went back to
Florida and wrote articles often political ones though she
did not w a n t to be labeled political She condemned
integration after tht- Brown vs Board of Education decision
in 1954 an action for which she was attacked from all
sides I mally v\hen she became grew feeble and sick, she
could not afford a hospital and eventually died in a welfare
hospital

Ships at a distance have e\ery man's wish on
board f'or some tht-y come in with the tide For others
he) s^il fore\er nn the horizon never out of sight, never

i m d i n g u n t i l the W a t c h e r turns his eyes away in
resignation his dnMtns mocked to death by Time That is
the l i fe of men That was the life of Zora

AmiiLi Ujxiilhmia tsa Barnard junior and a Bulletin editor
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Blink scores as a thriller
By Jessica Houghton

A beaufaful, blind woman an arrogant cup and a serial

killer is essentially Michael Apted s new thriller Wink
However, it's better than most movits with (he bime tvpt.

of characters The movie has a certain charm that

comparable other films lack a woman who can take care nf
herself

Madeline Stowe one of the mo$t underrated actresses of

our time (check out Closetiand) portrays a violin playing

r e d

When she reports the superintendent to the police, they

think she is crazy and they refuse to investigate until the
building superintendent finds Emma s neighbor dead She

is now the only witness to the crinu and a blind one at that

so the police don t want to waste too much time with her

The only one who has faith in her is, of course Aidan
Quinn

Quinn is another underrated actor of sery high caliber

H P

drinking, mother hating, se'xuafly aggressive 9(i s blind

woman to a tee She s tough and she goes after what she

wants, which happens to be the cop solving the murder
upstairs (Aldan Quinn) Hie script is a little weak in some

places, but she holds her own acting presence e\en when

looking into a mirror for the first time after regaining her

sight and saying things like last time 1 looked 1 v\as a little

girl " This is a precarious film that could h<ue been ruined

with a miscast actress but she does her job solidl) and
conv mcmgly

Set in Chicago the film begins w i t h Eninu (biowe)

getbng an eye transplant She regains her \ iMim in fltt-l es

of clarity mixed with white haze When ••he returns h rut

bhe heart, a noise abov e her apartment ami v\ hen --he limk-

out her door she seeb a figure w horn she Miev es to be her

building superintendent Her \ i-ion r t try poor MI sht i-.

unable to tell exactly who lit is tnii he whispers tn her sn

she doesn t recognize his v oice The next d i) she st_o tht

image of the killer ab clearly ab if he were in her Hrwimmt

Her doctor explains the irmge i*- T iel-neil reuimn

because of her new eves She i- ti n\ iiKtd ill u the mm *>hi

sees ha^ dono '-omethmg w ron^.

stardom} et but he s performed admirably in such films as

Tht Playboy* and Kenny nnci Joan I Ie carries off his role as

i-n arrogant Chicago cop with tremendous ease

The chemistry between Stowe and Quinn was very

convincing When they finally got together, 1 was

conv meed that they were really lusting after each other It

didnt just seem like the director was trying to fit in a love

scene because >ou have to have one in every cop movie

b\en though she has, the hots for John (Quinn) Emma

isn t abi ml to be controlled by him That s what I liked tht
most about this mo\ le the f<ict that it portrayed a

handicapped woman who tould make her own decibfon^

md tike tare of herself She ifutsn t need an) man to come
h her lescue

In general this was H good movie It was better than

most others in (t-; class, Stowe and Quinn both do d very

yu»d job m roles that tould have become too cliche or too
liuin^, Blink i1- worth seeing
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Romeo is Bleeding...and so is everyone else
by Angel Butts

Sometimes it's funny Sometimes it s s,id Stimetinns

it 5 suspenseful All the elements or T grt-it film right7

Wrong

WhatVmssmghereis affecting Yes I laughed Yes I
was on the edge of my sent a few times and \e~- unct or
twice 1 was dangerously close to tear) -ej ed Still w hen it
wab all over I didn t really care about an\ thing thii had

happened I didn't care what happened to any of the
secondary characters, and if it weren t for the \erv hit
monologue (compliments of w r i t t r Hilary Hinkin and
actor Gary Oldrrwn), 1 wouJdn t have cared tun pennies

about the mam crnracter either
The movie Romto ^ Binding opens as the timtjra pans

across your normal, eveijdaj Southwpsttrn diner in tht.
middJe-of-nowhere It Deities on >nur normal exervdav 1

own-this dump-flnd-Un e it dearl) diner man tompkti
with stubble and'ji cloth to wipe the table-- with It is Max
1st according to the greasy wall calendar \\e are infnrnud
by your normal, everyday 'I m thinking mrnnun that a
mysterious man \isits the diner like clockwork e\er\ Ma\
1st and December 1st, Iea\ ing the same old heat up photo
album behind The diner man opens the album revealing
wedding photos and ii man ^ gold wedding tan I wedded
into the binding He tries the ring on noting thai it just

fits Here, our story begins
The album belongs to one jack Gnmaldi (Oldmin) an

FBI agent who moonlights as a mob informant The
woman in the album is his w i f t Natalie (*\nmbelli

Sciorra) although the first woman we see him with i- his
dufnb blonde cocktail waitress, girlfriend named Shen

(Juliette Lewis) Behold Affair Number One Tins first

scene is painfully long—nut m running time hut simph
because the dialogue is sn thin that it >ppt.aru!
impiausable, even for actors of Oldman i ind Lewis *•

Caliber, to deluer without sounding const ip ited I
suppose 1 should mention hire thai lhi«- -el- Ihe t >iif i t
the whole movie I m afraid itdoesn t y,et im ht t i t r

Jack f^ets paid $65,000 for • \ en. tip he j,n e- tin mi I Hi
takes the monev, emelupi and ill and Misl t run i

garbage bag buried in the huk\, ird A l th u^n IH
apparently does not spend an) i'f it ht in nu- uh-ts-eii
with feeding the hole until he ̂ - o f t r m uiih iht m b
tint it takes control of his lift Tins sh, tl|d - um 1 t unli r

to an\one who s e\er seen A mcb mn\ le mil tut HIM
Hinkin is far more toncerned \Mth unhnj, - i t tus ih\u
include blottd and/or lin^ent thin uitl d t \ J pin^, i t r \

tint is compelling mil mno \a t i \ e it isn t all that
surpr is ing Yet the pint it. another ho\\ one man

outsmartid the mob mu\ ie 1 loora\
A n j w a j jack ends, up dealing \\ ith three sides the

cops the mob and a \i\inesqw \\ormn b> the name of

"A 5CORCHLK OF A THRILLER...
STYLISH SEXY AND FIENDISHLY FUNNY"

«
%^ bleeding

\'ona (I f na Olm) who the mob wants to bump off and the
cops want fo apprehend Why does he gel involved with
lur' Well she pays better and looks much nicer m thong
underwear jack consequently become1; one of those
anno>inj, chnracters who makes you want to jump into
(he mo\ ie and strangle him out of frustration at ins blatant
-UipidiU ' (ind this troublesome and disappointing
\ Hist he bhould ha\e heen the b)mpalhetic hero not
hi pathetic idiot he beianie Oldman s immense talent
\ is uiiiible to shine through f Imkm s \\ retched dialogue

Olin - ihiruUr in tlmnj; undemtar demorstrateb tint
i x i i n t \ i ( ! t !H t th k t \ s to i im rtntu success must ha\ e

IIPII p r t u h t d lunj ind Inril to Hil.u\ Hinkin I hen
\\t jn murt ^artir In i ts in this mm ie than in the \ ictnna *

Sf rt i lUiloj^ut is ut'll is Oldimn s bare buttocks (I
wondtr how rmn\ t i tkets i just sold) and a dommatnx

con t ROMEO pg 22
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Director's Cut on "Living Proof: HIV and the Pursuit of Happiness
by Andrew Blumsack

'This profit ib about h\ mg pos i t ive lv wi th AIDS savs
one woman in Kermit Cole s new documentarv 1 1\ ing
Proof HIV and the Pursuit of Happine-^ Indeed one of
the most s t r ik ing aspects of t h i s f i l m is the s p i r i t of
optimism that prevai ls among tlu1 HIV pa t ien t s whose
experiences it •describes This f i lm is mnrkcdK d i f fe ren t
from previous AIDS documentaries because according in
the director, '1 was not looking to impar t knowledge or
facts, but feelings

"Living Proof ib the nanu of an AIDS awareness priced
started by George DeSipio in earlv 199? DiSipio wanted to
produce a series of black and whi te photographs of people
with HW He found nearly fortv subjecN wi l t ing to pose
and ended up with a collection of inspiring photographs
that became an exhibit recently showcased at the World
Trade Center Director Kermit Cole successful l\ captured
the project's e \ o l u t i o n f rom s t a r t to f i n i s h on f i l m
masterfully presenting his subjects an human hemgs rather

LIVING PROOF
HIV and the PURSUIT of HAPPINESS

* A Film by Kermit Cote *

than as dying i n \ ahds The media a l \ \ i\ - p o r t r i \
images of liopt.'le.sM-u'ss he *a\s There are thin^ ih<ni

h\ mg w ith AIDS that we can all learn from, and 1 wanted
to help the \ iewer to want to get involved, to embrace
these people

Cole const iucled hit. 72 minute documentary from
mten iew» with more than a dozen of the subjects from the
photo shoot To the audience's surprise, all those who are
interviewed aie normal They are painters, police officers
i .arpenters tn athlete11- and swimmers Unl ike most
images we see of those with HIV, no one is covered with
lesiuns dying a slow and painful death in a hospital bed
One of the mo«t inspiring subjects is Ross Johnson, a
former Columbia student ' AIDS is not a death sentence
We rel) too much on the media to define the disease and to
tell people how to li\e/ he explains /To counteract this
effect the director prevents his audience from knowing
how am of his subjects acquired the HIV virus He
therefore denies the \ iewer the opportunity to scold the
subjects for not adhering to a proscribed moral code ' It's.
i r r e l e v a n t It s not even interesting," bays Cole "What is
in teres t ing ib how thev l i v e w i t h the disease" As the
camera follows its subjects, his remark begins to ring true
It seems that each person ib more concerned about living
life to the fullest than pitying him or herself ' I've already
had m\ f u n e r a l ' " declares a jubi lant Mary Hanerfeld,
mother of two 'Now I want to have fun

I n i t i d l l ) however fun w.ts noi w h a t the director had in
mind HS he was making his film Cole admits that he was
apprehensive about having contact with people with HIV

I was stared I did not know how to react It is a natural
human response to shun something that reminds you of
m o i t a h t v but bv d e a l i n g w i t h i t vou can begin to
appreciate the people m jour life

In fact , Living Proof was made almost by accident
Cole was talking to some friends about the kind of film he
would like to mike and one of them mentioned OeSipio'b
photo p r o j i c t Once Cole reah/ed tha t UeSipio s work
imhndied therms [hat he was «lread\ tager to explore, he
jumped on tlu projec t

C me s mo tn a t ion was dt-n\ed f rom more than one
source Hi is nut so much interested m telling his stones
ind fociis-Hs his e f for t s on creating a collage of images
images define who we an1 so I take them ver\ senouslj

f r a n k K 1 w o u l d r a t h e r d i scove r new t r u t h s about
lomplt u Iv u n f a m i l i a r topics He made the film because
hi t h o u g h t Us t i m f U message wuukl help lo change
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people s attitudes Ultimately, he wanted to give those
with HIV a way to speak out as they wanted to bt heard to
be seen as human beings "Nobody s mother raises them
to be pathetic, and they [the subjects] rejected ha\ mg that
label put on them "Iliat was very compelling says Cole

Once shooting was underway, Cole worked to make the
environment as comfortable as possible for the crew Ht1

believes in empowering every member of his crew because
lhat way he gets what he wants while keeping e\eryont
happy Moreover if a crewmember is doing something
incorrectly, Cole assumes that he is not doing a good job of
communicating to him/her exac t ly what should bt
accomplished

The director acknowledges that I wing Proof ne/er
had a budget Cole and his crew sought out grants and
donations from various sponsors, both corporate and
private, and the lengthy list of contributors at the end of
the film is testimony to his team s perseverance 1 ne\er
beg for money," he stresses jf the) refuse to help us nut
1 keep on walking from door to door I find that people
want to work with me precisely because I don t put them
in an uncomfortable situation Moreover he made the
film assuming that there would be no commercial
opportunities available However Cinema Village (located
at East 12th and 5th Avenue) decided to give Cole s film a
chance to face an audience It was shown as a matinee on
Saturday and Sunday, I ebruary 12 and 11 Living Frxif

will also play at other cinemas around the country for at
least anolhir six months

When asked about Hollywood s first attempt to tackle
the AIDS issue -vith the movie Philadelphia, Cole was
hesitant to pass judgment However, he has much respect
for the writer tRon Nyswaner] the director (Jonathan
Demme] and the studio [TnStar] for taking a stab at
improving people s attitudes 'Just the fact that the film
was made says something To see Tom Hanks—who can
play any part ht wants to—portray a gay lawyer with
AIDS w i l l s ta r t to change the way people look at the
disease

Cole believes that a director's goal should be 'to bring
the audience to an understanding of the person that is so
deep that they discover connections between themselves
and thp subject that they never expected, something that is
uni\ ersal His extraordinary ability to measure up to his
own standard will hopefully compel all those who see this
inspiring documentary to realize that there is, indeed, a
distinct connection between those who have the HIV virus
and those who do not In the words of former Columbia
student Ross Johnson pain and suffering is life, but
misery is a choice If we can learn to synthesfze
Johnson's insight with Kermit Cole's vision of how people
with HIV should he treated perhaps those with the virus
will not be the only ones walking out of the movie theater
positively

Flu season strikes Barnard hard
from FLU, pg 7

compared with 440 during the first week of l-ebruary 1993 the cycle just started all over
alone And then there s me I was good I got my flu shot I

If it seems like there are |ust as> manj sick people drank my orange juice I washed my hands after I ate And
wandering around as las t year c a u t i o n s Wheat i t s no 1 didn t get the Shanghai flu I just caught everything
because there are still lots of viruses j,omg around now else
They may not be as bad or last as long as the flu but colds
still abound Laronm I

These shrunken numbers are small tomfort for those
who were unlucky enough to catch the Shanghai flu on its
yearly round Those who get sick once are more likely to
get sick again they fall behind causing btrtss wbich leads
back to illness Deetza Benno describes it at, terribly I wds
sick and in bed all freaking da) fora wtek and then I fe l t
fine for a few days and then I started getting sick igain
Trying to sta) on top of ill m\ work wore me down and

a B rmid sophomore and n Bulletin editor
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What is Winterfest all about?
by Janine Utell

Exactly when did Winterfest begin anyway7 We < t l l
know Wmtprfest 1994 started Monday, February 7, thanks
to flyers posted everywhere and table tents squashed
under our trays at Mclntosh But, the first Winterfest how
did it all start?

This question has been haunt ing the Barnard College
campus for a month, since planning for Winterfest 1994
began The debates, tireless committee work hours with
computers and paints, have finally culminated in a four
day long celebration of worren in the arts Suzanne Vega
kicked off the festivities with a concert Monday night The
Muses visted on Tuesday, as poets gathered for an
informal reading in the Quad Cafe, several hours after the
Student Art Gallery opened in the Jean Palmer Room
Students swooned over the witty and musical s tudent
groups, the Metrotones, Cat a Tonics, Bacchantae, and
Notes & Keys Winterfest 1994 finished off the gala with a
seminar on dance given by Taha Halkin, and the return of
tiie Open Book, an exploration of art and literature

Women in the arts—literature, performance, music, and
visuals—have been overlooked long enough As a
Winterfest flyer pointed out, "59% of all ar t is ts are
women So where are they7" Barnard College recognized
that student creativity needed In shine, and Winterfest was
born Still, the birthday of Winterfest remains a mystery
Like an aging starlet, Winterfest guards its secret Wanda

Looking for a good exchange rate to
study abroad next semester?

1.75 QPA and up-$1,500 IcbotwvWp ^JSO OH and up • $1,000 tchoionHp

Syracuse University sponsors study abroad sites In
FlofMic* tie-y London Enflsnd Har*r* Zimbabwe

Madrid Spain Stnaboorf France

Si) credl • Rf la tnps/Trave'in| seminars • Irrtemahips • Study for a «rrtMT»r ytv v s jmme
Courwi taught m English and In host country language

Cult:, SGA President, avidly supports the celebration,
however, she too was uncertain of the celebration's age
She bdid, "Winterfest is SGA funded We do it every year,
i t ' s our time; to highlight the arts in a week long
celebration " When pressed, she said she believed
Winterfest began fairly recently "I know it's been longer
than five years,," she declared

Although Cole was very helpful, the burning question
remained "When was the first Winter/est?" Dean Dorothy
Denburg, stating that she has been at Barnard for at least
fifteen years, decided that "it must have started during my
life here " Unfortunately, no one else in the dean's office
could clear up the mystery

Winterfest Coordinator Ronak Kordestani dees not
know when Winterfest began eitner However, she does
know what she wanted to accomplish in her position as
Coordinator She said, "Barnard is primarily an academic
institution, the other side is overlooked ' Kordestani
declared that artistic life among Barnard women must be
recognized She continued, 'Students dedicate so much of
their time to the arts, and they ie ignored I wanted to put
the spotlight on students who are not usually in the
spotlight

While acknowledging that Barnard often overlooks
student c rea t iv i ty , Ronak praised the college for
supporting Winterfest She stated, "It's nice that the school

sponsors things We come to
college to learn, yes, but it
should also be fun and
Winterfest is a really fun thing "

It's time that women received
their dues m the world of arts,
and Barnard women most
definitely deserve their share
Wi tne r fe s t showcased the
ar t i s t ic ta lent of Barnard
students and it will surely live
rf luhg l i f e Now, if we could
only f i n d out when i t \vas
h o r n

SYRACUSE UNIVERSITY
DtvttioH or iKTtXNxnoHu Pmwum Amuo • lia EUOM AWX» Syt*cuw M»»Y«V 132M-4170

1-800-335-MTS • 31S44334T1

In nine Utell is n First Year at
Bnrnnrti
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Moxy Fruvious: Bargainville
by Geoff Saavedra

from a cappdia on tlu street- tn riMudin^ n UK -tudio (-"Mtu-i! side prexalent in Gulf War Son;; Fighters fur
MOA\ f-TLK oub has had a btream of ^ood fm.k / turned i( i li'njrl\ / f i^h tiers for power/ Fighter^ for longer turns in
Flailing contest in Ontario Mox\ FruuHIS-.01 m became the shower Ob\ions.l \ Mnxy nexer lose their
a pop funk comho railed Ta!l \e\% Buldm^ Liter humorous sid*

Changing their name
The A cappella prowess of tin- band -ho,-,

in Spidetman off of their new album K u
-onj; is renuni*-enl of tne di w ( p \ r,1, e *( the

As new as this band is tne\ Ku e -ikt,id\
f<ir Best New Centra l Canad i 'n r.rmip
opened up for Bi b D\'in md Br\ in \dim-
Fruxou- i- tmni, to 'He ' \ ^ r t ,. s M
potf ntial to do it

Frtn ou-. sourV .1 bit like I In \ V tf • 'k «

doul t th.it xou re going to hear Moxy on your local radio
-i it ion it s ton acoustic to be rock too contemporary to be
ptaxed on olditi stat ions It is definitely not wake up
niii-K n r i- i t sleep mu-ic '••ome of it is extreme!)
driiueable like Darlington Darling not like hip hop or
li'thno but more like Zorba the Greek, or 'Haxanagela'
O'her - f> r i j , s l ike B i t t e r s w e e t are meditat ixi1 like
i Hn t la- HUM ih it grandparents st^^h awa\ |Ubt for

Moxx i rux MS j- s ( iniex%here in between exerxth ing
\i muter uh,il kind t>i m j ^ i c fhex art* plavinjj the\

us i i|t'Ct -nme (.o iie.lx C.>nce we had f friend/ Was
l i ( V r u a ^ a n t \\A^ rot ^ Barga-nxi l le fan/ Pisseti off
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A break from techno boredom: the new movement from Moby
by Nosshin Chowdhury

From the underground to the airwaves techno music has
expanded its horizons to a larger audienie However tin
expansion has created a problem For the most part all
techno music sounds the same as if some patented formula
for rmking a marketable techno tune is always in use Is
this the end of techno s creativ e de\ eloprnent7

Fortunately no Moby is. one techno artist that ha;, not
fallen under the strong clutches of formulation Hib latest
EP compilation,' Move/ demonstrates his unique techno
sound There are actually two v ergons of the title track

The first one, 'Move (You Make Me Feel So Good) is. a
catchy, dancible track without the driving, frenzied beat
most techno tracks incorporate It has a steady heat with
an interesting integration of a prevailing harmonic bass
and melodic keyboard sound The ' Disco Threat version
is dancible, but the sound integration is not as cohesive
from the first one All That 1 Need Is To Be Loved is
one track that could definitely be played in a rave setting
thanks to its rapid drum beak and driving bass Unlike the
title track, it develops a mood of angst and anxiety with
Moby's desperate crying \oice and eerie bound effects 1
could see this song used in a mime soundtrack
incorporated into a chase sctne

Unlike his other tracks Morning Dove demonstrates
the driving beats of congos instead of the snare drums
There is a bizzare arrangement of sound effecU, a cross of
estranged voices and jungle sounds H s gets a bit boring
after a while because of the continuous repetition of the
chorus Simplicity is the key ingredient of The Rain Falls

and the Sk) Shudders with a beiutiful irrangiment of an
echoing piano backed by biss bells and syncopated sound
effects of moving traffic and falling rain

A grand presentation of Moby s techno aesthetics is
wonderfully shown in Unloved Symphony There is a
weird syncopation of a spt of drum beats that sounds like
they re betnp played on fast foward with the harmonic and
melodic sounds from the keyboirds and the calm sounds
of the piano in the distance Words do not do this song any
lushce it s a wonderful tune that simply needs to be heard
to feel its movement

For most of his career, Moby was on Instinct Records a
New York based independenf label that docs extensive
promotion of techno related music He recently signed
with Elektra Records (promoters of Cure fame) to handle
his new FP distribution in the United States in conjunction
with a European label Mute Records (promoters of
Depeche Mode, Miranda Sex Garden, etc}

Such a move by an artist conjures an image of the
alternative artist selling out But Moby has been able to
keep his artistic integrity intact despite his move to
commercial ranks His loyalty to his fans is sail alivp and
strong as evidenced by his appearances at some raves
just listen to his last album Ambient and it is quite clear
that he has established a unique techno repertoire that has
a class all its own

un Chowdhttry isu Bernard Hrst year

Romeo is Bleeding fails to make the hit flick list
from ROMEO, pg 17
costume complete with breast baring holes Yee haw lust
about everyone gets shot at least once and I was certainly
most grateful for Oldman s memorj lableaus featuring
bloody men and women in \a r tmis stites of dress and
decay How \ ery lo\ ely and nt ct ssarv

It is not until the last scent that one can even begin to
feel sympithy for Jack when it is avealed that jack is the
standard diner man of the opening scene (mm under the

identity of Jim Dohertv complements { f the FBI) FmalK
Hmkm decides that Jack dot-* in f u t h a v t chancier and
maybe even some in t e^n tv ind in ilu v t _ r v l is t f i v t
minutes of the mo\it t tUs the ludience \\h<H the ch trader
was supposed to bt caring ib ut i l l tin-- tune \ I u n t
tt.ll vou whit i t was

Concerning director Peter Medik my s)mpathies go our
to any director factd with a script containing dialogue of
such low caliber Although 1 could have done wi thou t a
few of the let s spin the camera around and make the
audience v ornit shots I don t hav e a plethora of gripes A
stronger presence ma\ have been desirable

The real star of this mo\ le is musicnn Mark Isham who
supplied in ilmost constant flow of greit jaz/ throughout
tht mov it After spending Uu> hours and $7 ̂  to see the
mov it. what did 1 reallv care at out7 '

Who wrote that muMc"
M) v e r d i c t Save tht admiss ion Use it to buv tht

51 undtrack
\n^d H u f f s N/J Birmri}iinn.r
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Tori "if-you-know-me-so-well-which-hand-do-1-use" Arnos
comes out with another one

by Rana Bonnice
If you don't like surprise, you are not ready for Tun

Amos I rom the confrontational "God' tn the penetrating
"Icicle," Ton's new ?lbum, Under the Pink , readi ly
burpnses the listener But then, nothing less can be
expected from this talented artist who's first album Little
Earlliqnakes, sold over 1,000,000 copies worldwide Now
with her second album, Amos again consistently tinchanb
with her swoonmg melodies, only to iar us later with biting
lyrics and sharp vocals

Famous for her frank questioning of religion sexual
guilt, and Jove, Ton lashed out against repression in Ltttli
Earthquakes with "Crucify," which railed against the
validity of the church, "Silent AH Thebe Years/ which gave
voice to those who have been abused, and the riveting "Me
and a Gun," which rawly conveyed the horror of rape ' 1
went into that album With all thii> stuff in my life that I
hadn't acknowledged and that 1 needed to talk about but
that wasn't the end of it,' Amob explain* 1 reali?e[d] that

_there was all this new stuff that! had to acknowledge that
there was a whole more to say "

When Amos sings along to her magical piano playing,
her message is enveloped in unique mixes, that are far from
straight-forward Under the Pink opens with 'Pretty Good
Year," a series of sketches about fnends, which hypnotize*,
with Amos's ethereal, yet cunning piano, only to hurst in
the middle with a short hard guitar and vocal segment
The next wmg, the newly released Gud, offers her raging
voice accompanied by "squealing guitar harmomcb and
killing groove {assisted by purcubbion ace Paulmhn Da

Costa) as Amos explores the limitations of religion ind
patriarchal bociety Another standout song Pflbt the
Mission, features Trent Reznor from Nine Inch Vnilb on
harmony vocals This is another track (hat starts out frebh
and playful only to disclosed sm ere and mm mg chorus

On Amos debut Tear in Your Hand pro\ed popular
among her followers, but it was, never released as i single
This spunky and stilling song showcased Amos skill to
inspire while confronting pain Now in Under the Pink
Cornflake Girl follows tn that spine hnpljng trend
Inspired by Alice Walkyr b novel Po<:st'«nyj flic Stcn I ofjoif
Arn,os exhibits her compelling piano \\ork and br.ibhy
tunes with a guest vocal by Merry Clayton Amu;, note*
"It's about the disi l lusionment that comes from the
realization that somerne has gone from one Vxty of
thinking to another U s albo about this idea that women
are good gujs and men are the bad gu^s which just isn't
true all the time

But don't worry While Ton Amos surprises u^ with her
shocking mixes she JS Mill more than capable of soothing
even the most troubled soul The arrangements in Baker
Baker, Cloud on My Tongue and 'Icicle showcase
Amos characters and their new revelations 1 don t bee
myself as weird, ' Ton exclaims, T ju^ t see mvself as
honest Fhat s just the way I am 1 find the truth endless!v
interesting And as Ton Amos unfailing!} demonbtrak-)
limitr tin Pink makib the truth endtebsK mtt resting

Ktwa Bonnice & a Barnard junior
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Squeeze's Some Fantastic Place is not that fantastic
by Game Lteberstein

Squeeze's new CD e n t i t k d SMII ranta^tit Nan is
undeniably reminiscent of thur music wr i t t en dunnj* the
early half of the 19KOs in which Hit) produced classic
Squeeze hits like Temptid Pu l l i ng Mussels From A
Shell" and "Black Coffee In Bid Their music on Sotm
Fantastic Place can be categorized <is raw and natura l since
there are no obtrusive modern synthesizer techno beat
accompaniments provided Ont song which is particularly
similar to their earlier Squeeze songs is L o \ t n g You
Tonight' which features \ocaK b} Paul Carnck \\ho v\<is
the featured lead singer on the song Tt mpted and later
left the band only to return to record torn Fan incite Plact
"Loving You Tonight features a slow soli j groo\e w i t h
modern blues nuances much l i ke the i s heard on
'Tempted" There are also keyboard an ho rn
accoutrements which sene to acantuate the mot ern blue>-
aura Carnck smgb passionately and superbK Uncall j
the song is filled with clever analogies

Sometimes i can t see the trees from the wood/ Uut
lovin' you tonight feels good /

Another song, E\e ry thmg in The World i-> \ e r y
spirited and features a great upbeat tempo The l \no are
passionate and emotion filled

What crumbs of ju> can I take from this state/
She didn t ha\ e the time to call me and say/
If the things 1 heard were valid and true/
1 got ev erything in the world but you /

*fhe lyrics overall are one of the great attributes of Some
f-antnstic Plait They are original and humorous on 'Cold
Shoulder and insightful on 'Jolly Comes Home'

^ome Fantastic Place does contain evident shortcomings
In some instances the music lacks power and bounds
bumtwhat reserved For instance, the song "Images of
Loving has the potential to exhibit musical force and
\i tal i t) yet the lyrics lack energy There are also some
mstanteb as on Talk lo Him where the rhythms become
redundant And on 'Third Rail' and 'Pinnochio' the
1} rics become too obscure, burying the themeb, which have
always been strongpomts in Squeeze music Most
importantly, many song on this album are just like the
group & older work

Some f-antastn Place is a valiant musical effort, yet it sadly
fa l l s bhort of In ing up to its potential

Crtrrri Uel'iKteui i^ n Barnard senior and n Bulletin staff

Upcoming events in music

Blind Melon with the Meat Puppet-
arRoseland February 17

Wetlands Fifth Anniversary Party
with the Samples February 19 11 'Wpm

Woodstock 94' happening this coming
August For More Info and a free newssletter
pleise write Woodstocker s journal Box 4353
Deerfield Beach, FI 3344? or E-mail
woodstock@aol com Don t worry, they

aren t going to bring anyone back from the
dead1

if }ou h a v e anv upcoming musical e \enfs
\ou would like to slwre pleas-e let the Bulletin
knew 8542119

Spoken Word performance rft tht \\ etl md*.
featuring Maggie Esttp {nt.non M7\ ) h hrmr\
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Suzanne Vega unleashed
byChiu-HueyHsia

Who is the real Suzanne Vega' She is mure than <*
soulful, lulling voice that captivates anyone who hears it

She is more than a casual stride onto Mclntosh's set-up

stage Her beauty transcrends the ivory skin, olive green

trousers and army jacket she wore at her performance Her
live performance at Barnard College'sivlclntosh Student

Center on Monday, February 7 was inspiring In between

her songs and after her performance, she discussed her

experience before, after and during her years at Barnard

Vega, BC '82, was. already quite familiar with

Mornmgside Heights even before she came to Barnard

The English major and theatre minor spent fifteen years

living on 102nd street and Broadway, not far from Tom s

Diner, the source of inspiration for her hit Ming of the same

name She wrote the song after she left the diner to work

at a publishing company. Crown Publisher's Ab for

"Luka," her first hit song dealing with child abuse, she

explained, "I assumed when 1 wrote it that no one would

understand what it was about so I thoXight it'd never

become a big hit ' She continued, "l'\ e learned since then

that a lot of people know what it'* about and could tell

without being told "

Vega could have just as ea^l) become a dancer rather

than a singer She studied the Martha Graham Technique

at the High School for Performing Arts where she majored

in dance She "was fully intending to become a dancer,

but some of her teachers strongly felt she should pursue

academics Vega recalled, 'I remember asking my English

teacher I said, 'I'd really like to stay in New York because

I want to be a dancer and I \\ant to be i singer he said

'apply to Barnard ' And I said, 'why7 been use I had ne\er

heard of it " Her teacher explained Ihnt Barnard was a

"great" school, had 'fine academics ' and it \\as a place

where she would receive plenty of attention from the

faculty Vega then applied to a total of tvso college* New

York University's School of the Arts and Barnard When

she finally decided on Barnard, Vega full\ intended to

give up performing altogether and to go and work in the

library/ which is exactly what she did during her first ve.ir

at Barnard
Vega remembered, '1 had spent m\ whole lift- iLincin^

until that point, 'til I came to Barnard and stopped Shi

pointed out, '1 had a dread fear nf becoming hi <i t this

point so I derided that I \\ould pt out fur the -unn

te. m I got in and started across the pool and much to my

surprise, 1 suddenly realized half way across the long way

that i had never swum the long distance of a pool " Vega

sunk like a rock The entire swim team had to fish her a

out of the pool with a long pole a very embarassing
experience More challenges awaited her the team "lost

almost e\ery race that was in the first year I was the

mascot She noted that despite the difficult time she had

with suimming and cornpetiting, "I was very determined

so this is one of the things I learned about Barnard Not

through the classes that kind of determination which is

\ erv useful in the world and in the world of arts "

Vtgn s two-\ear participation in Barnard'siswim team

ended because she loved the performing arts. She

explained I could not stay away from the performing life

anymore ' Along with the rigors of the swim team, she

had a job as wardrobe mistress at the Minor Latham
Playhouse She could not handle both of the jobs so she

quit the team Her decision led her to "sewing buttons and

dry denning the tunics" as wardrobe mistress From her

experience, s.he learned that in the 'theatre there were no

real siar-i everybody had to work hard (and) work on

crew learn lighting (and) set design' ^

Vega had an experience which she didn't treasure at

first, but proved to be a valuable experience later she

attended a Lou Reed concert at Uodge Hall in 1979 "I

ne\ er went to gigs, she said "I was a very shy and

introverted teenager and 1 didn't date much I had one

date in 1975 we went to see 'Tommy' in 1979 1 went on

another date to see Lou Reed The concert was

amazing bhe uas shocked when Reed threw lighted

cigarettes at the audience She savors the night as her

'introduction to the \\ orld of real gtgs '

Another memorj that WHS forever tatooed in her brain

was of one uf Vega's mentors, Shirley Kaplan, who taught

a musical theatre ensemble class at Barnard She said that

the c lass \\ is \\h*e I real I) found my home " The

-indent-, brought songs to tla<-b and sang them while

Proff-Mir K.iphn gave them criticism Professor Kaplan

"ometimt- to ik the (lass to --hows Once she took Vega to

d VNt-skhfstu slumping mall under construction At the

mall MI mi of her hnir W H * - burned off bv a live wire

i \ttndniL, f r om .1 dressing room From this horrible

npi'Mtnu -In pointed out \ou learn to be a trooper
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from VEGA, previous page

You learn (hat you can do d gig anywhere (an>d)...sing
anywhere." She concluded, "you learn to be a
professional."

Vega experienced another unusual incident: in her
Columbia "Existentilrtism" class, she grew literally
nauseous from immersing ben>nlf in Jean Paul Sartre's
Nfliisen and managed to postpone her f ina l exam, She
explained, "1 was going to write a paper on the role of the
body in Ntinstyi.. It (the book) was kind of getting to me...l
felt thaH was taking it really personally and it started to

i a/fect my appetite which started to dwindle down away to
. nothing, which is very common among women .. " She
continued, "1 remember going up tu the professor and
saying, ll cannot take this test. I'm too thin. I've lost so
much weight; I'm down to 98 pounds." The professor
looked at her and replied, "Suzanne is too thin to take this

. test. Is there anyone else who'd like to postpone taking the
test?" Vega remembered that the excuse, "ac tual ly
worked, but it's not something I'd recommended It's not
something I'd try in the real world."

What is Vega's notion of "thi> real world"7 When she
j was sixteen, bhe wrote a letter to Judy Collins. I he attempt

jat to make contact with the singer resulted in a letter from
Collins' lawyer stating that Collins was not accepting any
unsolicited material Years later Vega learned the right
way to launch her music carwr. "(o perform everywhere
you can and get the press to rnme over and see you It

helps, to have a really good manager who's persistent."
Her path to success was extremely challenging: "I was
turned down by every major (American) label in 1985."
However, her persistence paid off when she ended up
signing with A & M Records even though they had
rejected her twice before. Vega's advice on music and "the
real world" is: "do U yourself. Don't wait for someone to
give it (the opportunity) on a silver platter because ifs not
going to happen that way." Vega's greatest influences
were Lou Reed, Leonard Cohen, D.H. Lawre'hce, and
James Joyce.

Not only it. Vega musically talented, she also writes. She
is frequently asked to submit articles by a variety.of
magazines. In /act, she wrote a New York Times article,
"Blood and Blue Sky on Tenth Avenue" two years ago
which dealt with a Tenth Avenue meat market. Now she
is working on an article, "Fighting with Boys," for Esquire,
a men's magazine. She commented, "we'll see if it gets
published." As for music, she listens to HEM occasionally,
Natalie Merchant, classical and late fifties to early sixties
jazz.

Although Vega is famous, she does not let fame terrify
her: "I've gotten a few death threats and tho'se are a drag. .1
still walk around the city, I do whatever I want. I don't
feel the need to hide myself. People don't bqther me
often."

Chin Hiiey Hsta is a Barnnrd first-year and a Bulletin editor.

Jazz
Classical

Rock
Hip-Hop

No matter what you listen to, we want you to write about it.

Write for Bulletin Music. Call ext. 42119'for details.
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Fashion at Barnard is ,
funky fresh

by Emily Burg

I nevor totally f i l m m my highbdiool I wasnot f i \ e foot Motorcycle boots ^have been condemned by the
ten or 110 poundb and my favorite st)le of drebb was not American Podiafric Association, yet Barnard women wear
that of Shannen Doherty or Ton Spelling funky midriffs them ab casually and as frequently as bedroom slippers
ripped Levi's and sandals in the middle of winter1 I grew Just when 1 was getting used to seeing nose rings without
up m a town that was over-
shaddowed by the glitz and
excitement of Manhattan Everyone
was trying to outdo everybody else by
keeping up to date with the latest
runway fashions, regardless of how
ridiculous they may have been

I came to Barnard excited that I
would finally have the opportunity to
dress comfortably, without ridiculous
fashion pressure from my trendy
friends I showed up on Move m Day
wearing khaki shorts and a white V neck tee shirt with wincing in bympathetic pain eyebrow, belly button and
clogs ( clogs were the platforms of 1992) I immediately nipple rings came on the Barnard scene, causing me to

My h a l l m a t e w i th the p u r p l e s t reaks in
h e r h a i r e x u d e d w h a t m y p a r e n t s
w o u l d deem t h e s tereo t y p i c a l B a r n a r d
l o o k : a to rn v i n t a g e sundress , b lack
o p a q u e t i g h t s and Doc M*arten boots.

realized that I had been wrong to think that I could spend
my four years at Barnard in a fashion vacuum 1 thought I
had chosen a practical outfit for schlepping and unpacking

shudder when I crobsed my holeless body parts
1 th ink e\eryone is too fashion conscious," says Tara

Griff in , BC %, while thumbing through the newest J Crew
My hallmates, however, were drebbe!. as if Vogue was catalog Ihat may be so but at a women's college in New
going to be m Sulzberger lobby covering the day's events York City, how could Barnard women distance themselves

"There is no one fashion at Barnard," says l iana from trendmess and fashion when there's a Gap on every
Goldberg, BC'95 My hallmates prove that statement true corner and Seventh Avenue is just a subway ride away7

My next door neighbor donned an authentic Indian ban, Ferbonall) I would be bored if, when walking across
she had just returned from a family visit to VVe^t Senegal ta/npus, I could not stop and gape at the parade of colors
My hallmate wi th the purple streaks in her hair exuded and styles that pass me by, mar\elmg at the amazing
what my parents would deem the sterotypical Banard look \ anety of women and clothing that Barnard calls her own
a torn, vintage sundress, black opaque t ightb and Dot
Marten boots A woman from Alaska \\,i5 a MM n of Einilif Bnr^ i^a linntitrd ^ofittamon
preppme^s in a Polo short s leeve b u t t o n down t n n
walking shorts Oxford loafers and a cotton sweater tied
around her shoulders

Having too often heard certain male college students
calling Barnard women politically incorrect and degrading
nameb i n t i m a t i n g tha t we h a v e no fash ion ^enst?
whatsoever, 1 w a ^ surprised to f i n d so mam looks and
styles at Barnard Barnard women art1 beau t i fu l but their,
clothe-- do leav e a lot to he desired

flny Opinions?

Here's your chance:
LUrite a Bulletin commentary.

Bulletin K 4 2 1 I 9

[or drop by our office in loujer leuel Mel n tosh)
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Giuliani's homeless policy must be revised
by Jesse Drucker

If4Rudolph Giuliani cares about homeless people h« 1= consists of a group of 20000 to 30000 extremely needy
very good at keeping It a secret The Mayor hab yet to people and often disruptive people and asserts that a
appoint a commissioner to head -the Department of revamped shelter system will provide them with the
Homeless Services he never talks, in specific term1* when necessarj semces Under the proposed plan, shelters
he mentions homelessness in speeches and candidate would be called Reception Centers After the initial phases
Giuliani's remark that, once he had emptied out the of t rea tment for v a r i o u s problems needing imediate
shelters, he would throw homeless people in (a i l for attention and absesmentof the 'client's needs, theTenters
assault, has become legend

But Major Giuliani does have a few specific ideas on
\\ouid match (he clients with community based not for
profit programs which would provide more intensive

what to do about h omelet neb t. And tf (hey are any services fora 6 to 12 month pennd The groups programs
indication of what he is actually going to do New York would then i
City is in for four more years of bricThnmeless policy person or fan1

i re-integrate the formerly homeless
flu a neighborhood

There are more than a few problems
with this approach First of all, no
permanent housing ib created for any of
the "chronically homeless There is
mention of 'supported housing/ but
there are no specifics on where 20 to
30 000 units of housing are going to
come from The homeless New Yorkers
who suffer from the aforementioned
problems require services, but they stiJl
need homes Treatment for

The Mayor's most detailed statement on homelebbnosk i1- tuberatloMs drug addiction and other problems must not
contained in a campaign position paper The paper he prmirfedat the twpence of a placetolive

Secondly and probably more importantly, the Mayor's

It is this approach- more social services for
homeless people, and limits on the amount
of time they will be allowed to remain in
the shelter system- that makes up the bulk
of his approach to solving homelessness.

outlines a vastly overhauled shelter s> stem under
Giuliani's Administration it is this approach— more MMTW! plan onlv dtals with the needs of about a third of the city's
services for homeless people, and limib nn the amount of homeless population Most estimates place the number of
time they will be allowed to remain in the shelter system— homeless New Yorkers to be at least 60,000 people, and a
that 'makes up the bulk of h ib approach to sol\ ing recent s t u d y by Professor Dennis Cuthane at the
homelessness This position has put him at oddb wi th Lni\ersi tv of Pennsylvania estimates New York City's
homeless advocates who argue that more housing, not
these proposed changes in the shelter Astern art?
necessary to deal properly with homelessntss All a

homeless population to be almost 90,000 people The
Mayor is silent on what he plans to do for the housing
needs of the remaining 60 to 70,000 homeless people in

shelter system can do ib provide people with a safe refugt1 New York City If he does ha\ e any plans for their needs,
to go into temporarily, says Mary Brosn^h.in exerumy the) apparent!; do nut imohe creating more affordable

The sidirector of the Coalition for the Homele
that we have now does not dn that The unl) solution to
rescue people from this troubled system is tn bui ld more
housing with support services says Brosnahfln

The Giuliani position paper rs fatr l j simple It identify
what it calls the "chronically homeless (hose homi'lt'SK
New Yorkers who are "disproportmmtel) menta l ly i l l
chemically addicted, HIV and tubeuulosis infected ind

housing
According to tht pobition paper Giuliani recognizes the

need fur incrtased aiai labtJ i ly of affordable housing for
moderate and low mm/Tie Ne\\ Yorkers But there is no
iclipn spmfii'd to f u l f i l the mandates of the ihetonc A
promised posi t ion paper on housing issues never
rmlenahred during the campaign so it is impossible to
kn iw hott Giuliani plan1; on accomplishing this increase in

physically frail The paper estimate^ tint th in population a f to rdabU 1 housing And the l i t t l e that the homeless
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position paper does say about housing indicates that the
Mayor will be content to merely reshuffle the available
resources among different needy groups, rather than create
new housing. The position paper bays that "decisions need
to be made about who •among a large pool of needy
families and individuals gets Section 8 vouchers, public
housing and newly developed HPD units." He is silent on
how much (if any) new housing will actually be created.

But if the Mayor does plan to expand the pool of
affordable housing, he has not recently shown such
initiative. According to the his preliminary budget, the
Department of Housing Preservation and Development—
the agency that builds and rehabilitates housing—will
suffer the third largest budget cuts of any city agency

Brosnahan has called an increase in the shelter granl
allowance the single mos>t e f fec t ive remedy for
homelessness. Single adult welfare recipients are currently
entitled to a shelter allowance of $215 per month to pay for
rent. A family of three is entitled to $286. Brosnahan
estimates that a raise in the shelter allowance to fair market
rates would cut homelessness in NYC in half. Steven
Banks, of the Legal Aid Society's Homeless Family Righb
Project, has said that the gap between the shelter allowance
and the actual price of apartments "it. exactly what 's

driving the homeless crisis in this city," The Mayor agrees
with homeless advocates on the importance of raising-the
current shelter allowance, but he will not press for an
increase from the state until his shelter reforms are in
place.

The Coalition for the Homeless also estimates that 5.1
million households are in need of Section 8 certificates—
federally financed rent subsidies—in the US. A massive
increase in Section 8 certificates will require an enormous
financial commitment from the federal government. ,It is
nor money that is immediately forthcoming, and thij»
increases the importance of the Mayor's commitment to
use the resources that New York does have in a manner
that will expand the pool of affordable housing. ,

fn a period where government finds itself financially
sirrtpped on the local, state and federal levels, finding the
money to achieve the necessary steps toward solving
homplessness will be difficult. But if a continued reliance;
on institutional tea tion of homeless people—at the expense'
of more housing—continues to be the route chosen by the
Giuliani administration, solving homelessness will be
impossible •

< • !

]cs$tc Drucker is a Columbia senior. , ,

D o n ' t j u s t c o m p l a i n , w r i t e
a b o u t it I

If you are mad, a n n o y e d , f r u s t r a t e d , or
elated because of some th ing , don' t keep it

to y o u r s e l f , w r i t e a c o m m e n t a r y .

Write Commentaries for the Barnard Bulletin.

Call ext. 42119 if interested.
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TheJHeart of the Matter...
by Amy Leavey

The trouble with going to the library
The library is a funny place People go there just to get proper etiquette for telling someone to stop snoring in the

work done Its original and historical funct ion is to library7 And wnere is Anne landers when you really
provide n place for s tudents to s tudy in a quiet need her?

comfortable, well ]it environment However, somewhere Doth my library companion and 1 decided to simply
in the course of its evolution, the library has transformed ignore him Perhaps, he just wanted to take a short catnap
into a resturant, bedroom, and multi-purpose hangout and would wake up in a few moments So, I just

Take last Sunday's trip to Barnard's Reserve Room, for continued my work, trying (o concentrate on my political
example After meeting my friends for the a lwajs science readings, while staying on top of my schedule

A few minutes of complete

However , somewhere i n the course of
e v o l u t i o n , t h e l i b r a r y h a s t r a n s f o r m e d
in to a . r e s t a u r a n t , b e d r o o m , and m u l t i -
pu rpose h a n g o u t .

quiet went by I read a page, took
some notes and felt moderatly
academic And then, out of the
blue 1 heard a loud
CRRRUNCHH Someone, a
unthinking fool, decided that her
library snack would be an apple
Now, 1 eat and drink in the

scrumptious Hewitt brunch 1 arrived at the library at library 1 honestly don't know anyone that strictly adheres
about 12 20 pm I sur\eyed the room and found a nice to the no food or drink aloud' regulation plastered all
small square table with two chairs Now hav ing two OUT the building But when choosing library food, think a
chairs is essential in the library One, ttf course, I sit on little A candy bar, a bagel, yougurt, a sandwhich are all
The other can be used for a variety of purposes 1 use n for exceplable library foods They are quiet But there is
everything from putting my feet on it, to stacking my coat nothing more annoying than sitting near someone and
Karf, and other winter paraphenalia, to in\ iting someone hearing her every digestive sound as she snacks away on a
else to sit down My iocatum was ideal I w.is not so close bag of Dontos I decided not to articulate my irnfat'on
to the Respne Desk thai 3 heard the conversations of Instead 1 shot the woman my best boy you are really
everybody inside each time the door opened but 1 was not getting on rrw ner\es look, and continued on with my

' so far from the front that I cnuld not recognize people as reading
they entered and exited the hollowed halls of learning No sooner had the clock struck 1 15 when a fnend oS

Around 1230, I decided it was time to begin So after mine walk in the door She saw me and came over to
constructing a libt explicitly detailing all of the work I discuss our Saturday night adventures Good thing I had
needed to acomphsh in the next fn c hour*. I opened m> that second chair huh? We started whispermg about our
books and began to work Soon af ter 1 began to rend I e\enmgs wha t r i d i cu lu s predicaments v\e had gotten
heard a loud snorting noise 1 looked drcund for the hog ourseh ei. into anr) the resolutions of those problems
but instead I uncmerpd n burl) gentleman uho Ind fallen When all of a suddin Mi** Johnny Applt?sei_d admist her
fast asleep on his studies and now. was ent t r ta ing the chomping and c runch ing told my friend and me to be
entire room with his immilatmn of a motorcycle getting quiet Normally I \ \ould adhere to such a logical request
read) to ?oom across the desert i looked at the \ \uman at hut (oiling me l < > hush up after her crackling had awoken
the table next to me find sht* looked right back M me the dead (not to mention the wild boar at the table behond
Should we wake hinP Maybe a Alight Up on hi-, shoulder me) was a bit much M) friend being the amicable soul
would be appropriate Or perhaps we should ignore that she is sat down at n different table <md began her
him after all, he must ha\ehad a \er \ rough night to h.ne work I still aiming tosfav on schedule continued mint?
fallen back asleep so soon dfter u a king up What is tfie ) "M) is phone mail thcrk time So 1 strolled out to the
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library and called in lo to discover I had new messages.
, WOW! I returned a few calls and put some new ones in to

some friends. I love Rolm phone. Unfortunatley, with
much regret, 1 had to leave my beloved phone becaube of
all the other people waiting to check their messag?:. I
returned to my little table In the big sea of academic
pursuit determined to do some serious learning.

Eventually, I noticed that I was having trouble keeping

my eyes open and my mind on my work. Glancing at the
clock. I realized it was after 2-30 Two hours is long
enough. I felt moderatiy accomplished. [ gathered my
belongings and started my trek back to Plimpton. Can't
wait till next Sunday's educational endeavor

Ami/ Lenvey i$ a Barnard sophomore and the bulletin
Cowmen iary editor

Dinkin's inaugural lecture
, from INAUGURAL, pg.6

working with the public schools and furthering the
development of community programs such as the"
biomedical research center under constructional the
Audub'on Ballroom. Dinkins called such programs
aninvestment in the community, providing it with
des*perat]y neededjobs and capital. Professor Dinkinb

, called upon Columbia students to make a s imilar
investment by using their educat ion to f u r t h e r the
restoration of American cities.

Following the lecture, Dinkins greeted faculty and some
of his former colleagues in government who were in
attendence. Dinkins Administration officials present
included former First Deputy Mayor and Manager of both
Dinkins' mayoral campaigns, Bill Lynch, Press Secretary,
Leland Jones, Chief of Operations, Harvey Robbing,

Corporation Council, Peter Sherwood and head of the
Community Assistance Unit, Michael Kharfen. At a
reception immediately after the lecture, Dinkins (diked
with btudents and answered questions. He Deemed
delighted with his new position and encouraged students
to approach him with ideas and inquiries When asked
whether he would evpr seek public office again, however,
the former mayor's response Was unequivocal. "Not on
your life," he said. "Not a chance."

Claire Brmberg 15 a Barnard jwuor and a Bulletin editor in-
chief

FREE TRIPS AND
MONEY!!

Individuals and Student
Organizations wanted to promote
the Hottest Spring Bread
Destinations, call the nations's
leader, Inter-Campus
Programs 1 -800-327-6013.

****Spring Break '94****

Cancun, Bahamas, Jamica,
Florida & Padre!

110% Lowest Price Guarantee!
Oraganize 15 friends and your

trip is FREE!
TAKE A BREAK STUDENT

TRAVEL
(800) 328-7283.
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