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Under^rad Elections ]

Barnard Senator Chbsen as
47% of Student Body Votes

by Lisa Lerman
Barnard students have elected

a representative to the Columbia
University Senate; Jessica Zive,
76, will hold that office for the
next two years. A forty per cent
quorum is required to elect a
senator; the turnout in this
election was forty-seven per
cent. This is an increase of fifteen
per cent from last year.

Only one Barnard student has
sat on the Senate before. That
was Judy Gales* in 1972-73. Last
year there was only one can-
didate, and the vote was in-
sufficient to validate her elec-
tion. Seven candidates ran for
senator this rear.

In the Academic Council, two
positions were filled. For the
class of 1977 Nancy Dorsinville is
the new representative;
Deborah Edwards was elected
from the class of 1978. Nancy
Dorsinville was also elected to
the Committee on Instruction.

Ilene Paley was chosen from
the freshman class,to sit on the
Admissions Committee. Another
member of the class of 78, Linda
Thorn, will serve on the Health
Services Committee.

The Financial Aid Committee
has student' representatives in
four categories: two dorm
residents, Judy McNair, '76,
from BHR, and Margaret Stahl,
'76, for the other dorms; one
commuter, Karen Wallach, "76,
and one student not receiving
aid, Lisa Borg, also '76. More
women in the junior class ran for
office this year than from any
other class.

Jennifer Fox, '76, was elected

by Ellen McMuios
President Martha Peterson i

will visit the People's Republic of
China as part of a delegation
sponsored by the National
Committee x>n United States-
China Relations to study the
Educational and cultural in-
stitutions of China.

The delegation will consist of
,ten college and university
presidents. Dr. Roger W. Heyns,
President of the American
Council on Education, and Dr.
Merle Godlman, of the East
Asian Research Center of
Harvard University.

The tour, which is to last from
November 4 to 23, will include a
variety of educational, economic
and social institutions. The
purpose of the tour, according to
Charley Yost, President of the
National Committee on U.S.
China Relations, will be to
"promote educational and
cultural exchanges with the
People's Republic of China" and
to "enable leaders in American
higher education* to become-
actively involved in the exchange
process."

Martha Peterson
The National Committee on

U.S.-China Relations is a national
organization, not connected with
the State Department, which
promotes cultural exchanges
between the United States and
mainland China. The committee
has already sponsored visits by
two other delegations to China,
in December 1972 and June 1973.
The upcoming visit was proposed
to the Chinese Government by
one of these delegations.! who felt
that a visit to Cnina by
presidents of leading American

(Continued on page -4)
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Barnard Trustee Elected
T&

To Celanese Board Position
A quiet moment «t the voting table in Mclntosh Center.

to the Women's Center
Executive Committee, a recount
was held late last' night to
determine the two other
positions. ^

Five positions in the Housing
Committee were filled: two
commuters, Jo Ann Porter, '77,
and Nina Shaw, '76; one off
campus representative, Andrea
Katz, and Sharon Manning, for
'600' and '620', and one Columbia
resident, Lisa Churchville.

The by-laws of the Tri-Partite
Committee System, approved by
the faculty of Barnard, were
favored by almost fifty percent
of those students who cast
ballots. In an effort to
increase tne turnout, the voting
time was increased to ninety
hours, more polling places were
set up, and "'voting machines
which slowed down voting last
year, were eliminated. '

The increased turnout in this

election not only provides a
quorum for the senatorial
position. It also makes the un-
dergrad officers a more
representative body. It is hoped
that the increased interest in the
election will carry over to a more
visible relationship between the
student body and the officers.
The new senator, Jessica Zive,
said, 'The first thing I would
really like to do is publish in-
formation on the Senate I have
been elected to be a voice, not
just as a figurehead." Zive
received approximately twenty
per cent support of the students'
who cast ballots.

byBethFalk
Eleanor Elliott, chairwoman of

the Barnard Board of Trustees,
has been elected to the Celanese
Corporation Board of Directors.
Elliott, who has been a Barnard
trustee since 1959, is the first
woman to be on the board at
Celanese.

In announcing the election, a
chief executive at Celanese
stated, "Ms. Elliott has an
outstanding record of public
service, including personal" in-
volvement in the fields of liigher
education, urban affairs and
government." Elliott felt that
her election was related to "her
position at Barnard." She add-
ed, "Education at Barnard and

the work I have done here have
helped me to understand
problems of management.''

In addition to her positions at
Barnard and Celanese, Elliott is
chairwoman of the board of
directors of the Foundation for
Child Development and a
governor of New York Hospital
She is a former board member of
the James Weldon Johnson
Community Centers in Harlem.
Regarding these posts, Elliott
stated, "The expertise that I
have gained in the volunteer
world is just as useful in the
managing of problems in the
corporation world. \They are

(Continued on page 4}

Barnard Student Heads BOM

Bulletin to.Publish
Bi-Monthly

Over the past several years, the various editors of
Bulletin have been reevaluating the obligations and aims
of a newspaper serving a unique educational community
such as Barnard College.

Bulletin wants to cover, in depth, issues and events of
specific interest to the Barnard community, and until now,
we have also tried to provide up-to-the-minute news
coverage. We have found this to be at odds with the
nature of Bulletin as a weekly publication. The time lag
involved in a weeldv newspaper makes it impossible to
impart an immediacy to our news coverage. In addition,
since most Barnard news is adequately covered by our
colleagues at Spectator, it seems redundant to cover the
same news in the same fashion.

With this in mind, Bulletin has decided to change its
direction and form ai.,We feel that our strength has been
in news commentary, reviews, interviews and other

, , r j . r , »v , \ . , ^ ^ (Continued on pagelZ)

by Debby Rjdmun ^
Columbia Board of Managers

(BOM) is starting this year with
its first woman president after
last spring's reform in Columbia
policy concerning Barnard
students' eligibility for holding
principal offices in Columbia
organizations.

According to BOM president
Diane Price 76 BOM has
recruited approximately 80
member* and roughly 46 percent
are female.

In addition to Price, four
other Barnard women hold
executive posts in BOM. Marcia
Kellmer is secretary treasurer
and Janet Steiner, Jill Scheuer •
and Regina Dessoff are chair-
women of campus affairs,
cultural affairs and personnel.

"The presence of this number
of females is helping our
membership," said Price.
"Columbia students feel they wfll
be able to meet moore people and
Barnard, students may feel
better about joining."

However, according to Price,
whether the number of feinaje
member* win remain constant is
unpredictable. " .

"la *ometlung! like student
actJvit»» Uwre wffl alway» be1

that- small kernel of people that
wfll work. Barnard enrollment in
BOM has increased over the last
four years, but next year may be
more male dominated if the
proteges of the various com-
mittees are-male."

Although the Columbia
College Committee on Student
Organizations (CCCSO) ruled
that women could hold major

offices in Columbia clubs, BOM )
was required to add two offices
to the governing board in order
to balance five of the nine
governing board members being
female.

The two newly formed offices
which BOM is working to
eliminate on the basis of being .-
"artificial" are the Special
Projects Committee and the
Special Elections Committee.

According to Price, Ntbe
percentage of womeri in BOM
will not alter relationships
between BOM and Mclndfeh
•Activities Council (McAc).

"Whether Barnard students
wfll join BOM or McAc is an
individual question. McAc has a
whole different building to work
at—they don't have to work
within the bureaucratic
framework that BOM has to."

Staff Meeting
„ There wfll be an important
meeting {or all BULLETIN
reporter*, reviewers and
photographer* today at 5:30
PJB. im 107 MelntMh. SUff
member* who cannot attend
tfdty'i meeting- pfeace (top
•by tke office Friday af-
ternoon for awigamenu.
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New
Publication

Policy
(Contained frvm page 1)
features, rather than straight news reporting. We will
continue to specifically cover Barnard news, but more
analytically than in the past, in lengthy and documented
articles providing background information in addition to
current news.

Articles of this nature will necessarily take longer to
rest-arch and prepare, and since we will no longer at-
tempt to cover the news as it breaks. Bulletin will now be
published every other week, beginning with its next
issue, which will appear October 10.

Bt monthly publication will allow the staff greater
freedom to research issues in more detail and depth and
to explore their implications for Barnard and the com
muni ty . We hope to offer in each paper news analysis and
commentary on current Barnard events, interviews with
members of the Barnard community, investigative fea
lure articles on questions concerning Barnard students
and a greater variety of reviews and criticism We
would also like to solicit opinion articles from members of
the community outside the Bulletin staff.

In keeping with these changes in content, we will also
redesign our physical format. Bulletin'-* new look will be

" more in the style of a maga/.me or review than a
newspaper.

We hope that, in the future. Bulletin will be able to
return to weekly publication, while retaining its new
policy But for now we feel we need the additional time to
organize the staff and redirect our energies.

The Rullt-tin staff offers its assurance that it will con
tmue to provide to the community facts and information
as well as commentary and criticism. We will however,
channel our energies in the direction that we feel best
suits the Barnard community and the Bulletin.

American Shakespeare Theatre

A New 'Cat': Truth and Survival
*, f//everend Moon's Morals Scored

by Nadine Feiler
Tennessee Williams wrote of

Cat on a Hot Tm Roof: "The bird
that I hope to catch in the net of
this play is not the solution of one
man's psychological problems.
I'm trying to /catch the true
quality of experience in a group
of people interplay of live
human beings in the thun-
dercloud of a common crisis." A
play, he felt, a good play, should
be "a snare for the truth of
human experience."

Williams succeeds beautifully
with Cat. The play is about truth
and survival. Maggie is the cat
on the hot tin roof, refusing to let
go and jump off. She endures the
heat and pain in order to save
her alcoholic husband Brick, one
of thcee "weak, beautiful people
who give up with such grace."
Maggie admits to having no
grace; she is a hard fighter and
survivor, and her single-minded
purpose is to lead Brick, by the
hand, back from his surrender
and despair, to life.

Unlike the other characters in
the play, Maggie insists on truth.
Truth is at the center of
Williams' play; its action winds
its way closer and closer to the
climactic revelations at its
center, when Big Daddy must
face his death and Brick must
face his responsibility and
complicity in his friend Skipper's
suicide.

Brick tells Big Daddy he
drinks because of his disgust
with mendacity, but what really
disgusts him and what he can't
face is his own mendacity and
hypocrisy. He protests that his
friendship with Skipper was
pure and true, but it was really
not true enough to enable them
to face their mutual love in the
light of other people's in-
sinuations. Whether that love
was really homosexual is ir-

Women'g Population Center Abortion Clinic at 331 Park Avenut
South. The second part of the article on abortion clinics will appeal
in the next i»»n«.
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mystery is always left in the
revelation of character in life,
even in one's own character to
himself. This does not absolve
the playwright of his duty to
observe and probe as clearly and
deeply as he legitimately can:
but it should steer him away
from 'pat' conclusions, facile
defmitipns which make a play
just a play."

Obviously a play with stage
directions like the above is a
difficult thing to bring to life, and
director Michael Kahn has
succeeded neatly. He has,
fashioned a new third act from I
W:

by Jami Bernard
Suddenly, New York City was

wallpapered with the taut smile
of Reverend Sun Myung Moon,-
His polite but persistent
followers manned tables and
distribute! leaflets in an-
ticipation of the September 18
"Day of Hope" revival meeting at
Madison Square Garden. Par-
ticularly hard hit by the deluge
of Moon children, besides the
populated business districts,
were the college campuses,
where adolescent uncertainty
falls easy prey to self-proclaimed
messiahs with Truth, Answers
and Purpose up their sleeves.

Fifty-five yeaf old Korean-
born Sun Myung Moon claims

more than 25,000 members in the
U.S.A. of which at least 500 are
in N.Y. This is twice the
membership of last year. The
increase seems due to aggressive
college campus recruitment.

Moon was arrested in Korea
on charges of sexual misconduct,
again in 1946 for bigamy and
adultery, and in July '55 for
"causing social disorder" and bad
morals involving ritual sexual
intercourse with women in the

' church. A prbfessor at the
university for women in which
this incident occurred reported,
that Moon i had fathered an
illegitimate child. Colonel Bo Hi
Pak, Moon's right-hand man and
public interpreter who calls

Elizabeth Ashley as Maggie in Tennessee Williams' Cat on a Hot

presented on Broadway. Kahn's
perception of the play is con-
siderably closer to Williams'
original, especially with regard
to Brick. Kahn apparently agrees
with Williams that Brick is in
such deep despair that he cannot
possibly come out of it within the
time span of the play, despite his
grueling session with Big Daddy.
According to the Broadwayr
version (the changes in which
were made under Elia Kazan's
direction), Big Daddy also
becomes more visible in the final
act; the play becomes as much
his story as it is Maggie's and
Brick's. In fact it is thanks both
to Kazan's and Kahn's visions of
8he third act that Williams'
< riginal intent is fulfilled, and the

Tin Roof. The American Shakespeare Theater production will be I la.v, moves from the story of
performed at the ANT A Theater for a limited engagement.

revelant. When Skipper tried to "broke in two like a rotten stick -
prove the insinuations false and
failed, he ends by accepting
other people's version of the
truth. The tragedy is that
whatever is the truth. Brick
refused to face it with Skipper.
Brick rejected him instead and as
Brick tells Big Daddy, Skipper

nobody ever turned so fast to a
lush - or died of it so quick."

The characters in this play are
difficult to portray. Williams
writes in a stage direction,
"Some mystery should be left in
the revelation of character in a
play, just as a great deal of

I trick's psychological problem
I D that of "the true quality of
< xperience in a group of
1 eople."

Williams remains true to his
1 /ord about characterization, and
I Kahn's direction upholds it. The
ssence of Maggie is embodied in
ler voice, her looks, her
eatures. Because of these

(Continued on page 4)

and gave him a mission to
perform. He spent thb next nine
years earning a degree in
electrical engineering in Imperial
Japan. His official j biography
mentions only that he spent the
nine years "concentrating his
whole heart and soul in prayer
searching for the - hidden
meaning of the parables hi the
Bible and of the origin of human
suffering. He shed countless
tears for mankind and his
anguish was beyond words."
Back in Korea he was arrested
by the Communists twice and
sent to Hungnam prison camp for
three years. An emphasis was
put on his suffering and heroism
there by Neil Salonen, President
of the Unification Church of
America, in his introduction at
Madison Square Garden. Four
years after being freed he
founded the Unification Church,
which claims a million members
in forty countries mostly in
Japan and South Korea. A State
Department spokesman said that
the Korean following is less than
the American membership, and
the Unification Church in Korea
officially claims only 320,000
members. Mr. Salonen reports

charges were for evasion of
military service and that Moon
was cleared in a trial. Pak Chong
Gu, chief evangelist of the
Unification Church in Seoul,
agreed that he was acquitted in a
trial, but that the charges were
moral ones. ,

Reverend Moon began his
extensive tour of America in
1972, a year after God asked him
to bring his message.here. His
speeches are supposedly ex-
temporaneous, and translated
from wildly gesticulated Korean
by Col.'Pak.

It is impossible to get a
dispassionate view of the Moon
movement. All literature not put
out by the Church itself is
slanted toward the prejudices of
the audience it serves. The
September '74 issue of; The
Worker ran an article on Moon
concentrating on his outspoken
support for Nixon, his in-
volvement in several multi-
million dollar industries in
Korea, his "neo-Nazi theory of
ithe pure race he wants to start"

and his support of capitalism.
While the Worker views Moon as
a senous threat to the working
class, the Village Voice (Sept. 12)
takes a slightly satirical look at
what seems to be just another in
a series of religious en-
trepreneurs.

His opponents tend to
discredit Moon's philosophies or
smear his character and in-
tentions. There is a lot of am-
munition for these purposes.
Besides Moon's "various arrests
and four marriages, he now
resides on a 22-acre estate in
Tarrytown, estimated at
$850,000, with his present wife
and seven children. Other church
property includes a 255-acre
estate in Tarrytown, and a 25-
acre estate worth $625,000 in
Irvington. The Moon people
must have sold a lot of candles on
street corners to finance these
newly-acquired properties plus
the large cost of the Madison
Square Garden extravaganza.
This brings up a favorite subject
of Moon-opposers—his extensive
business interests. \

In the words of Mark C. Wilier
of the Village Voice, "his anguish
and compassion for his/fellow
man did little to stunt Moon's
business savvy." He is board
chairman of such industries as
the Tongil Industrial Company
Ltd., which manufactures
shotguns near Seoul; the Korea
Titanium Company, producing
paint and coating materials; the
Ilwha Pharmaceutical Company,
specializing in ginseng tea; the
Ilshin Handicraft Company,
involved with stone vases; and
the Tonga Titanium Industrial
Company. Although all expenses
incurred by the church are
supposedly paid by the church.

Col. Pak admits that the
Reverend receives dividends
from his businesses. He denied
the popular journalistic phrase
that Rev. Moon is ''worth 15
million."

South Korea's President Park
Chung Hee has shown con-
siderable partiality to Rev. Moon
and his church, and other
religious leaders there feel that
the dictator is attempting to set
up a national | church with Rev.
Moon as his archbishop. Col. Pak
has been training young people
in the Korean World Freedom
Institute in anti-Communist
techniques.

Revwend Moon persists in his
goal of world unification with the
aid Jot his genuinely devoted,
clean-cut, predominantly white
followers. The text of his Sep-
tember IS speech was printed (a
paid advertisement) in the N.Y.
Times on September 20. The text
does not follow the actual speech
given. There were several
disturbances during the speech,
and police had to remove some
demonstrators. Rev.* Moon
decided to sing a song at one
point, wHch caused a deal of
laughter. Although the audience
was indeed "standing room only"
during the Korean Folk Ballet,
people, left in droves as soon as
the speech started, and the
Garden was more than half
empty at the end.

The Moon people were given
five summonses on September 16
for defacing public property with
Moon's beaming face, but the
posters are being systematically
taken down. The Moon children
have moved on to another city,
leaving 42 street to its ac-
customed fare.

Dance Uptown Provides Variety

Prfteheff's Debris 1 1 Roald f fah l : A Stale Joke
by Nancy Carlin

THE CAMBERWELL BEAUTY
AND OTHER STORIES by V.S.
Pntchett 211 pp Random
House. $5.95

V. S. Pntchett is not an ex-
cellent writer, but he is a
distinctive one. He throws a few
essentials of plot and character
into the air. and working from
their position on landing, tries to
form a coherent story. More
often than not, this approach
backfires. Pntchett has
assembled the debris in his latest
collection of short stories, The
Camberwell Beauty and Other
Stones.

Letters:

His stories have an English
setting, but they move around
quite a bit within England and
into Europe too. There is a
slightly picturesque aura about
Pritchett's work, which made me
want to have lunch and a long
talk with him. Even so, the
collection exuded disappoint-
ment, pieces that could have
been done better. I have not
read any of Pritchett's novels,
but I suspect theyThanage where
these short stories do not. The
short story form is too narrow to
allow him to put his chaos in
order. In "The Marvellous Girl"

(Continued on page 4}

False Advertising
To The Editor: _

The box addressed to "Medical
School Applicants" on page 2 of
the Bulletin 'of Sept 19, 1874
was not identified as an ad-
vertisement, which it was. The
Premedical Office at Barnard
College has no connection
whatsoever with A.M.C.A.P., a
private organization which
charges a minimum fee of $15.00
for the use of their computer to
match applicants with schools on
the basis of information that is
readily available (free) to our
students. ($15 multiplied by
40,000 applicants would gross
them $600,000!) The most
aggravating thing about this
private fee-for-service organ-
ization is their abuse of the
names of medical school ad-
missions offices as if they were
connected in some official way
with the schools. I have surveyed

three of these schools (Einstein,
P&S and Cornell) and received
replies that register anger and
indignation that A.M.C.A.P. has
used their names in this way.

The cost of medical school
application is terribly high. In
the Dean's Office we are trying
to provide a free and accurate
service to our students hoping to
save them time and money by
the kind of counseling we
provide.

1 think the Bulletin should
more carefully identify such ads
with the label "PAID AD-
VERTISEMENT" and edit the
copy so that our office is not
mentioned in the text of the ad as
if we supported it.

Esther Rowland
Pre-Profcssional Advisor

Office of The Dean of Studies
September 25,1974

by Allison Kassig
SWITCH BITCH by Roald Dahl.
210 pp. Alfred A. Knopf. $5.95.

I've often read of people
asking authors where they get
their ideas. In the case of the
first of the four stories in Roald
Dahfs Smith Bitch the source is
obviously a stale and not very
funny dirty joke. All four stories
(originally printed in Playboy)
have sexual themes. Sex, ex-
pecially non-sexist sex, is not
easy to write about, 'and Mr.
Dahl does not succeed. These
stories are of no value for their
literary qualities. Sexually the
stories are neither titillating nor
enlightening. If sex is your forte
you'd be better off reading
honest pornography than this
stuff, which is clouded with
intellectual pretensions.

I openeB this book hopefully,
notwithstanding the nude,
buxom women on the cover and
these stories' Playboy origin.
Tve read other of Mr. Dahl's
books, though none recently. His
celebrated children's book
Charlie and the Chocolate
Factory is worthy of the acclaim
it received, although his later
children's books are of lesser
quality. I was especially eager to
read Switch Bitch because some
of Mr. Dahl's earlier short stories
(in Kiss Kiss and Someone Like
You) have survived many years
in my memory. Evidently his
short stories for adults have the
same fate as his children's
stories—the earlier works are
better.

The first story, "The Visitor,"
(the one based on the dirty joke)
is the fictional memoir of the
author's Uncle Oswald, a rich

Roald Dahl
eccentric who likes spiders and
thrills at holding a walking stick
owned by the Nazi Goebbels. He
holds a hypnotic fascination for
women, which eventually leads
him to a glorious sexual en-
counter with a woman whom he
later learns may be a leper. (Now
I'm sure you recognize the joke.)

The second story, "The Great
Switcheroo," is the sexist ad-
venture of two neighbors who
decide to swap wives without
their wives' knowledge. It is
frightening to project the
author's sexu.al experience from
the attitude he displays in this
book. Could some grunting
fellow with Mr. Dahl's sexual
routine get into bed with Patricia
Neal without her realizing the
difference? The story does have
a sort of wry twist when one man
is confronted with the
inadequacy of his wham-bam
sexual technique as compared
with his neighbor's. Of course
this discovery does serve him

I try hard to be very fan- and
not see sexism lurking behind
every remark. And it is hard,
especially in the third story,
"The Last Act," to see which, if
any, of the characters are
speaking for Mr. Dahl. The third
story is the most cheerless of all,
in which a man destroys a
woman who once spurned him.
It's somewhat better than the
others, at least the way I read it-
It's the only story in the book
about a woman from a certain
perspective that can be seen as
being sympathetic to her.

Nevertheless, the whole book
is peppered with what I (not
paranoiacally, I hope) consider
gratuitous sexist remarks, e.g.
Uncle Oswald (who puts
Casanova to shame) considers it
a compliment to women to

'compare then to spiders. In the
second story one man observes
his wife as she "marched away
across the room, carrying her
bosom before her like a battering
ram." The other man's wife is an
obvious "nymphomaniac" with
"smooth, dangerous thighs." One
man agrees with the other that
"your little wife is just too
goddamn prim and prissy to be
true."

I think the ' following
description of sex from the third
^tory will illustrate my belief
jthat the author's portrayal of sex
is entirely unrealistic an'd
unoriginal.
The things he did to her during
the next few momenta were
terrible and exquisite... f^Tor
in what seemed to her no more
than a few seconds, she had
reached that excruciating point

(Continued on page 4)

by Kate McLaughKn
Last Friday evening a uuiet

crowd gathered at Altschul Plaza
to enjoy the balmy evening and
see the opening numbers of the
15th Dance Uptown program.
The concert, half of which was
outside and half of which was
held in Minor Lathom, provided
not only a variety of locations but
also a variety of dance styles.

Lillo Way opened with
"Fanfare for a Solo Dancer," a
piece that she both danced and
choreographed. Her inspiration
was a new score by Gerard Sch-
warz using four trumpets. Her
dancing had a clarity of ex-
pression that is characteristic of
Eric Hawkins' dancers; a simple
kick could epitomize smoothness
or a bent-knee leap could convey
total sharpness. For that reason
her dance often seemed to be an
abstract reflection of the music.

Whatever frustrations might
have arisen with Lillo Way's
piece, they were quickly
dispelled with Hannah Kahn's
"Spill/Quell." Unlike "Fanfare,"
the music in Kahn's piece faded
into the background, making the
human dimension more central.
Besides dealing sensitively with
the relationships, between the
women dancers, Kahn has done a
brilliant piece of choreography.
The first part, "Spell," was
danced by Carol Hess, Kate
Jonson, and Catherine Sullivan.
The kinetic flow and timing were
extraordinary; "Spill" was one
long perfectly punctuated dance
statement. f

The next piece, "Common
Ground," was held inside.
Choreographer, David Lusby,
made almost exclusive use of
ballet vocabulary within a very

.disciplined structure as weD.

Watching the dance was an
intellectual pursuit as much as
an aesthetic one. _,The dancmg~
was good and those occasional
broad smiles of Ansley's were
delightful.

The last piece, "Rags," was by
Linda Roberts. It was a
whimsical pace-changer which
the dancers enjoyed doing as
much as the audience liked
watching. The piece was about
every definition of rags that one
could possibly find in the Oxford
unabridged dictionary. There
were scrap rags, musical rags,
and prank rags, but none could
compare to Ann rags and Andy
rags who gave a thoroughly
raggedy performance of a
Mozart duet.

Many of these same works can
be seen this Thursday, Friday,
and Saturday.

"Sounds in Motiom," choreographed by Diane Melntyre, will be performed as part of the Dance
series Oct. 3 and 5 in the Barnard gym at 8p.m.
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Pritchett's Debris DahVs Stale Joke
(Contmued from page Z1
for example, he sets the tone of
unrequited iovc and life, the
action commences, and then m a
crowd scene near the end of the
story, either i'ntchett has left by
the back exit or the characters
panic. They take off. leaving the
bewildered reader caught in the
crush.

When In* does succeed, most
nol.ibly ffrrr in "The Sprre," the
effect is-_charming "The Spree"
takes pface within .1 day but
covers £i ^reat distance The
action moves almost faster than
the eyes can move across the
page, and the resolution is brief
and pleasing. The in
terrelationship of action and plot
(much more important to his
s t y l e ' t h a n characterisation)
seems to determine m rach one
of these stories, success or

P/lPf.'R HAWKKKS

Sttuitnts In !K# newspapers late
afternoon and early evenings
part time (m West Side.
Colt

failure. Here they work w^II
together. "The Spree" is a very
good story.

f
Pntchetl repeatedly calls upon

objects or mannerisms to tell the
story for him. Instances of both
jre evident in the story "Our
Wife" (which, in any event, took
an attitude toward women which
1 can only describe as con-
temptuous) Here a wardrobe
closet with ,1 door that will not
close, and the "heroine's" habit of
sniff ing supposedly tell us all we
need to know. I find this an
noying. but not irreparable.
However, my other objection to
Pntchett's writing may be. His
characters are not living and
breathing human beings, but
vehicles for Pntchett's finer
sentiments on love and life. This
thinly veiled moralization insults
both his reader and his art. It is
particularly unfortunate because
when they do stumble upon a
little life, his stories contain
moments of extreme satisfaction,
[fowevcr. judging from this
collection. I think Pritchett may
become more at ease with fiction,
but he will never easily express
it.

(Continued from page 3)
of no return where the whole
room becomes compressed into a
smgle tmy blinding speck of bght
that is gomg to explode and tear
one to pieces at the slightest
extra 'touch.

The last story is possibly the
worst of all. It's another dull
account of Uncle Oswald's ad-
ventures. This time he finances a
scientist who's developing a
perfume to be called Bitch. This
perfume will have the same
effect on a man as a bitch in heat

^ has on a dog. " The man will lose
iff control. He'll rip off his pants
and ravish the lady on the
spot!'"

"We could have some fun with
that," Uncle Oswald replies.

Uncle Oswald thinks it would
be better to spray Bitch at a riot
than tear-gas. Two women are
raped by men under the in-
fluence of Bitch (one expecting it,
one not) Both love it. The one

Peterson
who is not expecting it is raped
by Uncle Oswald, who turns into
"a gigantic perpendicular penis"
for the occasion. This woman is
a libelously portrayed Daughter
of the American Revolution,
a "pneumatic giant" whose
"massive , shored-up bosom
. . . proj'ected like a balcony
in front of her."

After it's over, she calls
gratefully to Uncle Oswald, "I
don't know who you are, young
man . . . but you've certainly
done me a power of good."

Mr. Dahl, I can honestly say I
wish you'd done the same for me.

There will be an important
Senior Class meeting on
October 3 pn Lehman
Auditorium, Aitschul. Seniors
can attend the meeting either
from 12:00-X:00 or 1:00-
2:00.

Barnard Trustee Elected to Board
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I SPRING SEMESTER-ISRAEL (
| Brandeis University/The Jacob Hiatt Institute \
| _ (Year Program, Fall Term only, or |
1 /' ^ ~" Spring Term only) 1
1 Applications now being accepted for |
1 Spring Term 1975 f
1 Juniors and Seniors eligible I
1 Beginning knowledge of Hebrew required f
1 Earn 16 credts for the semester \
I Financial Aid available 1
| Application Deadline-. November 15 |
| For information write: The Jacob Hiatt Institute |
I Brandeis University Waltham Massachusetts I
I 02154 |

(Continued from page 1)
basically the same—it's only a
difference in scale."

As far as possible conflicts
between Elliott's dut ies at
Celanese and'her commitment to
Barnard, she replied, "Barnard is
the topic A of my life, and it has
been for many years."

Elliott has been a prime fund

raiser at Barnard. During the 14
years she has served as chair-
woman of the Trustee Com-
mittee on Development, a total
of $26 million has been raised.
Concerning the college's financial
future, Elliott said, "I'm a fund-
raiser—we are superstitious and
don't like to make predictions.
But last year we went over our
goal in annual giving."

BARNARD LITERARY MAGAZINE
GENERAL MEETING

Thursday Oct. 3,1 pjtt. ' 107 Mclntosh
for anyone interested in joining staff -

for more information cal
Linda x 66OO or Jeanne x 4935

MEDITATION
Thurs. 12-30- t:30p.m.

206 Uns
led hv Owiplrt o! SRI CHINMOY

n^
—

on (ha Barnaul College c.impus

hroadwav at west 117th street

indoor- outdoor works :::'-%:.,.
minor latham playhouse, altschul plaza *"-:-?|&v

September 20,21,27,28 ""*!

There IS a
difference!!!

: MCAT
: OAT
: LSAT
: 6RE
: AT6SB
: OCAT
: CPAT
: FLEX
: ECFMB
•NAT! MED BOS

THOUSANDS HAVE
RAISE OTHtlB SCORES

;il 8 OU|l nl works tiv

. Hannah l<ahn, david lusby,
thfi n v improvisation

ensemble,
Imda ronerts. lillo way

gymnasium events ,,-., ~
Ihunartl h.ill
October 2,3,4,5 -.:i,i.

. jamtjs cunmmjham contfimporary dance system.
or lanet soitres sounds in motion

(Continued from, page 1)
colleges and universities could be
helpful in strengthening
American academic programs on
China and U.S.-China relations
and in "paving the way for a
more regular flow of educational
exchange."

The ten college and university
presidents of the delegation
were chosen to represent a broad
range in size, geographic
distribution and educational
affiliation of American colleges
and universities.

So far, there has been no
mention of a return visit to
America by a delegation of
Chinese educators.

New''Cat'
(Continued from page S\

shorthand cues to character,
Williams' audience has to work
hard. Elizabeth Ashley is
brilliant as Maggie the Cat. She
paces, struts and stalks to and
fro like a cat. Her portrayal of
Maggie is all feline sexiness and
strength. And most importantly,
she fights like a cat, always
landing safely on all fours.

Keir Dullea's performance of
Brick has not left my thoughts
since Monday night's preview. It
is a startling contrast to my most
vivid memory of Paul Newman's
cynical portrayal of Brick in the
movie version. Brick is a difficult
character to capture, I would
think, a portrayal which has to
express the hopes and promises
of the past an^ an utter lack of
concern for the present. Williams
describes the quality of Brick's
despair as child-like, and it is
here that Dullea succeeds one
step further than Newman's
portrayal. It is an obvious tribute
to his performance that I can't
forget it. His voice (in dreadful
attempt at a Southern accent
that sounds more like Ozarks
than Delta plantation) has an
everpresent nervous edge to it
of someone on the verge of a
breakdown. He answers
questions almost before they are
asked, almost as if to insure no
more questions will be put to
him. Dullea's manner, drifting in
and out of his alcoholically hazy
present, keeps everyone at arm's
length from him, exactly where
Brick wants them to be.

It may Just be that this play is
so well-known and a part of our
culture now, but the characters
seem dangerously close to
stereotype in gestures. I suspect
it's just familiarity with the pL
and the truth of WiT
characterizations. The feelin
strongest with the parts
Daddy, played by Fred Gwynne
(of "Car 54" and "The Munsters"
fame) and Big Mama, played by
Kate Reid. Fred Gwynne cer-
tainly rescues his reputation
from video past, and Reid's
portrayal is sensitive and ap-
propriate. Visually, the
production is gorgeous. The set,
designed by John Conklin is a
beautiful evocation of an old
Southern mansion. Marc B.
Weiss' lighting design is the
best I've seen, and absolutely
crucial to the temporal sense of
.this play.

iiinmiiiMiiimii

MAKE NEW FRIENDS . . .
MEET NICE PEOPLE

THROUGH A FREE AD IN

'*The Selling Post"
45-38 BELL BLVD.

BAYSIDE. NEW YORK 113CI

Tcfl Us something about yourself
and others will write to set *o
know you. . Buy a copy at vour
ncwutand now for your free sd
coupon and sec if someone wants
to meet vou.
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